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CouiajibHO-KYJbTYPHI AU CUUILIIHI

JECH TAHIOK: BOIH UECTI 1 JINIIAP KYJIbTYPU

Bipa BUHOI'PAJ/[HA,

cmyoenmka ecpynu 3/[-24

8I00LNIeH s OU3AUHY

Yepracvkoco 0epiicasHoco (haxosozo OizHec-Ko1eoHCy

Hayxoeuii kepienuk: Buxnaoau-wemooucm Ceimnana IIIEPEHHA
Yepracvkuii Oepaicasruil ghaxosuil Oiznec-konedic, m. Yepracu

Jlecb TaHwOK — yKpaiHCBKMH pekucep TeaTpy Ta KIHO, IIICTACCATHHK, 3aCHOBHMK Ta
npesuneHT KimyOy TBopuoi monozni «CydacHHK», TeaTpadbHHH KPHUTHK, NEepeKianad, CICHAPHCT,
HapoaHuil aptuct Ykpainu (2008), 3acHOBHUK 1 rojioBa Beeykpaincbkoro ToBapuctsa «Memopiain
imeni Bacuns Cryca, HaponHuii nenmyTtatr YKpaiHu.

Jlech TaHiOK — cipaBJii HAJICKUTh 10 TUX MOCTAaTeH, YU BIUIMB BUXOAMTH JAJEKO 32 MEXI
onmiei cdepu. Moro GaraTorpaHHicTh MPOSBHIACS OAPA3y B KiIPKOX HAMPAMAX: TeaTp, FPOMa/ChKa
JISUIBHICTb, MOJIITHKA, HayKa U nepekiaa. IIpo HbOro 3rajyBaTuMyTh, BiJJIal0UYM IIAHY B KOHTEKCTI
CKJIaJHOI OOpOTHOM 3a HE3aJNEKHICTh YKpaiHH, a HOT0 MHCTEITBO3HABYI Ipalli Ta MEpeKiIaau i
Ha/ajil CayryBaTUMYTh JUKEPEIIOM ISl IHTEJICKTYaliB.

[Tix wac [pyroi cBiTOBOI BiifHH, IIe TPUPIYHOIO TUTHHOIO, BiH pa3oM i3 OaTbKaM¥u OIMUHHUBCS
B HIMELIPKUX KoHITabopax. [licist 3aBepiieHHs BiitHM poauHi 3a00poHMIIM moBepTatucs 10 Kueba,
Tox Tantoku ocenuucs Ha BomuHi.

VY NoBO€HHMH IEpioA, 3aKIHUMBLIM ILIKOJY, BiH MPAIlOBaB JMBAPHUKOM-()OPMYyBaTbHUKOM
Ha JlynpkoMy MEXaHIYHO-JIMBApHOMY 3aBOAi. BojHouac 3axommBCs TeaTpoM 1 HaBYaBCSA B
KYJIBTOCBITHBOMY TE€XHIKyMi. 3roJIOM HOro TajaHT MOMITHUJIM, 1 IOHAaKa MPUHHIN 0 aKTOPCHKOI
Tpynu BosinHChKOro 006J1aCHOT0 My3UYHO-ApaMaTUYHOro Tearpy. [1]

1963 p. 3akiHUMB pexkucepchke BiaaineHHs: KuiBChbKOro IHCTUTYTY TeaTpaibHOIO MUCTELTBA
iMm. [. Kapnenka-Kaporo. 3rigHo 31 cmoragamu Jlecs Tanwoka, oMy, MaiOyTHHOMY TEHIIO
TeaTpaJIbHOr0 MUCTENTBA, ABIYi BIIMOBIISUIM MiJ Yac BCTYyMy 0 iHCTUTYTY iM. Kapnenka-Kaporo
yepes HOTo «HaIlOHATICTUYHUI» BUTJISA (BULIMBAHKA Ta Byca) 1 BIEPTUH XapakTep.

Jlech TaHIOK cTaB OJHUM i3 1HILIATOPIB CTBOPEHHs Ta npe3ujeHToM KiryOy TBopuoi Moozl
«CyuacHuk» (KTM). Opranizauisa aisiia B Kuesi, y npuminieHHi kiHo3any JKoBTHeBoro manaiy, i
00’eiHaNa HallaKTUBHIIIUX MPEACTAaBHUKIB pyXy ImicTAecATHHUKIB: Aty ['opcbky, IBana /13100y,
Bacuns Cumonenka, Mukony Binrpanoscbkoro, Onanaca 3anuBaxy, B’ suecnasa YopHoBouna, Jliny
Kocrenko, Bacuns Cryca, 'anuny CeBpyk, [Bana ta Hagito CBiTiMYHMX Ta 6araTboX 1HIIMX.

Opniero 3 HaliBU3HAYHIIIUX MOA1HM, opranizoBanux “KimyOom TBop4Oi MonoAi”, cTaB Bedip
nam'sti Jlecs Kypbaca y Kuesi 14 tpaBus 1962 poky. Lle ctano oaHi€ro 3 mepux pe3oHaHCHUX
aKUid IIICTAECATHUKIB, CIPSMOBAaHMX Ha BIJHOBJIEHHS IaM’STI MPO PENPECOBAHY YKPATHCBKY
KyneTypy. IHimifioBanuii Jlecem TaHiokoM 3axiJ] BIJKPUTO BIIaHYBaB 3aCHOBHHMKA MOJEPHOTO
TeaTpy, 1M’sl SIKOTO 3aMOBYYyBaja pajasHchka Biaaza. [licis wmiel 3HakoBoi nmosii BoceHu 1962 poky
came Jlec Tanrok, Amna I'opcbka Ta Bacune CumoHeHko yBidmum 1o ckinany xkomicii KTM, mo
BIIEpILIE JIOCHIUIA MICIIe TOXOBAaHHS KEPTB CTAIIHCHKUX pernpeciii mobiau3y bpoBapiB (HHMHI —
bukisus mig Kuesom), ne y 1930-x pokax BinOyBalucs pO3CTPLIH.

“Bonu o6ynu nepwi: Jleco Taniox, Bacuno Cumonenko i Anna I'opcvka, xmo poskazanu 6cim
wo meopunocs 6 buxisni. Yepes pix nicaa yvoeo Cumonenko 3a2unys. 3a2adkoee noobummsi, 0onum,
pax nupox. Ille uepes cim — Topcoky youmo, obcmasunu mevic Oushi, youscmeo ne poskpumo. Ix
oyno mpoe, xmo poskazaé npo bukienio, saruwuecs auwl 8iH —  wicmoecamuuk — Jleco
Tanmok...”[2]
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Ha nymky npyxunu Jlecs Tantoka — Hesuti KopHieHko, Taka 3a1ikaBieHiCTh Ta BIIJaHICTh
mii Temi, Horo mupe 3axormieHHs Jlecem KypOacom Ta HamaraHHs TPOCYHYTH B MacH inei
PoscTpiissHOTO  BigpO/KeHHS OyJdd 3YMOBJICHI MOTO TIOXO/DKEHHSM Ta TaKUM HEJETKUM
nuTUHCTBOM. be3 cymHiBy, HaiOuibeme Jlecs chopmyBana fioro mama, sika Oyja Haa3BUYANHO
OCBIYEHOIO Ta MOXOMIIa 3 JaBHLOro pony Kerirdecris, Ta fioro intepec 6e3nocepeHro 10 bukiBHi
YaCcTKOBO OYB 3YMOBJICHHH CIIPaBOIO HOTO Js/IbKa — BiJIOMOTO KHIBCHKOTO ajiBoKata Kenirgecra,
po3cTpisisiHoro came B bukiBHI 3a HOTo BiIBEPTY HENPHUS3HD 10 BiIagu. TakoX MPUMITHO, IO HOTO
O6atbko Credan CamiiioBUd — BUKIIaJa4d YKPATHCHKOI MOBH Ta JIITEpaTypyd — CBOT'O Yacy MaB TICHI
3B’s13ku 3 CumonowM [letmoporo.[3]

Jlecb TaHiOK TIOHaJ yce TNparHyB 30€perTd TCHETHUYHY IaM’siTh YKpaiHChKOI Harii Ta
MOKa3aTH BC1 3JI0YMHH, 110 KOiNa paasHchKa Biajaa. Bee e, 1 30kpema npo bukiBHIO, BiH onucaB y
cBoix Mmemyapax. [Ipotsrom 60 (!) pokiB — Big 1956-ro no 2016-ro — Jlech TaHIOK BiB IOJICHHUK,
37 TOMIB SIKOTO BiH YCTHT BUIATH.

Mupocaas MapuHoBHY (pelirie3HaBelb, eKCIOJITB'I3¢Hb, WICH-3aCHOBHUK Y KPaiHChKOT
['enbCiHCBKOI TPYHH) y CBOIX Mpalsix micyMoBYye poiib MemyapiB Jlecs Tanioka, Ha3uBarouu ix
MOTYXHUMH TUIaCTaMH 30JI0TOHOCHOI OPOJIH, 10 HECMO/I1BaHO BIAKPUJIMCS Ha CXWUJIi TOpU. Y HUX,
OKpIM BJIaCHE IIOJICHHUKOBUX 3aITUCIB, 310paHo yHIKalIbHI JOKYMEHTH Ti€i 100U, aHATITHYHI TEKCTH
i mecu (YuMaino 3 SKUX HUHI Maike HEJOCTYNHI B apXiBaxX), OCOOMCTI MOPTPETH CYYACHHKIB

aBTOpa, JIUCTYBAaHHS — CJIOBOM, J>KHBY IUIOTh YKPaiHCBKOi KYJIBTYPH TOTO dYacy, Meperycim
TearpanbHOi. | roJIOBHE — 1€ HEOIIHCHHHMH JITOMHC OaraThOX BHU3HAYAJIBHHMX MOMIA B icTOpil
VYkpainu.

“«“

1 MeHe, KOMUWHbO2O OUCUOeHmA U MNONIME A3HA, BAJICIUBO HA20NOCUMU, WO 8
"[IJooennukax" aemopa — 6e3yiHHI CBIOYEHHS NPO NepeciiOy8aHHs 2POMAOCLKUX I KYIbMYPHUX
0is14i8, HABIMb pemeibHi CHUCKU Penpeco8aHux ocio, mamepianu cyounuuy mowo .

Takox M. MapuHOBHY MiJKpeciIoe, o rocTuHHa ocens Jlecs TaHroka Ta HOro IpyKWHU
Henni KopHienko, oco0nuBO B mepiof iXHHOTO BUMYIIEHOTo mepeOyBaHHs B MOCKBi, cTana
NPUXUCTKOM Ui 0aratbOX IUCHJIEHTIB, SKI NPSAMYBAIM JO PIAHUX Yy pI3HI KYTOYKH TOTO
«KATOPKHOTO apximenary». Tox Mpo CTpaKAaHHS YKpaiHChKOTo (1 He nuIIe) cycmiabcTBa Jlech
Tantok 3HaB 13 6€3MOCEPETHBOTO TOCBIY. [4]

Mnetbes mpo MockoBekknii mepion Tantoka: y 1965 pomi yepes yruckn 3 60y Biaagm Jleck
Tantok OyB 3mymieHui nepeixatu 10 MoOCKBH, Jie CycCIluJIbHa aTMocdepa Oyia Jenio BUIBHIIMIOKO,
Hix B YPCP. Ilpote i Tam BiH 3anumascs mig muabHuM HarasgaoM K/Ib. Tlonan nBa necsaTumiTTs
Oro MOCKOBChKa KBapTHpa, 1€ BIH JKUB pa3oM 13 JIpyxuHoro Hataniero MukonaiBHOIO, ciayryBana
MPUXUCTKOM JJIsl YKPaiHChKUX TocTel 1 GakTUYHO cTasia Heo(iliifHUM ocepeIKoM AUCHIEHTCHKOTO
pyxy. Mocksa x Oyiia juiie BUMYIIEHUM €TaroM y Horo sKUTTI: B YKpaiHi A HbOTo — pexucepa
il aKTUBHOTO TPOMAJICHKOTO JIisiua — He 3HAXOUIIOCs Mictst ax 10 1986 poky.

Ocb w0 oymas 3 yb02o npueody B’auecnae Yopnogin: “Jleco Tanox — 00uH i3 YUHHUX
wicmoecamHukie, npezudenm 3HameHumozo Knyoy meopuoi monooi, wo 6 wacu Xpyujo8cbKoi
gionueu pazom 3 leanom Ceimauunum, Annoro Iopcwvkoro, €szenom Ceepcmioxom, leanom [[3106010
3auuUHa8 cnpagy 6i0pOONCeHHs 3amMopoosanoi cmaninwunor Yxpainu. Koau nicaa 6auckyuux
peoicucepcokux 0edromie Taniok 3yCUNIAMU HOMEHKAamypu 0ye euwimosexanuil 3 Ykpainu, tioco
MOCKOBCbKA K8APMUpa cmana y cmoauyi imnepii 0OHUM 3 Heb6azamvox NPUXUCMKI6 i 01 poOuH
noime s3His, wo 0odupanucs Ha nobavenHs 0o Bonooumupcvkoco yenmpany, 6 Mopoosito uu na
Ypan, i ona camux nonimzacianyis, wo nosepmanucs 6 Ykpainy. B yiti keapmupi no 0oposi Ha
3axio nepexogysanu YKpaiHcbKuil cameuoas, 38i0CU 3a8 sA3y8aiu makxi nompiOHi mooi 36’s3Ku 3
oemokpamamu Pocii, Ilpubanmuku, Kaska3zy”.

Ta He3Bakarouu Hi Ha 110, Jlech TaHIOK HiKOMU HE 3a0yBaB MPO CBOIO baThKIBIIMHY 1 CBif
crpaBxkHil xapakTep. HaBiTh y CBOiX MOCKOBCHKMX BHCTaBax BiH BIPaBHO Ta 3aByalbOBaHO
KPUTUKYBAB PAJISHCHKY BIIQAy i, HE3BAKAIOYHM Ha II€, MiJKOPHUB TeaTpalibHEe KHUTTS MOCKBH CBOIM
HOBAaTOPCTBOM Ta MPO(eCiOHaNIZMOM.

Onez €Egpemos, pocivicokuii pexcucep: “Jleco Taniok... nponazysae y Mockei cnpasaichio
Yrkpainy”.
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Bonooumup Ilanuenxo y ceoiti cmammi 36epmac ygacy Ha noaimuyne dxcumms Jlecs
Tanioka: “Tlosepnenns 0o Kuesa cmanocs 6 uacu 2opoauo6cvkoi “nepecmpoiiku’”’, mosic He Ou6Ho,
wo oani 6 tioeo ycummi éce nocrunyna noximuxa. Y 1990-1994 pp. s 6ye ceiokom OdisibHocmi
Tanwoxa-0oenymama, OCKiIbKU Npayr08as nio 1o2o opyoor 6 Komimemi 3 NUmaHv KyIomypu u
oyxosnocmi Bepxosnoi Padu Ykpainu, 6pas yuacme y 3aKOHOMEOPYil poOOMI, w0 6endacs 6
komimemi. Ane Jleco Cmenanosuu we 00620 npayio6as i 6 Napiamenmi HACMYNHUX CKIUKAHL,
00HUM 13 HAUOAUdNCYUX tloMYy norimukie 0ye B ‘auecnae YopHosin, 3 akum GiH i tui06 nopyy y mii
bopomwvOI, KA 6 HAC, 30AEMbCSL, HIKOIU He suyxand...”

Jece Tanwk (3 inmeps’ro 2004 poxky): “lonimuxa — o0na 3 inocmaceii Mo2o
PeACUCEPCHKO20, a 6 wupuomy ceuci — apmucmuyno2o ... Bce, uum s 3aimarocs, cnputimaro
uepes npusmy meampy...

Kynomypna, oceimmus, mopanvua npozpama — 0Cb WO CHPOMOJCHE GUMASIU HAULY
exonomiky. He monemapna nonimuxa i ne npueamusayisn! Ilepedycim mopanvhua akyis, mopanvhe
ouuwenus cycninecmsa! Oco Kyou 6 neputy uepey mpebda sxiadamu i enepeito oyuii, i kowmu. (Ilpo
ye nocmitino meepoums i Mupocnas. —JI. M.)

Ykpaina — oepoicasa cepys, i yum 3aedxcou iosnauanucs ii cunbHi i c1abki cmoponu. Bona
We He 3HauuLIa cebe HA PIBHI €BPONEUCHKO20 PAYIOHANI3MY Ma NPASMAMU3MY ... " .

Jleonio Yepesamenxo, mucmeymeosnaseyv: “‘Ham nowacmunro 3 Taniokom, wo
giouLykascs 6in 6 Yxpainu na kpymux noeopomax nawoi 3 eamu icmopii... Hozo micye i pons y
CYUACHOMY NpoOYeci 0epIHcABOMBOPEHHS — VHIKATbHI .

Bonooumup Asopiecokuit: “Jleco Taniwk 6ukoHas c80i0 ACKpAsy MIicCil0 8 YKPAIHCLbKill
icmopii. Cmepmy Jleca nuwe nepenucana 1to2o im’s Ha CGIdCY CMOPIHKY HOGIMHLOI icmopii.
Haszaeocou”.[5]

JI.C.Tantok nomep 18 0epe3nst 2016 p. BHACTIAOK TSHKKOI XBOPOOU.

JIro60oB MapunoBuy 3 tersiom 3raaye Jlecs Tantoka, Ha 11 nepexoHaHHsl, SiK TeaTpaibHUI
pekucep BiH MOBEPHYB 13 3a0yTTs mocTari ykpaiHcbkoro PoscrpinsiHoro BinpospkeHHs, 30KkpeMa
Jlecs Kypbaca ta Mukony Kymima. ¥ mepion «XpymoBCbKOI BiIJIMTH» — HETPUBAIWN dac, IO
3rojgoM y 100y bpexHeBa 00epHyBCs HOBUMHU YTHUCKaMH, — BiH 3TypTyBaB HaBKOJIO ceOe JII0JeH,
SK1 BIIPODKYBAIIM YKPAaiHCBKY KYJbTYpY # icTOpiro. Y cydacHy a00y HalliOHaJIbHO-IEPKaBHOTO
BIIpO/UKEHHST YKpaiHM BiH CTaB OJHHMM 13 TIPOBITHUX [iA4iB, CBOEPIAHUM ‘‘pexucepom’
napJaMeHTapu3My, a/Ke MaB MIPUPOTHUHA XHCT JI0 JIiAEPCTBA.

Puc. 1. “Jlecy Tanrok” - Bunorpanna Bipa, Byrims, A4. 2026p.
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Cnucox BUKOPHUCTAHUX JAKepe

=

Onena bonaapenko / I'pomancekuii pyx Mukonu Tomenka «PimHa kpaiHay.
Bucrasa-mio3ukin «Pedemnis [1991]» - MYP.

3. Intepr’ro Hemni Kopnienko mist I'IT «Iloctate Jlecs Tanroka y crioramax apyxunu Hemmi
Kopnienko.»

MupocnaB Mapunosuu «JIeck Tantok. CamoBuaenb cydacHocTi» / IctopuyHa npasja.
«Jlecp Tanrok: peHecancHa eneprisi» / Kui: Csit 3Hanb, 2020.

Bononump ITanuenko «Jlech TaHrOK: KiJIbKa )KUTTIB B OJJHOMY..» / 3 TIEPIIHUX YCT.

JIro60oB MapunoBud «BoiH uecTi i nmunap KyasTypu» / 30pyd.

N

N2 o

PO/IUHA TEPEIHIEHKIB: KOJIEKIIOHEPU TA MEIIEHATH

Haoias BUHOI'PA/THA

cmyoenmka cpynu 111-24

8I00IIeHHs OU3AUHY

Yepracbko20-0epaicasHo2o axo8o2o Oi3Hec-KoIeoHCy

Haykoeuit kepienuk: Buknaoay-memooucm Ceimnana ILHJEPBUHA
Yepracvkuti-Oepacasnutl ¢haxosuii Oiznec-konedc, m. Yepkacu

Pixg TepemenkiB moxoaus 3 [IyXiBChKOTr'0 KO3aITBa Ta MIIIAHCTBA, aJIe IMIIEPATOPCHKUM
ykazoMm Bix 12 tpaBus 1870 poky Apremiii Tepemenko 3 yciMm MailOyTHIM MOTOMCTBOM OyB
BO3BCJICHUA Yy JBOPSHCBKUK CTAaTyCc 3a 3HAYHUH BHECOK Y PO3BHTOK CKOHOMIKH Ta
OnaromiiiHicTh. SIk 3a3HayaeThCAd B ICTOPUYHMX JDKEpENIaX, «IiJTHECEHHS pOoauHH TeperieHKiB
OyJI0 TICHO TTOB’S13aHO 3 PO3BUTKOM MignpueMHunTBa B Ykpaini XIX cromitts». [1]

Apremiii Tepemenko posbaraTiB, nmocravyaroun PocificbKiil iMmepaTtopchKid apMmii xapui
Ta aposa nia yac KpuMcbkoi BiiHHM. 3roJIoM YCHIIIHO 3aifHSABCS LIyKPOBUM BUPOOHHIITBOM, SIKE
CTaJI0 OCHOBOIO POJUHHOTO Oi3HECY.

Cim’s TepemienkiB moOyayBana 0i3HEC 3a MPUHITAIIOM “BiJ MOJS A0 CTOJY BOHH cami
BUpPOILYBaJIN OypsiK, mepepoOtoBaiv HOoro Ha BJIACHMX 3aBOJAax 1 MpoJaBajy FOTOBUU IIYKOP.
3aBAsSKH TakOMy MOBHOMY IMKIY YKpaiHa cTaja TOJOBHUM IMOCTAa4allbHUKOM IIYKPY Yy CBITI
XIX cromitri. Onena Komman migkpecitoBana, mo “ToBapuCTBO LYKpOBUX Ta padiHaJHUX
3aBOJIIB OpatiB TepemenkiB” Oya0 3pa3koM KamiTajdiCTUYHOTO TOCIOapIOBaHHs, /1€ TPUOYTOK
1HBECTYBaBCS B TEXHOJIOT1YHE OHOBIICHHS. [3]

Moro cunu Mukona ta ®exnip TepelieHKH Takok OyiH BiZOMHMHU MeI[CHATAMH, BOHH
3acHyBanu KuiBcbkuit Ta I'myxiBchkuii my3eit. Konekuii Mucrenrsa Mukonu Tepenienka ctanu
ocHOBOIO KuiBChKOT KapTHHHOI Tajepei, 10 3HaXOAUThCS Ha Byuil TepemeHkiBCbKik 9 y
KOJHUIIHbOMY MaeTKy #oro Opata ®enopa. Bitaniii KoBamuHChkMii, 1CTOPUK-KHUSHO3HaBElb,
CTBEP/KYBaB, 10 TepenieHku cupuiMaid OJaroAidHICTh HE SK “BIAKYN’, a SIK 00OB’SI30K
nepeja rpoMajioro Micra, BUTpavyarouu Ha 11e 10 80% cBoro yuctoro npulyTky. [4]

Mukona Tepemenko, cuH Aprema, OyB 3 ofHuUX Halbaratmmx mrofed Immepii. 3a
OLIIHKaMHU 1CTOPHKIB, «KamiTadu poAuHM TepenieHKiB BHUMiploBanucs MilbiloHaMu pyoOiiB i
MOCTiHHO 3pocTanuy. [1]

Bin He nuie KOHTPOIIIOBAB IIYKPOBY rajiy3b BOJIOJIIOYHM MOHAJ JECAThMA 3aBOJaMH, ajie
il MaB paHT TAEMHOTO paJHUKa Ta OyB BIJTOMUM MOJITUKOM y [TyXOBi.

B3sarani npuctpacts 10 xuBonucy Muxousi Bcenus ioro cuH IBaH, Tepermenku manu 15
THC. KapTUH. [lOCHIAHMKHM 3a3HA4yaloTh, 110 «KOJEKI[IOHYBAaHHS MHUCTELTBa OYyJO0 BaXKJIHUBOIO
YaCTHUHOIO KYJIbTYPHOI JisNIBHOCTI YKpaiHChKOi Oypaxyasiin. [5]

BapBapa Xanenko, nonpka Mukosm TepemeHko, MelleHaTKa, KOoJeKIioHepka. Pasowm 3i
cBOiM 4onoBikoM borganom Xanenko 3i0panu 61u3bko 1250 xymoxxHix TBopiB. Bonu Gaxanu
CTBOPUTH BJIACHHM My3el, 1100 KO’KeH MPOCTOJII0/I MaB 3MOTY HAacOJIOJUTHCHh MUcCTenTBOM. Ha
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cailiTi My3er0 3a3Ha4aeThCs, M0 «310paHHa XaHEHKIB CTAJI0 OCHOBOIO OJHOTO 3 HABaXJIMBIIIHUX
My3€iB YKpainu». [6]

BapBapa Takoxx 3axorulroBaliach JaBHIMH YKpaiHCBKMMM 1KOHAMU Ta ITalilCbKy
Maioiky. A cBifi MaeTok y BonuHiBIS mepepoOusia Ha peMiCHUYY IIKOAY s aitel. Takox
Bizkpuia B JIoHI0OHI Mara3uH Uit yKpaiHCbKUX MaiCTpiB.

Y 1919 poui my3eil XaHEHKIB HaIllOHAII30BaHO. ICTOPUKHU MIAKPECIIOIOTh, IO «ITiCHs
PEBOJIIONIT TPUBATHI KOJEKIIii 4aCTO MEePEXOIUIIN Y BIACHICTh AepKaBu». [2]

Muxaiino TepemeHko — MoeaHaB y co0l pUCH yCHiIHOTO Oi3HECMEHa, iHTeJIeKTyalla Ta
Jep KaBHOTO Nis4a. 3100yB IPYHTOBHY OCBITY, BOJIO/AIB KiTbKOMa iHO36MHUMH MOBaMu Ta OyB
no0pe IHTerpoBaHUH y €BpOIEiiChKe KYIbTYpHE CEPUAOBHIIIE.

[Tix wac Pociiicekoi peBonrorii 1917 poky Muxaiino TepemnieHko BiirpaB BaXXJIHBY POJb
y JAep>KaBHOMY YIIpaBJIiHHI: BiH 00iiiMaB mocaay MiHicTpa (iHAHCIB, a TakoX OyB MiHICTpOM
3aKOpAOHHUX cnpaB TumyacoBoro ypsay. [1]

Ky3en Muxaiina @enip TepemeHko y cBoeMy MaeTKy mia KuTtoMupom mepeobiiaaHaB
cTaiiHi 1 moyaB 30MpaTu mepuli JiTaku, AKi oTpuMmanu Ha3By “Tepemenko” — me Oyma onxHa 3
MepuInX 1HIMIaTUB y ranysi aBiamii. Bcboro 0yno BUIYIIEHO CiM MOJENel 10 MOCTaBISUIUCS Y
Pociliceky iMmmeparopcbKy apmiro i yac [lepmoi CiToBoi BiiiHH. [7]

1917 ctaB pokom katacTpodu myisi 6araTbox yKpaiHChKHX 3aMOXHUX cimeil 1 Tepenienku
HE CTalli BUHATKOM. SIK 3a3HAYA€THCS B ICTOPUYHHX Mparsx «imicis JKXOBTHEBOTO MEPEBOPOTY
MaeTku TepelieHkiB Oynu HaliOHali30BaHi, KyJIbTYpHI Ta OiarofiiiHi MPOEKTH 3YNMUHIIHCS a
O1BIIICTh WICHIB POAWHU OyJIM 3MYIICHI TiKaTH 3a KOpaoH». YacTuHa iXHbpOrO OararcTBa Oymna
KOH(}ICKOBaHa Ha KOPUCTb HOBOI pAISHCHKOT JepkaBU a dYacTUHA BTpadyeHa B Xaoci
peBOMIONIHHUX 3MiH. | Xoua YacTMHAa KyJIbTYypHOI CHAAIIMHU TOB’si3aHOI 3 TepemeHkamu
30epermnacs, AK OT KapTUHHU 3 iXHBOI KOJIEKI[1i abo OyniBii, mo Aoci npukpamaoTs KuiB. Ase
iXHili BHECOK Y (hOpMYBaHHS YKPaiHCHKOI IJEHTUYHOCTI OyB Maii)ke 3HUIICHHH. [2]

[Tompu Bci 11 Herapaszau ciM’a TepelieHkiB BUKUIA 1 HalaAku Muxaiiaa npoaoBXKyBallu
*UTH y Monako Ta ®paniii.

[Ticnst BiTHOBIEGHHS HE3aJIEKHOCTI MPEICTaBHUKHU poy TepelieHkiB moBepHyIUcs 1 J10Ci
BIAIrPalOTh aKTUBHY POJIb B YKPAiHCHKOMY CYCHIJIBCTBI.

Mimens Tepemenko, oHyk Muxaiina, nopepHyBcsa 10 Ykpainu y 2005 poui. BigHous
TPOMAJITHCTBO 1 cTaB MepoM [ myxoBa.[5]

Cnucox BUKOPHCTAHHUX JI2KEpeJI.

Ennmknonenis icropii Ykpainu: y 10 1. Kuis: HAH Ykpaian, 2003-2013.

Icropist ykpaiHchkoi ekoHOMikM: HaBd. [lociOHuk / 3a pen. B. M. I'aens. Kuis, 2011.
Komman O.C. Micta Ykpainu B apyriii nonosuHi XIXX cr. KuiB: Haykosa qymka, 1963.
KoBamuucekuii B. B. Meuenatn Kuesa. Kwit, 1998.

[Tononcekuii-Bacunenko H. Icropis Ykpainu. Kuis: JIeOiap, 1992.

Odiuiitauii caiit My3ero mucrents iMeHi borgana ta BapBapu XaHeHKkiB.

Icropis aBiamii Ykpainu: HaykoBi gocnipkeHHs. Kuis, 2010.

NookrwnpE
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COULIAJIBHA KYJIbTYPA YKPATHU B YMOBAX I'/TOBAJII3ALLT TA
POCIMCBKOI ATPECII

Cepein KYKCEHKO
KaHo. icmop. HayK,
Yepracoxuii depaicasuuil ghaxosuti OiznHec-konedxc, m. Yepracu

VYkpaiHCbKe CYCHIIBCTBO Ha Cy4acCHOMY eTarli nepedyBae y cTaHi MNMOOKHUX TpaHC(hopMariid,
3yMOBJIEHUX BIUIMBOM TJjo0ajizamiiiHuX mpoleciB Ta 30poitHOoi arpecii pocii. 3 omHOoro OOKY,
rino0anizamis CIpusie iHTErpamii 10 CBITOBOTO COLIOKYJIBTYPHOTO MPOCTOPY, a 3 IHIIOrO — BiiiHa
aKTyali3ye TUTaHHS HAI[lOHAIBHOI 1JIEHTHYHOCTI, OE3MEeKH Ta COIlaJbHOI 3TypTOBAaHOCTI. Sk
3aCBIUYIOTh PETYJSIpHI MOHITOPUHTOBI gocimipkeHHs Incturyry couionorii HAH VYkpainw,
Hentpy Pa3zymkoBa, KuiBchbKOro Mi>KHapOAHOTO I1HCTHTYTY cormiojorii, ®ouny «JlemokpaTudHi
iHimiatuBu» iM. Inpka Kyuepia, Comionoriunoi rpynu «Pedituary [1-8], BiiiHa BukiIHKana
MacImITabHI Ta CymepewirBi 3MIHM Y COILIAJbHUX MPOIEcaxX, HACTPOSAX 1 LIHHICHUX OPIEHTAISNX
YKpaiHIiB.

«ColianpHa KyJapTypay», Ha BIAMIHY BiJl OUTBII 3arajibHOT KaTEropii «KyJIbTypay, aKIEHTYE
yBary He Ha MPOJYKTaX TBOPYOi MISUTBHOCTI, a HAa CHOCO0ax COIliabHOI B3a€MOJIi, CHCTEMI
COLIIaTbHUX HOPM, LIIHHOCTEH, IHCTUTYTIB 1 MOJieNiel OBeAIHKU. BoHa CTAaHOBUTH «CBIT BIAHOCUHY,
«BHU3HAYA€ cnocid B3aeMomii MiX JFOAbMH, (HOpMYy€e MOpPaJbHI NMPUHIMIHK, LIHHOCTI Ta HOPMHU
MOBEIIHKH. .., KJIFOUOBI COIliajIbHI KOMIIETEHII1, 1110 JI0MOMAararTh JIFOASIM e(PEKTUBHO B3aEMOIIATH
B cycrminbeTBi» [9, C. 15]. V Mexax JaHOTO JOCHIHKEHHS «COIiajbHa KYJIbTypay» PO3YyMIEThCS SIK
OararopiBHEBa CHCTEMa, IO BKJIKOYAE: IIHHICHUN piBeHb (ieanu, NEePeKOHAHHS); HOPMaTUBHUN
piBeHb (comiajbHI HOPMH); MOBENIHKOBUI piBEHBb (COIialibHI MPAKTHUKH); CHUMBOJIYHHN DPiBEHb
(MoBa, TpaauIlii, CUMBOJIH); IHCTUTYLIHHUN PiBEHB (COIiaIbHI IHCTUTYTHU Ta OpraHizaiii).

I'mobanizamis € OaraTOBUMIPHHM IPOIECOM, IO OXOIUTFOE EKOHOMIYHY, TOJITHYHY,
iH(dopMaliliny Ta KylabTypHY chepu. Bona cnpuse GopMyBaHHIO €IHHOTO CBITOBOTO IPOCTODY,
1HTeHCU(IKaLlli MDKKYJIbTYPHUX KOHTAKTIB 1 MOIIMPEHHIO YHIBEPCAJIbHUX COIIaJIbBHUX CTaHJApTIB.
IlepeBaxkHa OUIBLIICTD TOCIIAHUKIB OIIbIY YBary NpuIiise aHalli3y eKOHOMIUHOI CKJIaZ0BOi, SIBHO
HEJIOOLIIHIOIOYN COLIAIbHO-KYJIBTYPHI YNHHUKH, SIK1 PO3BUBAIOTHCS Pa30M 13 3MIHAMH B €KOHOMIIII,
aJie 4acTo 3a BIaCHUMH clieHapisiMu. OCKIJIbKH, Ha JaHOMY €Talll, OCHOBHUM pyIIieM riio0anisaii €
KpaiHu JibepanbHOi JeMokpartii (3axix), TO caMme NMpUTaMaHHI iM MOJENl, MPAKTUKU 1 IIHHOCTI
MOLIMPIOIOTHCS HA 1HII KpaiHu. B ykpaiHChKOMY KOHTEKCTI rio0aiizallisi BIUIMBA€ HA COLIAJIbHY
KyJIbTYpY SIK IHCTPYMEHT (IIOCT)MOJIEpHi3allli Ta MPOSBISETHCS y TAaKUX KIOYOBHUX IIpolecax:
nudpoBizallis COLIalbHUX BIHOCMH (30KpeMa dYepe3 JepikaBHI CEpBICH); IOIIMPEHHS
JEMOKPATUYHUX HOPM 1 MPABOBHX CTaHAAPTIB; IHTETpallis 10 €BPONEHCHKOTO COLIOKYIBTYPHOTO
POCTOpPY; TpaHCPopMallis KOMYHIKALIHHUX 1 CIOXKHMBYMX MpPaKTUK. TpuBana OopoTeba Mix
MIPOEBPONENCHKUM  IIUBLII3alIiHUM BHOOpoM (akTyanizoBaHuM PeBomouiero ['igHOCTi) Ta
POCICBKUMH HapaTMBaMU CHpUsijIa HE JIMILIE BIKPUTOCTI, @ i TOCTPIIIOMY YCBITOMJICHHIO BJIACHOI
KyIbTYPHOI BIJIMIHHOCTI BIJ «pOCIHCBKOTO CBITY», SKHMM HamaraBcsi BuJaBaTH cebe 3a
aJIbTepHATUBHUN MPOEKT Tio0aizarii.

Pa3om 13 TM riobGanizariist Mae aMO1BaJICHTHHUM XapakTep 1 MOopsA[ 13 3HAUHUMHU MO3UTUBHUMH
3MIHAaMH  TIOPOJDKYE  IPOOJIEMH  «EKOJIOTIYHO-PECYpCHOTO,  COI[aIbHOTO Ta  TJI00AJIbHO-
perynaruBHoro noxomkeHHs» [10, C. 10]. ['mobamnizariis cTBOpIOE pU3HKH KYJIbTYpHOI yHi(ikarii
Ta BTPAaTH HAIIOHAIBHOI 1IEHTUYHOCTI; 3POCTaHHS COI[iAIbHOI HEPIBHOCTI; TOCHIICHHS
iH(opMalIHHUX BIUIMBIB; JAeBajibBallli TpaguliiHUX WiHHOCTEeH. Tak, MOMIMpEeHHS MPUMITHUBHUX
CTaHJApTIB CYCHUIBCTBA MAaCOBOIO CIHOXHBAaHHA, JOCTYNHICTh iHGopMamii, BipTyasnizamis
COLIIAJIbHUX BIAHOCHH Ta MosiBa HU(GPOBOI 1IEHTUYHOCTI IPU 30€peKEHHI CTEPEOTHUIIIB «COLIaIbHOT
MOBEIHKM Ta MacoBoi cBigomocTi» [11, C. 5] mopoKyIOTh psiJi HETaTUBHUX HACIHIJKIB, CEpes SKHX
3HMKEHHS PIBHS 1 IPECTHXKHOCTI OCBITU Ta HAyKH. TakuM YMHOM, r7100aii3allist BUCTYIIA€ BOAHOYAC
YUHHUKOM MOJIEPHI3allii Ta JHKEPEIOM HOBUX COIIOKYIBTYPHUX BUKIIUKIB.
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30poitna arpecis P®, mo tpuBae 3 2014 p. i HaOyna MOBHOMACIITAOHOTO XapakTepy 3
2022 p., crtaja BU3HAYAJLHUM YHWHHHUKOM TpaHc(opmarii yKpaiHCBKOTO CYCIHUIbCTBa. BiliHa
CIPUYMHWIIA: KOHCONIJAII0 HAIlIOHAJIBHOI 1IEHTHYHOCTI; 3POCTaHHS pOJIi TPOMAISHCHKHUX
LIHHOCTEH; aKTUBI3ALlII0 BOJOHTEPCHKOTO PYXy Ta TOPU3OHTAIBHUX MEPEX; IiJBULICHHS
3HAUymocTi Oe3meku, ceodoau ta rigHocTi. [3, C. 44-52, 56, 62-64; 12, C. 17-18; 13, C.10, 13].
BiamoBigHo m0 Teopii IIHHICHMX 3MiH, MOXHA CIIOCTEpIraTH IMOEAHAHHS MaTepiaiCTUYHUX 1
MOCTMATEPialiCTHYHUX OpIEHTAIIN: MparHeHHs 10 (i3WYHOTO BIDKUBAHHS CHIBICHYE 3 00pOTHOOIO
3a cBobOomy 1 camopeamizamiro. lle 3ymMoBIIO€ HEOOXITHICTh KOMIUIEKCHOTO OCMHMCIICHHS
TpaHcopmaliid couiadbHOI KYIbTYpH SK BaXKJIMBOTO PECYpCy HAIlOHAIBbHOI CTIHKOCTI.
MOHITOPUHTOBI  JOCHIKEHHSI 3aCBIAYYIOTH 3HaA4HI TpaHchopmaliii cormianbHOI KYJIbTYpH:
IICHTUYHOCTI — BiJl TMOCTKOJIOHIAIBHOI HEBU3HAYCHOCTI («IOCTPAISIHCHKICTBY») A0 KOHCOJIiaIil
HaBKOJIO TIPOEBPONEHCHKUX IIIHHOCTEH (BUXiA YKpaiHIIB 3 POCIMCHKOTO COIIOKYJIBTYPHOTO
MIPOCTOPY; HALIOHATIBLHOI KOHCOIJAIIi] Y1, MOXKIIUBO, 1 3aBepiIeHHs (HOPMYBaHHS MOJITUYHOI Haii,
y AKIf rpoMajgsHCbhKa 1J€HTHYHICTh IepeBaka€ HaJ| €THIYHOK; MOBHO-KYJIbTYPHUX IPAaKTUK —
3pOCTaHHs pPOJi YKpaiHChKOI MOBHM Ta YKpaiHCbKHX KynbTypHUX mnponykrie [13, C.10],
nepeiMeHyBaHHSl TOMOHIMIB, MOB’S3aHUX 3 IMIEPCHKHUM MUHYIUM; MIJTiTapu3aiis KyIbTypu —
(dhopMyBaHHS CIPOTHUBY 1 0OOPOHU; TIOCUJICHHS €BPOITEHCHKOI CIPSIMOBAHOCTI Ta MOJCPHI3AMIMHAX
MIPOLIECiB, 3pOCTAHHS 3HAYYILIOCTI CBOOOAM, TIAHOCTI, O€3MEKH, COMAAPHOCTI — CTPIMKUMN Mepexia y
2022 p. Big CycHiibCTBAa CHOXHBAHHA [0 CYCIUIBCTBA B3AaEMOIOINOMOTH); MeEpeXeBOl
camooprasizalii — cnajax coJiJapHOCTi, BOJIOHTEPCHKOI KyJIbTYPH, HEIIAKOHTPOJIBHUX ACP>KaBHUM
iHcTuTyTam [3, C. 62-64;13,C.13]; pe3uIbeHTHOCTI — ajanTailis A0 KUTTS B yMOBax MOCTIHHOTO
pu3uKy 0e3 BTpaTH (YHKIIOHAJIBHOCTI CTa€ IOBCSKICHHOK KOMIIETEHLIEI LIUPOKUX BEPCTB
HACEJICHHS;, HOBOI COIiaibHOI cTpaTtu(ikaiii Ta HEpIBHOCTI — MOSBAa HOBUX TPYI HACENCHHS, SIKi
BUHUKIIM y 3B 3Ky 3 BIJIMIHHOCTSIMH OCOOMCTOTO JOCBiNy BiiiHM: BIHICHKOBI, BeTepaHHu, O0COOH 3
iHBamiHicTIO, BAoBH Ta  BAiBmi, BIIO, emirpantu, penarpiaHTd Ta JIIOOU,  SKi
IPOXKUBAJIM/TIPOKUBAIOTh B OKyMNalii, KojaaOOpaHTH; 3pOCTaHHsS 3allUTy Ha paJuKajbHY
CTIpaBeIIMBICTh Ta 0COOIMBA YYTJIMBICTh CYCHUIBCTBA 10 Nil mpeacTaBHUKIB Biuaau [3, C. 72-79;
12, C.17-18;13, C. 6 -58. C.9 — 11, 24-33].

BiifHa Hece yKpaiHCHbKOMY CYCIIJIBCTBY HEMOIPaBHI BTPATH, MA€ BEJIUKUI PYyHHIBHUM BILUIMB
Ha BCl aCMEKTH XHUTTEAISIBHOCTI KpaiHU, NOPOPKYE HU3KY CKIAJHUX COLIOKYIbTYPHUX MPOOIieM:
HAKOIIMYEHHS COIIaJIbHOI BTOMM; TOMIMPEHHS TPAaBMAaTHYHOTO JIOCBiNY; 3pDOCTaHHS COIiaJIbHOI Ta
MaifHOBOi HepiBHOCTi; (OpMyBaHHs HOBMX JiHil comiamsHoro mominy [3, C. 114-119]. Ix
MOCHJTIOIOTH TaKi JIECTPYKTHBHI YHHHUKH, SIK KOopymiisi, Oropokparis [3, C. 112-114; 13, C.11, 39-
40], «ueHTpadizalis NPUMHATTA pilleHb 0e3 ypaxyBaHHS MICLEBUX IOTpeO», «HE3aKOHHI
3aTpUMaHHS, HACUJIBCTBO abo0 1HII 3JIOBKMUBaHHS 3 OOKy cmioBux cTtpyktyp» [14, C. 69],
3pOCTaHHsI YaCTKH 3HEJO0JICHUX, HEPIBHOMIPHICTh PO3MOJULY TAraps BIMHM MK pI3HUMH TpyHamu
nHacenenns [2, C. 189; 13, C. 11, 39-40], iandopmariitHi ataku Bopora, «Oe3BiINOBIIATHHICTE,
BIIBEpTUI MOMy’i3M Ta KBamiikaliiiHa HEBiANOBIAHICTH YIPAaBIiHIIB BUKIMKaM yacy» [14, C.
109]. Bce me Moke 3pyiiHYBaTH JOBIpY Ta COJIJAPHICTh YKPAiHCBKOTO CYCHIIBCTBA, CTaTH
IIyCKOBUM MEXaHI3MOM BMHHUKHEHHS KOH(QIIKTIB 1 KpHU3, HOJUIY Ha «CBOiX» 1 «uykux». BogHouac
rio0anizaiiiiHl IpoIecH MPOAOBXKYIOTh BIUIMBAaTH Ha CYCHUILCTBO, (OPMYyHOYM HOBI MoOJEml
MOBEIHKH, 1110 HE 3aBXK/H Y3TO/KYIOThCS 3 YMOBAaMU BOEHHOTO Yacy.

TakuMm 4YHMHOM, CcOIlialbHA KYJIbTypa YKpPAiHCBKOTO CYCHIIBCTBA 3a3HA€ TIHOOKHX,
OaratoBuUMipHUX TpaHcpopmauid. 3 ogHoro Ooky, miobami3amisi BHCTyNae JpaiBepoM
MOJIepHi3allii, MPUCKOPIOIOUN HU(POBI3ali0, IHTErpalilo €BpONEWChKUX IiHHOCTEH (cBOOOAA,
TOJICPAHTHICTh, T€HJIEPHA PIBHICTh) Ta (OPMYBAHHS BIJIKPHUTOTO CYCIHIJILCTBA. 3 IHIIOTO OOKY,
pociiicbka arpecis BUMYILIEHO aKTHBYE apXaiuHi MEXaHI3MHU KOJEKTHBHOIO 3aXHCTy, MUIITapU3ye
CBIJIOMICTh Ta KOHCEPBYE CTaH «OTOUEHOi (OpTEeLi», IO CTBOPIOE BHYTPILIHIO HANpYyry MiX
MparHeHHsAM [0 1HAWBiIyani3My (IIOCTMOJAEpPH) Ta BUMOTOIO KEPTOBHOCTI 3apajyl CIUIBHOTO
BIKMBAHHS.

BiiiHa crana Ge3nmpeneeHTHIM KaTajli3aTopoM 3aBeplieHHs (OpMyBaHHS MOJITHYHOI Haii,
MOJOJAHHS MOCTKOJIOHIAJbHOI HEBHU3HAYEHOCTI Ta KOHCOJMIAAIll JOBKOJA IIHHOCTEH TIOHOCTI H
cyBepeHiTeTy. CollianbHa KyJIbTypa BHUCTYIA€ KIIOUYOBUM PECYPCOM PE3UIILEHTHOCTI (CTIMKOCTI)
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nep:kaBu. OHAK, K 3aCBIAYYIOTH JaHi MOHITOPHHTIB, 3 TPETHOTO POKY MOBHOMACIITAOHOI arpecii
BIICYTHICTh YITKMX YacOBHX IIEPCIEKTHB Ta pPE3yibTaTiB 3aBEPIICHHsS BIWHU JCCTPYKTUBHO
BIUIMBAIOTh HAa YKPaiHChKE CYCIUIBLCTBO. 3pOcTaioya BTOMA BiJ| BiiHU, colliajibHa CTpaTH]iKalis 3a
JIOCBIZIOM Ta HEPIBHOMIPHICTIO PO3MOILIY TAraps BiHHM TOCHJIIOIOTBCS  BIJICYTHICTIO
OOIITHUX/OYIKYBaHUX  IEPEeMOr, YacTUMH TPUBOraMH Ta  OJiekayTamMH, TajJbMyBaHHSIM
€BPOIHTETpallifHuX pedopM. SIKIMIO i BUKIMKY 3aJMIIATUMYTHCS 11032 YBarow Aep’KaBHOT
MOJIITHKY, COIiajibHa KYJIbTypa MOXKEe TpaHcpopmyBaTHcs 3 (akropa enHaHHS Ha (akrop
(dbparmenTartii.

CuctemHi Tpancdopmalii coniaabHOT KyIbTYpU HOTPeOyIOTh HE CUTYaTUBHOTO pearyBaHHs, a
dbopmyBaHHSI JTOBFOCTPOKOBOI crparerii. Taka crpareris Mae 0a3yBaTHCS Ha TOCTIHHOMY
COLIIOJIOTIYHOMY ~MOHITOPUHTY (BpaxyBaHHI 3amUTy Ha CIOpPaBEUIMBICTB) 1 BKIIOYATH:
3aIpOBAPKEHHS IPOrpaM MCHXOCOLIAIBHOI MIATPUMKH sl TOAOJIAHHS KOJEKTHBHOI TpPaBMH;
3a0e3MeueHHs] COLIANbHOI CIPaBEIIMBOCTI Ta PO3BUTKY KOMYHIKAIil MK PI3HUMH TpylnaMu
HaceneHHs (Berepanu, BIIO, miciieBi rpomManau), CTBOPIOIOYHM YMOBH JJISl MOCHJICHHS €IHOCTI 1
COJIIapHOCTI CYCIIJIbCTBA; JEOIOPOKPATHU3AIII0 YIPABIIHHSA Ta JACUSHTPAII3ALil0 NPUHHATTS
pIIIeHD 13 YpaxXyBaHHSIM JIOKAIbHOI CIICIU(IKH.

CnucoK BUKOPUCTAHUX JIKepeJt:

1. VkpalHChbKe CYCHIJIBCTBO: MOHITOPHUHT  comiasibhux  3MmiH.  2020-2023. URL:
https://isnasu.org.ua/publish/ukrainske-suspilstvo/issues.php),

2. YkpaiHChKe CycmiibCcTBO B yMmoBax BiitHM. Pik 2024: KonextmBHa monorpadis. Kwuis:
IacrutyT comionorii HAH Ykpainu, 2024. 450 c.

3. Ykpainceke cycminibcTBO B ymoBax BiiiHH. Pik 2025: KonekruBaa monorpadis. Kwuis:
IacrutyT comionorii HAH VYkpainu, 2025. 404 c.

4. ®oun «JlemokpaTuyHi THII[IATUBI M. Inbka Kyuepiga. URL:
https://dif.org.ua/category/publications?years=2026%2B2025%2B2024%2B2023%2B2022&page

5. Hentp Pazymkosa. URL: https://razumkov.org.ua/napriamky/sotsiologichni-doslidzhennia

6. KuiBchkuii MibkHapoaHuit iHCTUTYT comiosorii. URL: https://www.kiis.com.ua/

7. Couionoriyna rpyna «Peiituar». HoBunu ta npec-penizu. URL:
https://www.ratinggroup.ua/news

8. KuiBcbkuil MiDKHapogHMi iHCTUTYT comiojorii. Ilpec-pemism  Tta 3BiTH. URL!
https://kiis.com.ua/?lang=ukr&cat=reports&page=4

9. Kykcenko C. I, IllanoBan B. ComianbHa KyabTypa: MICT MK MUHYJIMM 1 MailOyTHIM.
BizyanbHe MuCTENTBO, collianbHa KylbTypa, KOMYHIKaIis: Tpaaullil Ta cy4acHicTh: MaTepianu II
Bceeykpaincbkoi Hayk.-mpakT. kKoH®., M. Uepkacu, 28 nuctonana 2024 p. Yepkacu: YJIBK, 2024.
C.14-17.

10. Cigenxo B.P. HoBi rno6anbHi BUKJIMKM Ta iX BIUIMB Ha (OPMYBAHHS CYCIHIIbHHMX
wiHHOCTeH. Vipaincokuu coyiym. 2014, Nel. C. 7 — 21. URL: https://ukr-socium.org.ua/wp-
content/uploads/2014/01/7-21 _no-1 vol-48_ 2014 UKR.pdf

11. Kykcenko C. I. [IpaBoCBiAOMICTh 1 XHUTTEBI IIHHOCTI YKPaiHCHKOTO CYCHUIbCTBA Ta
€BPOTIEUCHKUX IeMOKpaTiid. Bicnuk Yepnieeuvkozo paxynomemy Hauionanvnozo ynisepcumemy
«0oecvka ropuouuna akademiarn. 2020. Nel. C. 3-7.

12. Anamiz OCHOBHHMX TEHJICHIIH y cdepi KOJIEKTUBHUX 1ACHTUYHOCTEH YKpaiHCHKOTO
CYCIIUIBCTBA: BUKJIMKK HalloHanbHIN Oe3meri: anamit. mom. Kwuis: HICI, 2024. 68 c. URL:
https://doi.org/10.53679/NISS-analytrep.2024.13

13. Vkpainceke cycninbeTBo — 2025: 3MiHM, CIPUUMHEH] BIHOIO, O4IKYBAaHHS Ta BUKIMKH Ha
LIUIAXY TEepexoay A0 MHPY, pOJib BETEPaHIB y CYCHUIbHO-MOJITHYHUX Ipouecax. Couioioriyae
nocmikenns Llentpy PasymkoBa 3a miarpumku IlpencraBaunrsa @onny Konpamga Anenayepa,
nmucronan 2025 p. Hayionanvna b6esnexa i ooopona. 2025. Ne 3-4. C. 6 -57.

13


https://isnasu.org.ua/publish/ukrainske-suspilstvo/issues.php
https://dif.org.ua/category/publications?years=2026%2B2025%2B2024%2B2023%2B2022&page
https://razumkov.org.ua/napriamky/sotsiologichni-doslidzhennia
https://www.kiis.com.ua/
https://www.ratinggroup.ua/news
https://kiis.com.ua/?lang=ukr&cat=reports&page=4
https://ukr-socium.org.ua/wp-content/uploads/2014/01/7-21__no-1__vol-48__2014__UKR.pdf
https://ukr-socium.org.ua/wp-content/uploads/2014/01/7-21__no-1__vol-48__2014__UKR.pdf
https://doi.org/10.53679/NISS-analytrep.2024.13

o S 7 58 8§ \VYIbTUMEAIMHUN :
KOMYyHiKaLis: Tpaauuil Ta CyyacHiCTb e o VIBANH ANCUMNAIHN

BisyanbHe MucTeuyTtso, @ TeMaTnuHU HanpsMm 1
couianbHa KynbTypa, FPAGIYHNA TA CouianbHO-KyNbTypPHi

14. CycninpHO-NOJITUYHA COJiNApHICTh B YKpaiHi B yMoBax BiiiHM: MoHorpagis. Kuis
IMTEs/ im. 1. @. Kypaca HAH VYkpainu, 2024. 400 c.

CIIEU®IKA HABYAHHSA B YHIBEPCUTETI HPUKJIATHUX
HAYK m. CAHKT-IHEJIBTEHA B PAMKAX ITPOI'PAMUA ERASMUS+

Temana IAPXOMEHKO

KOOPOUHAMOp Npocpamu

akademiunoi mooinbnocmi Epazmyc+

Yepracovkuii Oeparcasnutl haxosuii bisHec-konedic, m. Yepracu

UYepkacbkuii JepkaBHUK (axoBuii OI3HEC-KOJEK IOCTIMHO PO3IIMPIOE KOJO IO
CHIBIIpalli 3 €BPONEHCHKIMH HaBYAIBHUMH 3aKJIaJlaMH -TIApTHEPAMHU 32 MIKHAPOJAHOIO IIPOrPaMOI0
akajemMiuyHoi MoOiIpHOCTI Epasmyc+. OkpiM mianucaHHs yroAau PO CHIBIPAIO 3 Y HIBEPCUTETOM
npukiIagHux Hayk micra @ynpna B Himewuwmni, takox y 2024 poui YJIBK ykmaB yromgy mpo
CHIBIpaLI0 3 YHIBEPCUTETOM MpHKIagHuX Hayk micta Cankr-IlenbTen, ABctpis. Tum camum
HAJaBIIM CTYJEHTaM KOJEKY IIe OJHY MOXKIUBICTh OTPUMATH JIOCBiJ HaBYaHHSI Ta
M03HAHOMUTHUCH 3 KYJIBTYPHOIO CHaJLUIMHOI0 ABCTpIi.

Cankr-IlenpTren — crapogaBHE MicTo, sike Oyno 3acHoBaHe y 791 poui Oparamu
Terepn3eiicbkoro Monactupst Anans6eprom i Orrokapom. Ha Toif yac MOHacTup 3HaXOAMBCS B
LEHTPi KOJMIIHBOTO aBHhOpUMChKOro Micta Eniym Iletiym Ta MaB Ha TyMKYy MEIIKAaHIIB JUBHY
Ha3By «MoHacTup cBaToro Inomita Pumcbkoro». ToMy MelIKaHIl B CHUIKYBaHHI CTaJld Ha3UBaTH
fioro Ilonwut, a mizuime — [lenbren. 3rogqom MoHacTup oTpuMaB Ha3By CaHkT-IlenbTeH, a 3 vacoMm
1 MiCTO, siIKe 3’SBHJIOCh Ta PO3POCTAIOCS HAaBKOJIO MOHACTUPS, OTpUMaBIIU cTtartyc micta 3 1050
POKY.

Cyuacuuit Cankr-IlensTen posramoBaHuii Ha Oepesi piuku Tpaiizen, B 65 kiiomeTpax Ha
3axix Big BimHs Ta Ha miBHIY Big AJbl. MICTO 3HAXOJWUTHCS B MIBJICHHO-3aXiIHOMY pPETiOHI
Hwuxuboi ABeTpii.

Micto BigoMe CBOIMM PO3KIIIHUMHM OyAiBISIMH B CTHJII OapoOKKO, MajlbOBHUYUMU
IUIOLIAMHM, 1CTOPI€I0 Ta ChOTOACHHAM KYJIBTYPHOI'O JKUTTS, sIKI LIKaBIATh TypuUCTiB. KilbKicTbh
HaceneHHs1 Mmicta Cankr-Ilenbren Ha 2026 pik odiuiiiHO BU3HaHAa NpUOIU3HO 55 THCSY OCiO.
Takox, 3a oiiHHUMU JaHUMH B MICTI MemKaloTh Oinbine 80 BiACOTKIB TpomMaasH ABCTpii Ta
MeHie 20 BiJICOTKIB MEIIKAHIIIB, K1 MalOTh 1IHO3EMHE TPOMAISTHCTBO.

B MicTi po3TamoBaHO JeKiibKa yHiBepcuTeTiB, oaHUM 3 sikux € USTP — VuiBepcurer
MPUKIAIHUX HAYK, SIKUH € mapTHepoM €Bporeichkoro yHiBepcuTeTchbkoro anbsincy E*UDRES?
MOCTIHHO  pPO3LIMPIOE  MDKHAPOAHY JIsJIbHICTh, HAyKOBI JOCHI/DKEHHS Ta  COULiajibHI

TpaHcdopmaririi.
VYHiBepcUTEeT MNPUKIAIHUX HAayK TMPOMOHYe OaKalaBpChKi mporpamMu 3 MHGPOBHUX
TexHoJori, memia, [T — Oe3meku, MOOUIBHOCTI, OXOPOHHU 3J0POB’S, COLIAIBHUX HAyK Ta

ynpapninas. Lle HaiOinpmuii Bumuii HaBuanbHuii 3aknan y Cankrt-IlenpTeHi, aganToBaHuii Ha
MPAKTHYHY ITiITOTOBKY.

EPS (European Project Semester) abo eBpomneHChbKHN TPOEKTHUH CeMECTp — IIe
creniajgbHa MporpamMa akajaeMigyHoi MOOUIBHOCTI Jisl CTYJeHTIB-0aKkanaBpiB. BoHa mpomnonyerbcst
KUIbKOMa yHiBepcuTeTaMu €BpoOnM, cepel SAKUX 1 YHIBEpCUTET NPHUKIAJHUX HayK Y
Cankr-Ilenpreni. EPS po3paxoBana Ha oawH cemectp (OMu3bKo 15 TIXKHIB) i BKIIFOYAaE B cebe
MIXKXHApOJAHY MOOUIBHICTh, KOMaH/HI MPOEKTH, K1 CKIAJAIOThCSI HA OCHOBI PI3HMX HaBYAIbHUX
JTUCIMIUTIH, HaBYaHHS BIJOYBA€ThCS aHTIIMCHKOI MOBOIO. [IpoekTHa poOOTa BUKOHYETHCS IS
peaibHUX MOTped 1HAYCTpil It (PaKTUYHUX 3aMOBHHKIB a0o i J1abopaTopiil yHIBEpCUTETY 3
METOI HAYKOBOTO JTOCIIIYKEHHSI.

ITig gac po3poOKK MPOEKTY CTYAEHTH MPALIOIOTh Y MIXHAPOAHUX KOMaHAax Bix 3 10 6
oci0, e 4JieHaMH KOMaHJAU € CTYJIEHTU 3 pi3HuX KpaiH. KepiBHMKOM BHCTyINae BHKJIaaad abo
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MeHTOp. TemMu MOXyTh OyTH JyKe pi3HI — BiJl CTBOPEHHSI IU(PPOBUX TEXHOJOTIH A0 pO3pOOKHU
KOHCTPYKTOPCHKOT'O pillIeHHs IS 1HAYCTpii. bepyun y4acTh y mpo€eKTi, CTyIEHTH 3aCTOCOBYIOTh
3HAaHHS 3 TMPOrpaMyBaHHS, IW3alHy, aHATITHKH,IHXeHepii Ta iHmmx ramxysei. [lo 3akindenHi
MPOEKTY KOMaHJa 3aXxWIa€ 3BIT Ta Ma€ HAAaTH JOKa3oBy iH(dopMalio Mnpo e(EeKTUBHICTh
MIPOEKTY.

ToMy, CKOPUCTABIIMCH MOKJIMBICTIO OTPUMAaHHS HABUAHHS 32 TAKOK IIPOTPaMOI0, CTYICHT
Ha0yBa€ MIDKKYJIBTYPHUH JOCBiL poOOTH B KOMaH[i, NOTIUOJICHI MPaKTUYHI HABHYKH,
BUKOPUCTAHHS CyYacHUX TexHojorii. Bce 1me Oyne BeIMKOH IepeBarord B MaWOyTHIH
npodeciiHiil AISUTBHOCTI Ta MOJANBIIOMY HaBYaHHI CTYACHTA.

Choucox BUKOPHUCTAHHUX JIZKEPEJI

1. USTP — University of Applied Sciences St. Polten.
URL: https://www.ustp.at/en/onepager/welcome-to-ustp (nara 3sepuenns: 21.02.2026).

MUXANJIO KOIIOBUHChKUHI: IMIIPECIOHI3M, ICUXOJIOII3M TA
ICTOPUYHUINA KOHTEKCT TBOPUYOCTI

Enveipa PYBAH

cmyoenmka epynu 2/{-24

8I00LNeH s OU3ALIHY

Yepracvkuii deporcasnutl paxosuti biznec-konedxrc, m. Yepracu

Haykoeuii kepienuk: Bukiaoau-wemooucm Ceimnana IIIEPEHHA
Yepracvkuii-oepaicasuuil ¢haxosuti Oiznec-konedxnc, m. Yepracu

M. M. KouroOUHChKHI - 01HA 3 KIIOYOBUX MOCTAaTel YKpaiHCHKOI JiTeparypu Kinng XIX -
noyatky XX CTOJITTS, Yds TBOPYICTH CTaja BaXKJIMBUM €TallOM Y MEpexojl BiJ pealicTUYHOI
Tpagulii /10 MOJEpHICTCBKMX TOHIyKiB. IIMCbMEHHUK OpraHiyHO IO€AHAB Y CBOIX TBOpax
coIliaibHy MPOOJIeMaTHKY 3 TIIHOOKUM TICHXOJIOTI3MOM 1 €JIeMEHTaMH IMIpecioHi3mMy. BogHouac,
MOTIPH 3HAYHY YBary JOCJIJHUKIB, OKPEMI aCIeKTH HOro TBOPUYOCTI, 30KpeMa BILIUB ICTOPHUYHHUX
o1 Ha GOpMyBaHHS CBITOIJISILY MUTLS, TOTPEOYIOTH OUIBII 1€TaIbHOIO aHAII3Y.

HMoro TBopua crmajmuHa JEMOHCTPYEe He JIHIIE EBONIONII0 YKpaiHCHKOI mposu, a if
B1JI0Opakae CyTTEBI CYCHUIbHI 3pYyLIEHHS B yMOBax IMIepchbkoi mosiTuku Pociifickkoi immepii,
PEBOJIONIMHUX MNOMIN Ta NPOLECIB CTAHOBJIEHHS HAllOHAJIBHOI 1IEHTHYHOCTI. Y Cy4acHOMY
JTepaTypO3HaBCTBI TBOPUICTh KOIIOOMHCHKOTO MOIIIBLHO TPAKTYBaTH SK CBOEPILAHUN MICT MK
peaizMOM 1 MOJIEPHI3MOM, OJIHAK IMHUTAHHS BIUIMBY 1CTOPUYHUX OOCTaBUH Ha HOT0 XYHOXKHIN CBIT
3aJIUIIAETHCS aKTYyaJIbHUM.

JlocnipkeHHsIM TBOpYOCTI MMcbMeHHMKa 3aiimManucs C. €dpemon, M. XKynmuncbkuii, T.
I'yanoposa, 1. JI3106a, I'. KocTtiok, JI. UmkeBcbkuil Ta iHmi. 3okpema, C. €¢ppemMoB aklleHTyBaB
yBary Ha COLliaJIbBHOMY 3MicCTi Horo TBopiB, Tofi sk T. ['yunoposa posrisaana KomroOuHcskoro sk
OJIHOTO 3 MEpLIMX YKPaiHChKHUX MOJEPHICTIB, KU aKTUBHO BIPOBAIKYBaB IMIIPECIOHICTUUHY
ecteTuky [4; 6]. Bognouac . J[3t06a miakpecitoe rIUOUHY HAI[lOHATBHO-KYJIBTYPHOTO KOHTEKCTY
rioro TBopUOCTi [5].

Muxaitno Muxaiinouu Korroouncekuit Hapoauscst 17 BepecHs 1864 poky y Binnumi B
poaMHI ApiGHOro YMHOBHMKA. MOro JWTHHCTBO i IOHICTH NPUNATH HA IMEPiof KOPCTKOI
pycudikamniiiHoi momiTHKH, 30KpeMa micis BanyeBcbkoro mupkynspy 1863 poky ta Emcbkoro
ykazy 1876 poky, sKi CyTT€EBO OOMEXYBajlu BHKOPUCTaHHS yKpaiHcbkoi MoBHU. Lle ¢opmysaino
Cepe/loBHILE, Y SIKOMY YKpaiHChbKa KyJIbTypa 3a3HaBajla THCKY, L0 Oe3locepeHbO BIUIMHYJIO Ha
CTaHOBJICHHS HAIllOHAJIBbHOI CBIJOMOCTI MaiiOyTHHOT'O MUCbMEHHHKA.
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Ocgity KomroOunchkuii 3100yBaB y [llapropoacskomMy 1yXOBHOMY YUHJIMIII, OJTHAK HE 3MIT
MPOJIOBKUTH HaBYAHHS yepe3 MaTepiaibHi TpyaHoil. Benuky poins y iioro ¢popMyBaHHI Bizirpaia
CaMOoOCBITa, a TaKOXX 3HAHOMCTBO 3 TBOPAaMH YKpPaiHCBKMX 1 €BpomeWchkux aBTopiB. Y 1890-x
poKax BiH JodydaeTbes 10 «bpaTcTBa TapaciBIiB», MISUIBHICTH SKOro Oyjia chIpsMOBaHa Ha
YTBEPKEHHS YKpaiHChKOI HarioHanbHOi i7ei. Came Toi popMyeThCst HOTo po3yMiHHS JiTEpaTypu
SIK BOKJIMBOTO 3aC00Y HAIIOHAJILHOTO B1IPOJIPKCHHS.

Panni tBopu Korrobuncekoro («Xaputs», «Anunka», «[1’ITU3IOTHUK») CTBOPIOBAJIUCS B
yYMOBax COLIaJIbHOI HEPIBHOCTI Ta arpapHoi Kpu3u. BoHU 3MalbOBYIOThH JKUTTS CEJIHCTBA, HOTO
3MUICHHICTH 1 Oe3npaB’s. BogHovac aBTop mparHyB He JIMIIE BIATBOPUTH PEANbHICTh, a U JaTH il
MoOpaJibHy OLIHKY. Sk 3a3Hauae M. JKynuHCBKMI, 111 TBOPHU NMPOJOBKYIOTh TpaauLii KPUTUYHOIO
peainizMy, IpoTe BXKe MICTATh €JIEMEHTH IICUXOJIOTIYHOTO aHami3y [7].

Ha mowarky XX CTONITTS CYCHUJIBHO-ICTOPHYHI IMOii ICTOTHO BIUIMHYJIM Ha TBOPYICTH
nuchbMeHHuKa. PeBomronist 1905 poky, 3arocTpeHHs COLiaJbHOI HANPYTHW Ta CENSHCHKI BUCTYIH
3MIHIOIOTh 3araJlbHUi KyJIbTypHUM KiiMar. Y 1eid mepion KorroOWHCBKUN BIIXOIUTH Bif
BUKITIOYHO COIIaJIbHOI IPOOJIEMAaTHKH 1 30CepeIKy€EThCS Ha BHYTPIIIHBOMY CBiTI JIFOIUHH.

[ToBicTh «Fata Morganay € sickpaBUM IMPHUKIIAIOM peakilii aBTopa Ha collialdbHi 3MiHU B Celli.
Ha3Ba TBOpY CMMBOJIiI3y€ LIFO30pHICTD HAMIM CEeNSH, OB S3aHUX 13 3eMJIeI0 Ta peopmMaMu. Y TBOpi
[I0Ka3aHo, K ICTOPUYHI HOJIT MOPOJUKYIOTh OUIKYBaHHS, SIK1 3r010M PYHHYIOThCS. OCOOIUBICTIO €
MOEJHAHHS COILIAJIBHOTO aHANI3y 3 IICHXOJOTIYHHUM OCMHCIEHHSIM ailicHocTi. Sk 3a3znavae C.
€¢dpemoB, y 11bOMY TBOPI NMUCBMEHHUK MEPEXOIUTh Bl OMMCY 0 MIMOIIOro aHaii3y CyCHUJIbHUX
mporiecis [6].

Hogena «Intermezzo» TicHO MOB’si3aHa 3 0COOMCTUM 1 ICTOPUYHUM KOHTEKCTOM. BoHa Oyna
HamycaHa MICIs MEepioAay €MOIIMHOTO BHCHA)KEHHS aBTOpA, SKHH IMPALIOBaB y CTATHCTUYHOMY
O10pO Ta MOCTIHHO CTHKABCS 3 JIOJACBKUMHU TpareisiMu. Y TOH e 4ac CyCHUIbCTBO IepedyBaio y
CTaHI HaNpYyXCHHS MICJIS PEBOJIIOLIHHUX TOIIH.

VY TBOpI BiIOOpaKeHO BHYTPIMIHIA KOH(IIKT MUTLS MK 000B’SI3KOM Mepe]] CyCIHiIbCTBOM i
noTpe0or0 B 0COOMCTOMY CIIOKO].

CumBomiuHi 00pa3u («3aji3Ha pyKa MICTa», «COHLE», «HUBH») TMEPENaloTh SK
MICUXOJIOTTYHUN CTaH repos, TaK 1 3arajbHy aTMoc(epy ernoxXH.

IToBicTe «TiHi 3a0yTUX HpEIKiB» CTBOPEHA MiJ BIUIMBOM IMOJOPOXKEH MUCHbMEHHUKA Ha
I'ynynemuny. ¥V neit nepiof B yKpaiHChKIN KyJbTypl 3pocTa€e IHTepec 10 HonbKIopy Ta eTHorpadii.
VY TBOpi aBTOp He JIMIIIE ONUCYe MOOYT TYIYNIB, a i mepenae ixHii CBITOINIAA, CUCTEMY BIpyBaHb 1
Mionoriuni ysBiaeHHs. 3a cioBamu I. [[3100u, 1ell TBip € MPHUKIAJOM OPTraHIYHOTO IO€IHAHHS
(b OIBKIIOPY 3 MOAEPHICTCHKOIO €CTETUKOIO [5].

BaxnmuBoro pucoro TBopuocTi KoImroOWHCEKOTO € 1i 3B’SI30K 13 €BPONEHCHKUMH
JTepaTypHUMH TeHAEHLIsMH. [IMCbMEHHMK aKTHBHO BUKOPUCTOBYE €JIEMEHTH IMIIPECIOHI3MY,
CUMBOJI3MY Ta mncuxonorizmy. Sk 3asHadae T. ['yHmopoBa, iioro meroro Oyno mepenatu He
00’€KTHUBHY peaJIbHICTb, a Cy0’€KTUBHE 11 CIPUMHATTS JIFOJUHOIO [4].

IcTopryHUiT KOHTEKCT TIPOSABISIETHCS 1 B TeMaTHIll TBOpiB. ColliayibHI 3M1HU, HAI[IOHAIbHUMA
PYX 1 KyIbTypHE BIIPO/PKEHHS 3HaXOJATh BiloOpaskeHHs y ioro npo3i. I'. KocTiok minkpectoe, 1o
MMCbMEHHUK 1HTErpyBaB YKPAiHCHKY JIITEPATypPy Y €BPONENUCHKHUM KYIbTYpHHM mpocTip [8].

BaxuBuM € Takox 300paykeHHsI IHTEJIreHIll1, sika MepeKuBa€e BHYTPILIHIO KPU3Y B yMOBax
cycninbHUX 3MiH. ['epoi KorroOuHcpkoro yacto nepedyBaloTh y CTaHi CYMHIBY, IIYKalOTh CBOE
MICII€ B HTTI Ta HAMAralThCsl OCMUCIUTH HABKOJHILIHIO AIHCHICTb.

Takum unHOM, TBOpUicTh Muxaiina KoIloOMHCHKOT0O € pe3yabTaToOM CKJIAIHOI B3aeMOJIT
ICTOPUYHHX YMOB, OCOOMCTOrO JIOCBily Ta JITepaTypHUX BIUIMBIB. BoHa BioOpaxkae He JuIIe
COLIIaJIbH1 MPOIECH, a I IHOOKI CUXOJIOT14HI 3MIHH, XapaKTEepHI JIJIs €TOXH.

[TornuGimroroun aHaii3 IMIPECiOHICTUYHOI MOETHKH, BAPTO 3a3HAYMTU 11 CHUHTETHYHHH
xapakrep. BoHa ¢opMyeTbes mij BILIMBOM HE JIMIIE JITEpAaTypu, a W 1HIIMX BHUJIB MUCTEITBA -
nepeayciM )KUBOMKMCY Ta MY3UKH. Y TEKCTaX MPOCTEXKYEThCS 3aCTOCYBAHHS XYJOXKHIX MPHUIOMIB,
ONMU3BKUX JI0 aKBapelbHOI MaHEpH >XUBOIHUCY: O0pa3u MOAAIOTHCS 4Yepe3 MIHJIMBI BPaXKEHHS,
KOJILOPOBI1 ¥ 3BYKOBI acoIiatii.
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XapaKTepHOIO € TAKOK MO3aiuyHICTh KoMIo3uLii. TBOpu OyayrOThCA SIK CYKYIHICTh OKPEMUX
BpaXX€Hb, 10 Pa30M CTBOPIOIOTH IUTICHY €MOIIiiHy KapTuHy. lle mo3Bojsie mepenaTu CKIaIHICTh
JIIOJICBKOTO CIIPUMHATTS.

BaxnuBy ponb BifirparoTh KOHTpPAacTH (KUTTSA - CMEpPTh, CBITJIO - TeMpsBa), sKi
JIOTIOMAraroTh pO3KPUTH BHYTPIMIHIN cTaH nepcoHaxiB. [ICMX0I0ri3M NposBISETHCS Y BIATBOPEHHI]
JMHAMIKH TIEPEXUBaHb, a TAKOXK Y TIPUHOMI «PO3JIBOEHOTO S1».

[Tefizaxx y TBOpax BHKOHYE (YHKIIIO BiOOpa)K€HHS €MOI[IHHOTO CTaHy reposi. 3MiHH B
MPUPO/II YACTO CUMBOJII3YIOTh BHYTPIIITHI MTPOIIECH JIFOIUHH.

VY mmpmomy KyJIbTypHOMY KOHTEKCTI TBOpuicTh KOItOOMHCHKOTO BimoOpakae KpHU3y
TPaTUIIHHAX MIHHOCTEH moyaTKy XX CTOJITTS Ta MepeXiJ] 10 HOBOTO THITY XyJ0XKHBOT'O MUCIICHHS,
OpIEHTOBAHOTO HA BHYTPIIIHIH CBIT 0COOUCTOCTI.

OTxe, IMIOPECIOHI3M 1 ICHXOJIOTI3M Yy TBOPYOCTI MHUCbMEHHHKA IIOCTAIOTh SIK IILJTiICHA
€CTeTHYHA CUCTeMa, COPMOBaHa I1iJ BIVIMBOM ICTOPHUYHUX 1 KyJIbTYPHUX YNHHHUKIB.
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IOPIM JIMTIA: KOJI YKPATHCBKOI MEHTAJIBHOCTI

Ceéimnana IHIEPHEHHA,

BUKNIA0AYU-MEMOOUCT

Yepkacvkuii 0epacasHuil ghaxosuti Oiznec-konedxnc, M. Yepracu
Hamania MAIJIbOBAHA-KOHIOIIIOK,

coyianbHull nedazoe

Yepracoxuii 0epaicasnuii ghaxosuti OizHec-konedxc, m. Yepracu

0. 1. Jluma — nrooAMHA EHUMKIONEAMYHHMX 3HAaHb, SKa Ha IOYATKy CBOEI isIIBHOCTI
nposiBiiia cede fK IMOeT, MUCbMEHHUK, myominuct. ¥ 30-x pp. XX cT. 3aiimMaBcsi mpoOiemamu
TeONoJIITUKU Ta icTopiocodii. Ane, Ha Kajb, HayKoBa IisbHICTH FOpis IBaHOBHMYA Mao BUBYEHA,
0c00JINBO HOro COLIOIOTIYHI JOCTIKEHHS.

HaiimeHi onpanboBaHUM € NEpLINil eTan NomiTHYHOl AisbHOoCTI FOpis Jlunu, Tak 3BaHUiM
«oJechKuit», koiu 3a cioBamu O. SHUyka roHaka npuBaOIIOBaja CyCHIbHO-TIOMITUYHA TEMaTHKa
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Ta icropis Ykpainu. Mojoauii ydeHMH MOYMHAE 3aJyMyBaTUCS HaJ pOJUIIO 1 MicueM YKpaiHu B
€BpoIerchKii momiTui [6, 113].

[Mepmri momitnuni myOmikaniid FO. Jlunu ananmizye ykpaincekuii HaykoBers FO. Kymnip [6,
113]. Bin 3a3Hadae, 10 CTAaHOBJIEHHS JAEP)KAaBHUX MOMIAAIB MOJIOJOrO MyONiLIMCTa MpUMALa€e Ha
Mepiof MOYaTKy HaIllOHAILHO-BU3BOJIBHUX 3MaraHb yKpaiHChKoro Hapony y 1917-1918 pp.

Hocute neranbHo TBopui AopoOku 0. Jlunu 3 akienToM Ha Horo Tpuorito «lIpu3HaueHHs
Vkpaiany», «Po3nan Pocii» Ta «HopHoMmopcbka gokTpuHay posrsaatots 1. Koziii Ta P. Kasankos.

Poman Ka3zaHkoB y cBOiX cTarrtsax Oulblle yBard MNPUALISE TEONOMITUYHHUM IOIVIsIaM
BUCHOTO Ta 3a3Hauae, 10 HOBUU CHajax iHTepecy N0 #oro ifei BimOyBcs Ha moyarky 90-x pp.
XXct., koau B YKpaiHi 3’SBUIMCS TEpPEKJIaJieHI TBOPH YKPAiHCBKUX IOJITHKIB-EMIrpaHTIB.
[pynToBHMI aHanmi3 maHux TBOpiB 3ailicaus C. Bacuienko B po6ori «HOopHOMOpCHKA NOKTPUHA.
VYkpaina ta ii cygacHi BUMipu», mo kopentoe noniau FO.JIumm 1o cydacHoi reonoiTuKH.

IBan Ko3iit y cBoix pobOotax Oijibllie yBaru 3BepTac Ha IOCHIDKCHHS JIMIIOI MEHTaIbHUX
0COOIMBOCTEH yKpaiHIliB, IXHBOI IICKXOJIOT1i, TyXOBHOCTI, Tpaauilii [4, 62]. Bin 3a3Ha4ae, mo xoua
MaJIO XTO 3 Cy4acHUX YKpaiHChKUX (i0co(iB BUBYAE JDKEPEIbHY 0a3y MONITONIOTA, ale OLIbIIICTh
JOCHIIHUKIB HOTr0 HayKOBHUX JOpOOOK BBaXaloTh, IO HOro AyMKH 3 MpHUBORY (POPMYBaHHS
YKpaiHChKOi MEHTAJBHOCTI 3 BIUIMBOM Ha II€ reorpadiqHoro JETepMiHi3My — 1€ HOBE CIIOBO B
yKpaiHChbKii (1710co(dChKiM MIKOI.

VY mepwiii momoBuHi XX cT. HaykoBi Teopii MOpis ormiHroBaB yKpaiHCBKHMH 1CTOPHK
I. Kpun’skeBuy, skuii mijjaBaB KpUTHILI By3bKY I'€ONOMTITUYHY TEOPiI0 YOPHOMOPCHKOTO TaHYBaHHS
VYkpainu, BBaxarouu ii omHo00Kor0 [5,103]. HaykoBens y cBoili mipami «BiaBiuaa Bich Ykpaiau» aae
MO3UTHUBHY OLHKY MourykaM JIMmorw reomomiTu4HOi Bicl YKpaiHM Ta BEKTOPIB ii 30BHILIHBOT
TIOJTITUKH.

3HakoBUM AochimkeHHsaM poOiT FOpis Jlunu cranu mpami oro ToBapuma JI. bukoBcbkoro
«AmocTon HOBOTO yKpaiHcTBay, 1946, «llyominuctuka 0. Jlummy, 1955, «tOpiit Jluma sk momituk
y mpaktuii», 1952. Big3HauuBIIM BeIMKUN BKIIAJ MyOTiUCTa y PO3POOKY MUTaHb YKPaiHCHKOI
TCOMOJIITUKA TOro d4acy, JI. BUKOBCHKHMI TO3UTHUBHO OIIIHWB 3alpOIIOHOBAHI i1ei OpieHTalii
ykpaiHcbkux cui [liBieHb, HOBHICTIO MiATPUMYIOUH TEOPETHYHI PO3IyMH CBOTO japyra [3, 145].

Mononuii  HaykoBeub IOpiit  moromxyerbcst 3 AyMKOw  (paniy3pkoro  (inocoda
I1. MonTeck’e, 110 reorpagidHe cepeaoBullle BITIMBAE Ha (OPMyBaHHS MEHTAJITETY Halliil, 3HAHHS
MEHTAJIITETy CBOTO HapoOAy MOTPIOHO JijiepaM JyIsl OpraHi3allii 3BepiieHb. « YKpaiHChbKl reHepaibH1
i1ei — e OLIbII YK MEHII DIHOOKI BUSIBH YKPAaiHCBKOTO PAacoBOro «s1». MokHa iX y3sTH B Tidl 4u
IHIIM 1epapxii, MIABUIIYBAaTH YK MOHWXKYBAaTH iX, ajle BOHM 3aBXKJIU ICHYBaTUMYTb B XapakTepi
pacu. bo 1ieif xapakrep € Tak caMO OpraHi4Hu, sK 1 1HII SBUIIA pupoan» [7,145].

[Ty6ninucer y cBoili mpari «YKpaiHChbKa paca» BBOAMTH 1 TIYMauyuThb TEPMIH «pacay, SK
CYKYINHICTh CHIUIBHMX JUIS NEBHHUX TPy JIOAEH 3BHYAIB, KYIbTYpPHUX TPAAMLIN; SIK «OCTpIB i3
BJIACHUM J>KHUTTSIM, BJIACHUMH CBATKYBAaHHSMH Ta 3arajbHOJIIOJCHKUMHU IIHHOCTSIMUY» [4, 61].
CeiTorsaHe nmUTaHHS icTopii Ta Qinocodii «XTO TBOPHUTH ICTOPiI0 HApPOJ UM XapU3MaTH4YHI
ocobu?» TexX LIKaBUTh BYeHOro. Ha ioro nymky, unM crapiua Hamis (paca), TUM OLIblle y Hel
MOXJIMBOCTEN BUTBOPUTHU IEBHI JepXkKaBHi 1J1el. YKpaiHChKa paca He BUXOBaja 31 CBOTO cepeOBUIIA
BEITMKHUX TMPOBITHUKIB, TakuX sik Hamoneon, Iletpo I, mo mMornu HaB’s3yBaTtu CBOIM Hapojam ifei.
HaromicTh ykpaiHCBKI JiiepH 3 SBISUIUCH SIK PE3yJIbTaT PO3BUTKY MEBHOTO ICTOPUYHOIO IMepiony i
Oy HOCISIMH JTyMOK CYYacHOTO YKPaiHCHKOTO CycHiIbCTBAa. CBOEIO TMOSIBOIO BOHU 3aBEPIIYBAIU
NEeBHUH nepios BITYM3HSHOI icTopii. ToMy BoHM Bupaxaniu iei Ta JyMKH CBOro Hapoay (pacu), a
CBOEIO JiSTBHICTIO BTUTIOBANM iX y KUTTA. Jlokazom 11p0r0, 3a cioBamu Jlumwm, Oy Taki mistai
YKpaiHCBKOI icTopii: «CBATOCIaB 3aBOMOBHUK YCIIIIHO MiA0MBA€E BOJI3bKO-3aKaBKa3bKUi MUIAX, aje
po3novany Horo migOMWBaTH I’ATh CTOJITH TOMY Ill€ TOTH 3-Haj JlHimpa... Ypouucte NpUHHATTS
XpucTusHcTBa Bonoaumupom CBATHM NMPHHUIIUIO MO KIJIBKOX CTOMNITTSAX 3pOCTY XPUCTHUSHCTBA Hall
Huinpom 1 YopHum MmopeM... borman XMenbHUIPKUN 3aBEpIIyBaB ABa-TPU CTOJITTS KO3AIBKOL
crparerii # yctporo. HaBith Cumon Ilermiopa He BUCIOBMB OM TOro, IO BHUCIOBHB, 0€3
NoTIepeHBOI, Maii’ke CTONIITHBOI MypAaIIMHOI Ipali yKpaiHchkoi ety [4, 62].

JlocmiTHUK BENHKY yBary MpUALUISE OCHOBHUM PHCaM YKpPaiHCHKOI MEHTaJIbHOCTI, 0 SIKUX
BITHOCUB YKpAiHCBhKI KYJIBTYPHI 3BHYKM, TpajMiii, Tpaauuii BifiCbKOBOr0O MHUCTELTBa, Mipu Ta
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nemoHosorito. H0.JIuma Bu3Hauae «yKpaiHChKI Kpyrm» sK Kpyru XJjiOopoOchkoi muBimizarii, 1o
BEJIe CBiil MOYATOK BiJ €relChKOi Ta TPUMIBCHKOI KYJIBTYP, @ TI B CBOIO YEpry 3apOIWIHCS IIE B
nanekiii Mecomnoramii. J{ns npeacTaBHUKIB X1100poOCHKOT MUBLTI3aMi] MPUTaMaHH] TaKki MEHTaJIbHI
pucu: xopoOpicTh, BiaBara, IIaHOOJIMBE CTaBJIEHHS [0 JKIHKH-Marepi. Y XJ100poOChKHUX
[UBUTI3AISX TPAAMIINHO TAHye S>KIHOYMH KyIbT, 00 J>KIHKH BiJirpaBald TOJIOBHY pOJIb Yy
TOCIIOIAPCHKOMY JKHTTS 3eMIIepoOChKkux TuieMeH. «IIoHATTS marepi, — MuUIIEe HayKOBeIb, — 3a
CY4acHOIO 010JIOTi€l0 — 1€ TIOHATTS BUIIE BiJl MY>KECHKOTO YH JKIHOUOTO TEPBHS, BOHO CIIOJIYyYa€e B
co01 po3yMiHHS 1 BiT4yBaHHS 000X IEPBHIB, 1I¢ € HOPMAaTUBHA CTAOUIbHA CHJIA B JIFOICHKOMY JKUTTI.
MarepruHCBKICTh IEPEHOCUTD TPAIHIIl POIUHH, & TUM CAMUM 1 pacH, 3 MOKOJIHHS B MOKOMIHHS. 3
[[OTO TIPUBOJly BUBHIICHHS TEPBHS MAaTEPUHCHKOCTH B HAWJaBHIIIOMY XIi00pOOCHKOMY Kpy3i
IITTKOM 3po3ymisie» [4, 62]. Buenuii po3misinae iepapxizoBaHe CYCHUIBCTB, /1€ YiTKO BHIIJICHO POJIb
HavaJIbHUKA (BOXIS) B OOIIMHI (POIMHI).

Binnosnenns YkpaiHncpkoi aepskaBu lO. Jluma omiHIOE SK HaIliOHAJIbHY PEBOJIOLIO, IO
BIIPOJIUTH COIIAJILHO-TIPABOB1 HOPMH, TOCIOAAPCHKI TpaaMIlii, YKpaiHChKY AYXOBHICTb, TPaaUIIil
noOyTy Ta TMOLIAHM J0 XJIIOOPOOCHKOI TMparli, 10 MPHUBATHOI BJIACHOCTI, JIOOOBI 0 MPUPOAM Ta
OJIM3BKUX JIFOJICH, TIOBara J0 YKpaiHChKOTO JIePKaBOTBOPEHHS Ta YKPATHCHKOT EIITH.

[MoTyxHmii TyXOBHUH MOTEHIa] YKpaiHChKOi Hamii MacTh 1 MOXIIMBICTH CTBOPIOBATH
BJIACHY JICPKaBY Y BU3HAYCHOMY Tif F€ONOTITUHYHOMY IPOCTOPI.

FOpiit JIuna y cBoix tBopax «lIpu3nauenus Yipainuw», «Posmomin Pociiy, «HopHoMopchka
JOKTPUHA» Y3arajlbHUB CBITONIAAHI TPaJMIii YKpAiHIIB, [0 MPOSBISLINCH Y IXHIX 3BUYAsX,
TPAIHIIISIX 1 TCHSIX.

HaiiBaxxnuBima puca ykpaiHCHKOi pacu, Ha JIyMKY JOCHTiJIHUKA, € €THIYHICTh 1 JyXOBHA
€MHICTb. Y JYXOBHIN craamuHi ykpaiHchkoi Hamii }O.Jluma 0auuB MOMKIMBICTH CTaTH JIJAEPOM Y
MIEBHOMY T'€OIOJIITHYHOMY IPOCTOPI.
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KOMYHiKaLisi: Tpaauuil Ta Cy4acHICTb

CyuyacHa BidyajibHA KYJbTYpa

MAHITTYJISITUBHI AHIMAIII B [U®POBUX IHTEP®ENCAX SIK
OB’CKT UX-TOCJIIIKEHHS

Onvea BAKY/IEHKO

cmapwuil 6uK1aoau Kagpeopu ingpopmayitirux,

MYTbMUMEOIHUX MEXHO02IN MA OU3AUHY

Yepracvrkozo 0epacasroco (haxoeoeo biznec-konedicy, m. Yepkacu

deHoOMEH MaHINyJATUBHUX aHIMamii y nudpoBux iHTEepdeiicax sSK OKpEeMHH BHI
nectpykTuBHUX UX-MpakTUK Majao TOCHIDKCHH B HAYKOBUX KOJIaX. Y JaHOMY JOCHiIKEHHI
BHU3HAYEHO IICUXOJIOTTYHI MEXaHI3MHU IXHbOI'0 BIUIMBY Ha KOPHCTYBauiB, 3alIPOIIOHOBAHO aBTOPCHKY
KJIacu(IKAII0 Ta BHUSBICHO MPOTAIMHA B ICHYIOUMX JOCHIKCHHIX. J[OBEIEHO HEOOXiIHICTh
PO3TIIsAy MaHIMYISATUBHUX aHIMAIlIN K caMocTiiHOTro 00’ ekTa B Mexkax UX-1ociKeHb.

CroromHimHiA 1HMQPOBUNA TPOCTIp MEpPEHACHYEHUH aHIMOBAaHUMH €JIEMEHTaMH, SIKi
3a0e3neuyloTh HaBiraiito, iHQOpMyBaHHA Ta emoriiHuil Biaryk. Ilopsa 13 ¢dyHKIIOHATBHOO
aHIMaIli€ro, MO0 ONTUMI3yE KOPHCTYBAIbKHU JOCBiA, JENaTi 4YacTimie 3 SBISIOTHCS PIIICHHS,
CHpsSIMOBaH1 Ha MaHIMYIIOBAaHHS JiIMU KOPUCTYBaua Juisl AOCATHEHHS Oi3Hec-1iiieil. Taki meTonu €
HEBIJI'EMHOIO CKJIAJIOBOI0 «TeMHHMX martepHiB» (dark patterns) — sBuma, mo crae jaenanmi
MOMITHIIIMM y Cy4acCHOMY JM3aiiHi.

Tepmin «remui mnatepuu» (dark patterns), 3anpomonoBanmit UX-mu3zaitnepom I
Bbpinbtomnnom y 2010 porii, BU3HaYa€ KOMIUIEKC HAaBMUCHUX 1HTEp(EHCHUX CTpaTerii, CipsIMOBaHUX
Ha JIe30pieHTallito KopuctyBada [1]. 3rigHo 3 pesynbratamu crigbHOro gociimkenus FTC, ICPEN
ta GPEN (2024), 76% 13 642 npoananizoBaHux nHu(ppoBuX miaThopM 3aCTOCOBYIOTh MPUHAWMHI
OMH THII TEMHHUX TAaTepHIB, mpuuoMmy 67% JOCIIIPKEHUX PpECYpCiB BUKOPUCTOBYIOTH IX Y
koMmOiHanii. [lonpu HasBHICTH 3HAYHOTO MAacHBY EMIIIPUYHUX TaHUX MIOAO0 (EHOMEHY TEeMHHX
MAaTEpHIB 3arajoM, aHIMalis sIK aBTOHOMHMH 1HCTpyMEHTapiil MaHINMyJSTHBHOIO BIUIMBY Hapasi
HE/I0CTaTHHO BUCBITJIEHA B HAYKOBOMY JIUCKYPCI, 1110 3yMOBIIIO€ aKTYaJIbHICTh LIbOTO JTOCIIIKEHHS.

ManinynsaTuBHa aHiMaulis B LU(poBoMy 1HTepdeici 1HTEpHPEeTYeTbCS SK KIHETUYHHM
enemeHT Ul, 1m0 BUKOPUCTOBYe Bi3yallbHI XapaKTepUCTUKU pyXy (TpaHcdopmaniio (opmu,
KOJIbOpY, MacumTaly, Mpo30poCTi, TEMIOpPAJIbHUX IapamMeTpiB) 3 METOW (opMyBaHHA
BUKPHUBIJIEHOTO CIIPUHHATTS CUTYyallii ab0 CTUMYJIALIT HepeIeKCUBHUX M1 KOPUCTyBaya HUIIXOM
MIHIMI3alil CBIJOMOTO NpPUMHATTA pimeHb. JludepeHuianis MDK HESKICHUM JTu3allHOM Ta
MaHIMYJIATUBHOIO AaHIMAIllEl0 IPYHTYEThCS Ha KpUTepli IHTEHIIMHOCTI: SKIIO CKJIAJHICTb
iHTep(deiicy Moxke OyTH HACTIAKOM HEIOCKOHAIOCTI apXiTeKTypH, TO MaHINYJISTHUBHA aHIMAaLlisd €
CB1I0MO BIIPOB/KEHUM 1HCTPYMEHTOM BIUIUBY [2].

EdexTrBHICTh MaHINYAATUBHOI aHIMallli CIUPAETHCS HA YOTUPU NICUXOJIOTTYHI MEXaHI3MU:

1. Mumosinvna yeaca (attentional capture). EBONIOIIIHO 30pOBE CHPUIAHATTS JIIOAWHH
HaJallITOBaHE Ha aBTOMAaTUYHE pearyBaHHS Ha pyX. AHIMOBaHI 00'€éKTH MHUTTEBO NMEPEXOILTIOIOTh
yBary, HaBiTh SKIIO KOPUCTYBau 30CEpEDKCHMH Ha IHIIOMY, IO JIO3BOJIE 3aByasllOBATH
aNbTepHATHBHI BapiaHTH.

2. Koenimusne nasammaogicennss ma «Cucmema [». AHIMaIis 30UIbIIye KOTHITHBHE
3YCHJUIS, 3MYIIYIOUYHM MO30K TMEPEXOAWTH B PEKHUM «aBTOMATUYHOTO MHCJICHHS» Ta TPUHAMATH
iMmoynecuBHI pimeHHs [3]. HaykoBo moBeneHo, mo emormiifHO 3abapBieHa aHimarlis 34aTHa
B1JTYYTHO KOPUTYBATH MOBEIIHKY CIOXHBayYa M1 4ac BUOOpY.

3. Tinepboniune ouckonmysanHs. BUKOpUCTaHHS aHIMOBAaHMX TalMepiB Ta JIYMIBHHUKIB
nepiuuTy AaKTUBYE CXHWJIBHICTh ITHOPYBAaTH JIOBIOCTPOKOBI PHU3MKH 3apagd MHTTEBOI i,
BUKJTIOYAIOYU MOXKJIUBICTh PalliOHAILHOTO 00 1yMYBaHHS.

4. E¢exm xinemuunoco npatiminey. BUAUIEHHS KHONKH IMATBEP/OKEHHS 3a JIOMIOMOTOIO
a”imarii (mynbcarlis, MiJACBIYyBaHHS) MOPIBHSIHO 31 CTATHYHOIO KHOIKOK CKAaCyBaHHS CTBOPIOE
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BI3yalIbHy i€papxilo, ska HaB'si3ye MOTPiOHY [it0 0Oe3 BHKOPHCTAaHHS NPSIMOro BepOATBLHOIO
MaHIMmyTIOBaHHSI.

Tumonorito MaHIMYJIATUBHUX aHIMAIIMHUX MaTepHiB OyJI0 3alpOIOHOBAHO MICHA aHAII3Y
aKaJIeMIYHUX JpKepen 1 ayauTy nu¢poBHUX MIaThHOpM:

Animayis wmyunoi mepminosocmi (False Urgency Animation) — BUKOpUCTaHHS (DIKTUBHUX
TaliMepiB 3BOPOTHOTO BIJIJTIKY Ta IMOKA3HHUKIB OOMEXKEHOI KUIBKOCTI TOBapy, IO HE BIJIMOBIAAIOTH
AificHocTi. MeTa — 1m030aBUTH KOPHCTYBaya MOXKJIMBOCTI YXBAJIUTH BUBAKECHE PILICHHS.

Animayis siosonikanns (Misdirection Animation) — 3aCTOCYBaHHS JUHAMIYHUX Bi3yaJIbHUX
€JIEMEHTIB NOPYY 13 MAJIONOMITHUMU a00 MPUXOBAaHMMH KHONKaMHU BiAMOBH. MexaHi3Mm 0a3yeThcs
Ha nepeMuKaHH1 GOoKyca yBaru KOpUcTyBava Ha repudepiiiai 00'eKTH.

Animayis  xubnoi iepapxii (False Hierarchy Animation) — XIHeTUYHE BHJUICHHS
KOMEpIIIMHO BWTIIHOTO Juisi Oi3Hecy BHOOpY Ha TJi CTAaTHYHOCTI 1HIIMX BapiaHTiB. Lle meron
HiAMiHA BepOabHOT MaHIMyIIALIT Bi3yaIbHUM CUTHAJIOM «ILIHHOCTI» 33 JOMIOMOT OO PYyXY.

Animayis emoyitinoco mucky (Confirmshaming Animation) — noeaHaHHS MaHIITYJISITABHOTO
TEKCTY 3 aKTHBHOIO aHIMAII€l0 KHOIKU MiATBEP/HKEHHS Ta OJHOYACHUM Bi3yaJbHUM «3TACaHHIM
KHOIIKH B1IMOBH, 1110 CTBOPIO€ TICUXOJIOTTYHUI TUCK.

Animayia npuxoeanoco ympumanHs (Sneaky Retention Animation) — HaBMHUCHE
3aTATYBaHHS 4Yacy 3a JOIMOMOTOK CKENETHHX eKpaHiB alo imiTalii mporpecy, mio0 yTpuMaTu
KOpHCTYyBa4a Ha CTOPIHII Ta 3aBaJIUTH HOMY 3MIHUTH CBOE PIIICHHS.

[Toripu 3HauHE 3pOCTAHHS AKaJAEMIYHOIO IHTEpecy A0 BUBYEHHS TEMHHX HaTepHiB (y mepiof
3 2010 mo 2024 pix y 6a3zax IEEE Xplore, Scopus, ACM Digital Library ta Google Scholar 6yno
omybnikoBano noHana 900 mpaup [4]), pons aHiMallii SK CaMOCTIHHOTO THCTPYMEHTY MaHIMyJIsLii
J0C1 3aJIMIIAETHCS HEIOCTaTHHO BHUCBITICHOK. Y HAsSBHUX TAaKCOHOMISIX aHIMAIlsl PO3TIIATAETHCS
JMIIe SK JONOMDKHHMM 3aci® peamizauii mmpmmx crparerii — Ttakux sk Sneaking, Urgency,
Misdirection a6o Interface Interference, — mporte BoHa He KJIaCH(DIKYETHCS K OKpeMa KaTeropisl.
Cepen KJIIOUOBHX MPOTAJIUH:

— BIJICYTHICTH CITEITIaTi30BaHOi TAKCOHOMIi aHIMAIlIHUX TEMHUX ITaTEePHIB;

— Opak eMIpUYHHUX JOCHIKEHb €(PEKTUBHOCTI Ha OCHOBI O0'€KTHBHHX METOJIB (eye-
tracking, 6iomeTpis);

— BIACYTHICTh JIOCHIUKEHb JU(EpeHIIfoBaHOrO BIUIMBY Ha Bpa3iMBl  TPYNU:
HEHPOJMBEPreHTHUX KOPUCTYBAUiB, JITEH, IO MOXUIIOro BIKY;

— BIJICYTHICTb KpOC-TUIaT()OPMHOI0 aHaJli3y MOBEAIHKH OJHUX 1 TUX CaMHUX MaTEepHIB Yy BeO,
Mob6aitn Ta XR-cepenoBuriax.

ManinynsTUBHa aHIMallisi — 1€ MaJOAOCHIDKEHUI BUJA JIECENTUBHOIO IU3aiiHy, IO
MOEAHYE 1HCTPYMEHTH MOYIIH-AU3aiHYy 3 TICUXOJIOTIYHMMH MeEXaHI3MaMu  KOTHITHBHUX
BUKPUBJIEHb. [i KJII0Y0Ba 03HAKa MOJIATac y 3aTHOCTI BILIMBATH HA KOPMCTYBaya Ha MifCBiJOMOMY
piBHI, OMHUHAIOUM KPUTUYHE MHUCJIEHHsS. 3pOCTaHHA poJl aHiMmauii B 1udpoBux iHTepdeicax,
MOCUJICHHS PEeTyIsATOpHOro THCKY (30kpeMa DSA 2024, GDPR Ta pimenns FTC mono Amazon), a
TaKoX Opak I'PYHTOBHMX aKaJeMIYHHMX PO3BLIOK Yy Iiil cepi 3yMOBIIIOIOTh HEOOX1IHICTh BUIICHHS
MaHImynaTuBHOI aHiManii B okpemuil 00'ekt UX-mocmimkens. [lomanbun 3ycuiisg maooTh OyTu
30Cepe/KeHl Ha CTBOPEHHI CHCTEMHOI THUIIOJNOTi, €MIIpUYHIM mepeBipli €PEeKTUBHOCTI TAaKHX
NaTepHiB Ta (GOpMyBaHHI €TUYHUX CTAaHAAPTIB y MOYLIH-IHU3alHI.
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KOHCTPYKTUBHI IIEPEBAI'N TA JTECTPYKTHUBHI HACJIIIKHA
PAJIMKAJIBHUX 3MIH B II'POBIU EPTTOHOMILII

Japuna BJOBUYEHKO

cmyoenmka epynu I /[-24

Kageopu iHpopmayitinux, My1bmumeoitiHux

MexXHON02I ma OU3AlHy

Yepracvkozo deparcasrnoco ¢haxosoeo b6iznec-konedxcy, m. Yepkacu

Hayxosuii kepisnux: cmapuwiuit 6uxiaoay

Kageopu ingopmayitiHux, My1bmumeoitiHux

MexHOI02Il ma OU3aiHy

Onvea BAKYJIEHKO

Yepracvkozo 0epacasnoco gaxosoeo biznec-konedxcy, m. Yepracu

CyuacHa reiM-iHAYCTpis (YHKIIIOHYE SIK BHCOKOKAIiTadi30BaHUN cekTop uudpoBoi
EKOHOMIKH 13 3araipHUM o0csrom, mo nepesumrye 200 mupa nonapis CLIA. YV npoMy KOHTEKCTI
epronomika iHtepdeiiciB Ta UX-nu3ailH BHCTYyMarOTh HE JONOMDKHUMH, a BHU3HAYaJIbHUMU
(dakTopaMy, 110 IPSIMO BILUIMBAIOTh HA MOBEIIHKY KOPUCTYBAYiB, TPUBAIICTh ITPOBUX CEClH, PIBEHBb
yTPUMaHHS ayAUTOpIii Ta, IK HACIIA0K, KaliTaai3alio KOMIaHiH.

Po3BUTOK TEXHOJOTIH 3yMOBIIOE TIEpeXiJl BiJl KJIACHYHUX MOJEJNEeH B3aeMOAil 0 OUIbII
ananTUBHUX cucteM. HelipoinTepdeiicu Ouiblie Opi€HTOBaHI Ha 1HAMBIAYyalbHY (Hi310J10T1O
KOpUCTYBadya. Y LHX yMOBaX €proHOMiKa CTa€ KIIOYOBMM IHCTPYMEHTOM OaJaHCYyBaHHS MIiX
IHHOBAIIISIMU Ta 3BUYKamMu TpaBiiB[1].

Koncmpyxmusnuii xetic: epa «Manor Lordsy. T'pa «Manor Lords» (2025-2026 pp.) €
MMOKA30BUM [MPHUKJIAJOM YCHIIIHOI IHTerpamii IHHOBAIii B €proHoMiky. Po3poOHHKH CB1JOMO
BIIMOBWJIMCS Bil TpaJMILIMHOTO 1H(OPMALIHOTO MEPEeBaHTAXEHHS y BUIJISAII 4HCeN, TaOIHIb i
HUD-enemenTiB Ha kopucTh KoHtemniii Dynamic HUD (Head-Up Display) [2].

3aMicTh aOCTpaKTHHUX 1HIMKATOpiB iH(OpMaLis Oyia iHTerpoBaHa 06e3MOCepeIHbO B IrPOBE
CEPENIOBHUIIE: PECYpPCU BiOOpakaroThes depe3 (i3udHi 00’€KTHU (CTOCH JIPOB, 3aMOBHEHI CKJIAIN
TOLIO), WIO JIO3BOJISIE TpaBLEBl IHTYITUBHO OIIHIOBATH CTAaH CUCTeMH 0€3 J10laTKOBOI'O
KOTHITUBHOTO HaBaHTaxeHHs (Puc 1-3).
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Puc 2. [aTerpoBani iHIUKaTOPH B CEPEIOBUIILIL TPH «Manor Lords».

Puc 3. Kapra eBosroniit B rpi «Manor Lords».
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Ile pimeHHS AO3BONMIIO MOAOJIATH €(PEKT «KOTHITMBHOTO TYHENIO» Ta OINTHUMI3yBaTH
po3moJIia yBaru. 3a OLIHKaMH, HaBaHTAKEHHS HA 30pPOBY CHUCTEMY 3MEHIIMJIOCS MPUOJIM3HO Ha
18%, a cepennst TpUBANICTh irpoBoi cecii 3pocia 3 90 no 120 xBuIUH.

ExoHOMIYH1 pe3yabTaTH MiATBEPIKYIOTh €EKTHBHICTh TAKOTO IMTIXOIY:

— moHan 3,45 MITH POJaHKX KOIH y MepIli THKHI paHHBOTO JOCTYILY;

- O6mm3bko 87,3 MITH J1071apiB BUTOPTY 3a MEPIIi TPH MICHIIi;

— piBeHb noBepHeHb Ha 30% HIWKYMH, HIXK Y KOHKYPEHTIB;

— aHOMaJbHO BUCOKUH PiBeHb MO3UTUBHUX BIATYKIB I CKJIAAHOTO CUMYJISTOPA.

Bopanouac, HaBiTh ycHimHuM miaxia Mae oOMexxeHHs. BigmMoBa BiJ ®KOPCTKUX IHCTPYMEHTIB
MJIaHyBaHHS (TaOJIMIb, CITOK) BHKJIMKAIa KPUTUKY 3 OOKYy «xapakopHoi» aymutopii. Kpim Toro,
akieHT Ha RTS-Mexanikax mpu3BiB 10 3HIWKEHHS NepeOyBaHHs IPaBIIiB OHJIANH 3 MiKoBUX 173 THC.
10 crabinpHuX 4—6 THC. ¥ 2026 pori. HasBHicTh enemMeHTIB iHTepdeiicy 3 mo3Haukow «Coming
Soon» chopmyBana BiTIyTTS HE3aBEPIICHOCTI MPOJIYKTY.

Jlecmpyxmuenuii ketic:epa «Payday 3».

I'pa «Payday 3» (2023-2024 pp.) AeMOHCTpY€E MPOTUICKHUN CIEHApPId — SIK paguKaIbHI
inTepdericui 3MiHu MOXyTh nipu3BecTH 10 UX-katactpodu Ta dinancosux Brpar [4,5,6].

KirogoBoro mommikoro crano BupaneHHs cuctemu «Crime.nety (3 «Payday 2»), sxa
Mpe/icTaBiIsuia co00I0 1HTEpaKTUBHY KapTy micTa. BoHa BUKOHYBalia pojib €proHOMIYHOTO Xaly:
rpaBili 0a4miIM JOCTYITHI MiCii, CKJIaHICTh, 3aIIOBHEHICTH JI0O1 Ta MOTJIM MUTTEBO IiKITFOYATHCS 710
KoHKpeTHOi rpu. Y «Payday 3» 1 cuctema Oyna 3aMiHeHa Ha CIIPOIICHUN TUITMTKOBHIA 1HTEpdeiic 13
aBToMatnyHUM matchmaking (aBTomarn3oBaHa cucTeMa B 0araTOKOPUCTYBAIlbKHX Irpax, sKa
3'€eJHy€ TpaBIiB Yy CIIJIbHY IrpoBy cecito.). Lle mpusBeno no BTpatu cUTyaliiiHOi 0013HAHOCTI Ta
KOHTPOJIIO: TpaBIli OUIbIe HE Oa4wiiv, XTO 1 JIe Tpae, Ie 3HAXOAAThCS JPy3i, 1 HE MOTJIH OOMpaTh
KOHKpeTHi cecii. [HTepdeiic GpakTUYHO CTaB «CIIMUMY», 10 € KPUTUYHUM MOPYIIEHHSM 0a30BHX
NPUHIKIIB epronomiku [3-4, 7].

Takoxx, momatkoBo OyJlo 3MiHEHO BIKHO TOKpAIICHHS HaBHKIB, M0 KapAMHAIBHO
BigpisHsutocs Big «Payday 2», 4uM 3MymIyBasio KOPHUCTYBadiB «3 HyJS BYHTH» 3HAHOMHUI
inTepdeiic. KopucryBaui mucany BIATYKH IO HABUYKU OylMu CHJIBHO YypizaHUMH. Po3poOHHMKam
«Starbreeze Studios» goBenocs MBUAKO MOBEPTaTH CTapuil BUJ I[bOTO BiKHA, 3aJUIsl 30€peKeHHs
kopuctyBauis (Puc 4-6).

_BAN[]MASTER

Agl-
4 B

BENIGN
Puc 4. Bikno HaBuKkiB y rpi «Playday2y.
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Puc 6. BikHo HaBuKiB, 1110 0ys10 niepepolieHo po3poOHuKamu «Starbreeze Studios» Ha
OCHOBI mornepeaHboi Bepcii aisa «Payday 3».

JonaTtkoBo cutyamnito noripmuia cucrema «Always Online», sika 3poOuia HaBiTh
OJIMHOYHY TPy 3aJIeKHOIO BiJl cepBepHOro nomyky. Lle 3011b1mmino yac o4ikyBaHHS NPUOIU3HO
Ha 500% y mnopiBHAHHI 3 mnomnepeaHboro P2P-monennto, CTBOpIOIOYM MITYy4H1 Oap’epu Mix
HaMipoM KOpHCTyBada Ta Horo Ji€ro.

Hacnigku mux pinieHb NpOSBUINCSI KOMIUIEKCHO. YJK€ B MEPIIUN THXKJICHB MICIS Peli3y
OHJIal{H Pi3KO 3HMU3UBCA 10 3—5 THCSAY rpaBUiB, ToAl Ak «Payday 2» nmpoaoBxyBaB yTpUMyBaTH
30—40 TrCcsAY aKTHBHOI ayAUTOPii. 3r0JIOM IIi TOKa3HUKH IT[e O1TBINE MOTIPIIAINCS, IO CBIIYUTH
PO CUCTEMHHI BIATIK KOPUCTYBadiB 1 iX MOBEPHEHHS O MONEpPEJHHOTO MPOAYKTy. Taka
MoBe/iHKa € (OpMOI0 «PUHKOBOTO CHTHANy», KOJU ayauTopis MpsIMO JE€MOHCTPYE
HEMPUIHATHICTh 3MiH.

@®iHaHCOBUM BUMIp Kpu3U OyB HE MEHUI 3HAYHHMM: akKIii KOMIIaHil BTpaTUiIU OJIU3BKO
90% BapTOCTI, III0 MOCTABUJIIO CTYJII0 Ha MeXY (piHaHCOBOI HecTaOIbHOCTI. Y BIANMOBIAL OYIO
iHinioBano nporpamy «Medic Bagy, sika daktuuHo cranma cnpo0oro BiAHOBJIEHHS 0a30BOro
¢yukuionany. Ha me Oynmo ButpayeHo Bijg 15 mo 20 MinbioHIB AojapiB 1 OJIM3BKO POKY
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po3pobku. BogHouac KoMmmaHis 3a3Hanma 3HAYHUX ~HEMNPSIMUX  BTpaT, BKJIOYAIOYHU
HETOOTPUMAHUN MPUOYTOK Bia MiKpoTpaH3akmid y po3mipi 40—50 MinpiOHIB moJapiB depes
HU3BKY 3a]1y4eHICTh KOPUCTYBAYIB.

Kputnuaum ¢pakTopoM cTaja HErHYYKICTh TEXHIYHOI apXiTEKTypHu: HOBHH 1HTepderic
OyB JKOPCTKO IHTETPOBaHMI y cepBepHY JOTiKy «Always Onliney, mo yckiaagHWIO MpoIEec
roro moaudikarmii Ta 3poOUI0 BiAKAT 3MiH pecypco3arpaTHuM. lle mpu3Beno He aumie 10
TEXHIYHUX, aJie i 10 OpraHi3aiiHuX HACIIIKIB, BKIIOYA0 Y 3MiHY KepiBHULTBA Y 2024 pori.

Ilpaxmuuni pexomenoayii ma eucnosox. Ha OCHOBI MpOBEAEHOr0 aHaii3y IAOLLIBHO
chopMyTrOBaTH PO3MIUPEHY CUCTEMY MPAKTHYHUX PEKOMEHIAIIN ISl pO3POOHUKIB.

[Tepi 3a Bce, iHHOBAIlIT MOBUHHI BIPOBAKYBATHUCA 3 YpPaxXyBaHHSM ICHYIOUOi M’ S30BOi
naMm’aTi KopucTyBadiB. IHTepdeiic y irpax — me He JuIIe BidyalbHa cHcTeMa, a ¥ HaOip
ABTOMATU30BAaHUX Jil, fAKI T'paBellb BUKOHYy€e Oe3 cBiIOMOro aHamizy. byab-ska 3MiHa
po3TamryBaHHs €JIE€MEHTIB a0o0 JIOTIKM B3a€MOJIl 3MyIIye KOpUCTyBadya BUTpayaTH JTOAATKOBI
KOTHITUBHI peCcypcH, II0 BHUKJIWKae ¢pycrpanito. ToMy paaukaabHi 3MiHM TOBHHHI a0o0
BIIPOBA/KYBATHUCS MOCTYMOBO, ab0 3aJUIIATHCS ONUIOHATbHUMH. J[OLUIBHOI MPaKTHKOIO €
napalneibHa NiATPUMKA KJIACUYHOTO iHTepdelicy abo HOoro KIOUYOBUX €JIEMEHTIB 1€ Ha eTami
MPOEKTYBAHHS.

Jpyrum BaXJIUBUM MPUHIUIOM € 30epexkeHHs iHQopMaTUBHOCTI. MiHiMali3M SK
NU3alHEpChKUH TPEHJ HE IMOBUHEH NPHU3BOJAUTH [0 BTpATH JaHWX, HEOOXITHUX IS
NpuiHATTS pimeHb. KopucTyBau He crpuiimMae BiACYTHICTh iHQopMalii K COPOILIEHHS — BiH
cupuiiMmae e sk oOMexxeHHs. ToMy 3amicTh BUIAJCHHs iHQoOpMamii AOUITHHO 3MIHIOBATH
dopmy ii monmaui. EdexkTuBHUM migxomom € iHTerpauis iH(OpMaliiHUX CHUTHANIB y irpoBe
CepeaoBHIIe, 110 A03BOJIsIE 30eperTu AK (YHKIIOHATBHICTh, TAK 1 3aHYPEHHS.

TpeTiii mpUHIUI CTOCYEThCS TeCTyBaHHA. IHTepdelcHl pilleHHS MalTh MPOXOIUTHU
O0araTopiBHEBY IEPEBIPKY 13 3aJIy4CHHSM PI3HUX TPyl KopuctyBadiB. OcCoOIMBO BaXJIUBO
BKJIFOYATH JOCBIIYEHUX TPaBLiB, OCKITbKM caMe BOHHM HAWOLIbII YYyTIUBI O 3MiH Yy 3BUYHUX
cueHapisx B3aemonii. OOMEXEHHS TECTyBaHHS JIMIIE BHYTPIIIHIMH KoMaHIaMu abo
HOBAYKaMU MPHU3BOAUTH J0 CUCTEMHHUX MOMUIIOK, IKI MPOSBISIOTHCSA BXKe Micis pemnizy. A/B
TECTYBAHHS MOBUHHO OyTH OOOB’SA3KOBUM €TAroM Iepe] BIPOBAKEHHSIM paauKaIbHUX 3MIH

(Puc 7) [9,10].

amazon

V- )

Featurod Makes

Puc 7. Tlpuknan A/B tectyBanHs Big «Amazony.

L-g
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UYeTBepTuii actekT — onTuMizanis B3aeMmoii. KinbkicTh HaTUCKaHb, Yac OUIKYBaHHS Ta
CKJIAJHICTh NOCTYyNy N0 0a30BHX (PyHKIIH MarTh Oe3rmocepe/Hii BIUIMB Ha 3a0BOJICHICTH
KopucTyBauiB. 30UIbIICHHS NHUX IOKA3HWKIB HaBITh HAa HE3HAYHY BEIMYUHY MOXKE MaTu
KyMYJISTUBHUM €(PEeKT 1 MPU3BOJAUTH 10 BIATOKY ayauTopii. [HTepdeiic moBuHEH MiHIMI3yBaTH
Oap’ep Mixk HaMipoM KOpHCTyBaya Ta ioro niero [8].

I[I’sTHii TPUHIUII — THYYKICTBb apXiTeKTypu. IHTepdeic He MOBHHEH OYyTH >KOPCTKO
NpUB’sSI3aHUM 70 TexHiyHOI peamnmizamii (HampuKiIag, CEpBEpPHOI JIOTIKM), OCKUIBKH L€
YCKJIaIHIOE BHECEHHS 3MIH Y MallOyTHbOMY. MOJYIBHICTh 1 MOXKJIUBICTh IIBHAKOTO BiAKaTy
pillieHb € KPUTHYHO BAXKJIMBUMU ISl 3HM)KCHHS PU3HKIB.

HapemTi, cmig BpaxoByBaTH eKoHoMmiuHui acmekT UX-pimens. KoxxHa 3MiHa
inTep¢eiicy Mae OIIHIOBATHCS HE JIMIIE 3 TOYKM 30pYy AU3aiiHy, ajle i depe3 MOTEHIIKHI
¢dinancosi Hacaigku. [Tomunku B UX MOXYTh MPU3BECTH 10 MOABIMHUX BUTPAT: CIIOYATKY Ha
BIIPOBAJKEHHS HEBJIAJIOTO PILIECHHS, a MOTIM — Ha HOTO BUIIPABICHHS.

Omxe, y cydyacHi TeHM-1HAYCTpii eproHoMika HaOyBa€ CTpaTEeriyHOro 3HAYCHHS,
MEepPETBOPIOIOYHNCH HAa IHCTPYMEHT YINPAaBIIHHSA HE JUIIE KOPUCTYBAI[bKUM JIOCBiAOM, aje U
€KOHOMIUHOI  e(eKTHBHICTIO TpoaykTty. KokHe nu3aiiHepchke pIlICHHS MOBUHHO
pO3riIsgaTUCS SIK 1HBECTHIIisA 3 MOTEHLIMHOIO Bigmadero abo PU3MKOM, a HOTO OLIHKa Mae
0azyBaTHCsi Ha KOMIUIEKCHOMY aHalli3i BIUJIMBY Ha IMOBEJIHKY KOpPUCTyBaya, TEXHIUHY
peaiizaiito Ta JOBroCTpOKOBY (DiHAHCOBY CTIHKICTh.
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CTPYKTYPA, ®DOPMA, OBPA3

Anna BEPETUIBHHK,

Buxknaoau eiodinenns ousainy

Yepracvkozo 0epacasrHoco (haxoeozo biznec-konedxcy, m. Yepkacu
Anna IIECTHY,

Buknaoau iodinenns ousaiiny

Yepracbko2o 0epiicaghoco paxosozo biznec-konedxcy, m. Yepkacu

VYkpaiHcbka KylbTypa Mae TIHOOKI KOpEHi, IO MPOSIBISIOTHCS Yy Bi3epyHKax HapoOAHOT
BHIIIMBKU, y CHUMBOJIIII MMHCAHOK, Yy JEeKOpaThuBHOMY posnuci. Lli Tpamumiitai ¢opmMu He nwuiie
30epiraroTh Hally i€HTUYHICTb, @ W CTAIOTh PKEPEIOM HATXHEHHS ISl Cy4aCHUX IU3aiHepiB.
Bomnowac HOBiTHI TexHosorii mmdpoBa rpadika, iHTepakTHBHI Memia, 3D-monemtoBaHHS-
BiJIKpMBAIOTh HOBI TOPH30HTH JJIsE TBOPYOCTI Ta OPMOYTBOPEHHSI.

Komno3unis Ta GopMoyTBOpEHHS JONOMAaraioTh 3p03yMITH, 110 TPAAULis — 1€ He 3aCTHUIJIA
dbopma, a xuBHI QyHIAMEHT, IKM MOXHA TIEPEOCMUCIIOBATH 1 TpaHc(hOpMyBaTH y BiANOBiAb Ha
BUKJIMKHY yacy. MalilOyTHI au3aiiHepu He JUIle MaloTh BOJOIITH CyYaCHUMHU 1HCTpYMEHTaMH, a |
BiJUyBaTH KyJIbTYpHY CHAJAILINHY, 00 KOKHA IXHS poOoTa Oyia HE MPOCTO Bi3yaJbHUM PIIICHHSM,
a HOCIEM YKpaiHCBKOT 1IGHTUYHOCTI. Y CY4acCHOMY CBITI, JIe AU3aiH CTa€ KIOYOBUM IHCTPYMEHTOM
KOMYHIKaIlii, HaJA3BUYalHO BAXKJIMBO TOEIHYBATH TPAAUIIINMHI 3acald YKPAiHCHKOI KYJIBTYpH 3
HOBITHIMU TEHACHILISIMH. YKpaiHCbKa 1EHTHYHICTh MPOSBIAETHCS 4Yepe3 OPHAMEHT, CHMBOIIKY,
KOJIbOPOBY TaMy Ta OOpa3HiCTh, IO MArOTh INIMOOKE KOPIHHS y HAapOJAHOMY MHCTENTBi. Bimomi
yKpaiHCbKI MUTII Ta au3aiiHepu, Taki sk [‘eopriii HapOyt, 3acHOBHUK yKpaiHChKOI rpadiqHoi
mKoiu, Bacuns KprueBchKkuil apxiTeKTop, XyI0XKHHK, Tpadik, a TAKOXK CydacHi CTyAil Au3aiiHy Ta
pexnamu «SOLASS», «Hooga». T'eopriii HapOyT - omHa 3 KJIIOYOBHMX MOCTaTel yKpaiHCHKOTO
MHUCTEUTBa MOYaTKy XX CTONITTS, sfKa Ma€ OCOONMBE 3HAYEHHS Ui Cy4acHUX TpadiuHux
nu3aiiHepiB. BiH cTaB 3aCHOBHHMKOM YKpaiHChkoi rpadiuHoi mkosn Ta (akTudHO chopMyBaB
Bi3yaJbHy iJEHTHUHICTH MOJIOJOi jaepxkaBu. Moro poGotu 3 repGom Ykpainchkoi Hapommoi
PecnyOiniky, mepmmMx yKpaiHCHKUX OaHKHOT 1 MOLITOBUX MapoK OyiaM HE MPOCTO XYAO0KHIMHU
TBOpPaMHM, a NPUKIATaMH PAHHBOTO Jep>kaBHOTO OpeHauHry. I'. HapOyT moenHyBaB TpaauiiiiHi
YKpaiHChbKI OpPHAaMEHTH, CHUMBOJIM Ta ICTOPUYHI MOTHMBHM 3 MOAEPHICTCBKMMH KOMIIO3UIIHHUMU
IpUiloMaMu, CTBOPIOIOYM HOBY MOBY I'padiku, sika i CbOTOJHI 3aJUIIAETHCS aKTyalnbHO. Bin OyB
pPeKTOpOM YKpaiHCBKOI akajeMii MUCTELTB 1 BUXOBaB LTy IUIESAY MOJOJUX MUTIIB, Cepell SIKUX
Mapno Komxyn Tta PoGepr JlicoBcekmit. Moro mimxix [0 KOMIO3MIL, CTPYKTYpH Ta
(hOpMOYTBOPEHHS MOKAa3ye, sIK 00pa3 MoXke OyTH HOCIEM KyIbTYpHOI MaM’sTi Ta i€ HTUYHOCTI [1. c.
94]. ns cyuachux nu3aitHepiB I'. HapOyr e mpukimamgom Ttoro, sk depe3 rpadiky MoxHA
MOEJHYBAaTH TPAJMIII0O Ta CY4YacHICTb, CTBOPIOBATH IUIICHI KyJIbTypHI o0pa3u ¥ BoaHOUAcC
BIJIMIOB1/IaTH HA BUKJIMKH Yacy.

Takox oco0nMBe Miclie y pO3BUTKY YKpaiHCBKOTO MMCTENTBa Ta AU3aiiHy 3aiimae Bacuib
KpuueBchkuii sIKuii 3akjiaB OCHOBH CYYaCHOI YKPaiHCBHKOI Bi3yalbHOI KYJIbTYpH. Horo poboTtu
J€MOHCTPYIOTh yHIKaJlbHE TIO€JHAHHS TPAAULINHUX OpPHAMEHTAJIBHUX MOTHBIB 13 HOBHUMH
KOMIIO3UIIHHIMHA ~ TpUHIMIaMU. KpU4eBChKHH aKTHBHO BHKOPHCTOBYBAaB KOMOIHATOPUKY
YTBOPEHHSI OPHAMEHTIB, JI¢ €JIeMEHTH HapOJHOI CUMBOJIIKH TPAaHC(OPMYBAIUCS Y HOBI CTPYKTYPH,
30epiraroud Mpu IbOMY HaIlOHATBHY caMOOyTHICTh. [Ipukiagom € oro po3pobka Jep>kaBHOTO
repba Ykpaincekoi Hapomnoi PecryOmiku, ae BiH HO€AHaB JIaBHI CUMBOJHU 3 MOJEPHICTCHKOIO
CTHJIICTHKOIO. Y JIEKOpaTHBHHUX OpHaMeHTaX KpHWYeBCHKHII 3aCTOCOBYBaB NMPHHIMIIA PUTMIYHOTO
MOBTOPY, CHUMETpii Ta BapiaTUBHOCTI, ILIO JO3BOJISIO CTBOPIOBATH HOBI (OPMH Ha OCHOBI
TpaguIiiHuX eneMeHTiB [5. ¢. 37].

«Hooga» Ta iHII, JEMOHCTPYIOTh, SIK HALlIOHAJIbHI MOTHBHU MOXYTb IHTErpyBaTHCS Yy
cydacHi (GopmMu Ta CTpyKTypHu. JlOCHITKEHHS KaTeropiil «CTPYKTypa», «popma» Ta «oOpa3» €
KIIIOYOBUM JUISL PO3yMiHHA Kommo3uiii. CTpyKTypa - 1€ opraHizallis eJIeMEHTIB y MpocTopi, L0
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3abe3neuye rapMoHito Ta nuricHicTb. dopMma - 30BHIIIHE BUPaXEHHA i7€i, ske Moxke OyTu sK
TpaguIiiHAM, TaK 1 iHHOBamiHUM. OOpa3 - XyJ0XKHE y3arajdbHEHHs, MO0 (opMye eMOIIHHUNA Ta
KYJIbTYPHHI KOHTEKCT. J{1s1 YKpaiHChKOTO JU3aiiHy BaXIIHMBO, 00 opMa Ta CTPYKTypa HE JIMIIE
BI/IMOBITAJIM CY4aCHHM BHUMOTaM, ajie i 30epiraju HalioHajdbHy camMoOyTHicTh. O6pa3 y IpomMy
KOHTEKCTI CTa€ HOCIEM KyJIbTYpPHOI IaM’4Ti Ta i1eHTUYHOCTI. [loeqHaHHS Tpaauiii Ta Cy4acHOCTI y
rpadgiyHOMY AM3aliHi 103BOJISI€ CTBOPIOBATH YHIKAJIbHI Bi3yalbHI PIlICHHS.

TpaauuiiHi MOTHBM MOXYTh OYTH TEpPEOCMHCIEHI 4epe3 CydacHi TEXHOJIOTii, Taki sK
nudposa rpadika, 3D-mMoear0BaHHSA Ta IHTEPAKTHUBHI MEia, 1110 BIIKPUBAE HOBI MOMJIMBOCTI JIJIS
(dbopMOyTBOpEHHS, 30epiralou Ipu bOMY KYJIbTYPHY CaqIIuHy. JIOCIIPKEHHS! TEMH «CTPYKTYpa,
dbopma, 06pa3» y KOHTEKCTI YKPATHCHKOI 1IGHTUYHOCTI € HaJA3BUYAHHO BaXUIMBUM TSI CTYICHTIB-
rpadiyHUX TU3aiiHepiB, OCKIIBKH BOHO JOMOMAra€e 3pO3yMITH, SK TPaIUIlisi MOXKEe CTaTH OCHOBOIO
JUIL CYYaCHHX pillleHb, a CYYacHICTb — IHCTPYMEHTOM Uil PO3BHUTKY HAI[IOHAIBHOI KYJIbTYPH.
Tsopuicts I'. HapOyra, B. KpuueBcbkoro Ta ycmilmiHUX OU3aiH-CTYIill € SCKpaBUM IMPHUKIAI0M
TOrO, SIK CTPYKTypa, ¢opma Ta 00pa3 MOXYTh MOEAHYBATH TPAJHUINIO 3 Cy4acHICTIO, (popMyroUun
HOBY MOBY YKPaiHCBKOTO rpadiyHOrO AU3aiiHy.
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Studies, 2021.

4. Cunopenko B. «Bacuibs KpuueBcbkuii: Tpaauilis Ta HOBaTOpcTBO». Xapkis, 2010

5. Bacwib KpuueBchkuii: opHaMeHTHI KOMTIO3UIIT : anvbom / iepenm. M. P. CeniBavos, A. O.
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MNOCTEP SIK IHCTPYMEHT BI3YAJIbHOI KOMYHIKAIIIT

Inna TOPJIEHKO

cmyodenm cpynu [ J] — 24

Kagheopu ingpopmayitinux,

MYTbMUMEOIHUX MEeXHON02It ma OUZALUHY

Yepracvrkozo oepacasroco ¢haxoeoeo biznec-konedxrcy, m. Yepkacu

Haykoeuii kepignuk: euknaoay xagheopu inghopmayivinux,
MYTbMUMEOIHUX MEeXHON02It ma OU3ALUHY

lIsan MAH3EHKO

Yepkacvkuii 0epacasHuil ghaxosuti Oiznec-konedxnc, M. Yepracu

[Toctep € onHUM 13 HaWAIEBIIMX Ta HAUMOMYJASPHIIIUM 3aCO00M Bi3yaJIbHOI KOMYHIKallii,
OCKIUJTBKM BJIAJIO TIOEJHYE B CBOIM CTPYKTYpi: rpadiyHi, TEKCTOBI Ta KOMITO3UIIIMHI €IeMEHTH s
MIBUJIKOTO MW 3pO3YMUIOTO BHCBITJIEHHS Ta mojadi iHdopmarii s mupokoi ayaurtopii. Y
CYy4acHOMY CBITi, IEpernoBHEHOMY iH(OpMaIli€to, A€ JIOIU LIOAHS CTHKAIOThCS 3 BEJIHMKOIO
KUIBKICTIO Pi13HOI SIKOCTI KOHTEHTY, IOCTEP BUKOHYE POJIb MUTTEBOTO Bi3yalbHOI'O CHUTHAIY, SIKUN
HE JIMIIe TPUBEPTAE yBary, a i mnepenae KIIOUOBY 1JI€I0 Ta 3aJHUINAE eMOLIHHUI abo CMHCIOBUN
CIII.
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y uis: TPaauy y et AVI3AIH ynbTyp

BisyanbHa komyHikauis sk crnoci® mepenadi iHdopmarii, mo ¢GopMyeTbes uepe3 odpasu
CTBOPEHI 3a JIOMOMOTOI0 TapMOHIHHO BHUKOPUCTAaHUX (POpPM, KOJIBOPY, KOMIO3HUIIII Ta CUMBOJIKH,
3a0e3neuye MBHIKE W €PeKTHBHE CIPUUHATTS 3MICTY, II0 BIUIMBAE Ha €MOLIWHUHN CTaH MyOiKH,
crpusie GOpMYBaHHIO IIUIICHOTO YSBJICHHS MPO CHOXXKHTHA 00pa3, CUMBOJI YM TOBIIOMJICHHS. Y
[IbOMY KOHTEKCTI IOCTEp BUCTYIA€ KOHLIEHTPOBAHOIO (POPMOIO MOBIIOMIICHHS, /1€ KOXHA JIETallb
Ma€ CBO€ 3HAUEHHs 1 Mpalloe Ha peani3aliio 3arajbHoi MeTU. ['0J0BHOI0O XapaKTepUCTUKOIO
MOCTEPY € WOTo 3AAaTHICTh MHUTTEBO CHPUAMATHCA: 31EOUIBIIOTO TJsAad BUTpPAvae HA TEPErsia
KUIbKa CEKYHJI, TOMY BiH Ma€ OyTH JJAKOHIYHUM, 3pO3YMIJIMM, Ta Bi3yaJbHO BUPA3HUM.

IcropuyHO TOCTEpH BUHUKIU SIK CHoOci0 MacoBoi komyHikamii XIX CTOMITTS 3aBASKA
PO3BHUTKY APYKAPCHKUX TEXHOJIOTIM $KI JO3BOJWIM CTBOPIOBATH SICKpaBi adimmi I peKIaMu
BHCTaB, KOHIIEPTIB 1 ToBapiB. ¥ XX CTONITTI BOHM aKTUBHO BUKOPHUCTOBYBAIHCH JJIS IIPONAraH/y,
COLIaIbHOT KOMYHIKallii Ta MUCTELKOIO CaMOBHMPaKEHHSA. 3 4acoM IOCTEpH aJaNnTyBaJUCh [0
Cy4acHUX TEXHOJIOTi Ta ¢opmariB, HpoTe iXHSA ToJOBHAa (YHKILIA — IIBUAKA [epeaada
MIOB1IOMJICHHS], 3aJIMIIMJIACh HE3MIHHOIO.

Ha cporomni mocrepu BUKOPUCTOBYIOTHCS HE TIIBKM B JPYKOBaHOMY BUAl, a W Yy
uuppoomy. ComianbHi Mepexi, BeOcalTu i MOOUIbHI MIATGOPMHU CTAld HOBHUMH KaHAJIaMHU iX
nomupeHHs. Cy4acHi IUIakaTH CTBOPIOIOTHCS aIalTHBHUMHE, BPaXOBYIOUH Pi3HI Bapialii po3mipysi,
1 BUPI3HSIOTHCS OLIBIIOI HAMOBHEHICTIO Ta BI3YaJIbHOIO YITKICTIO, 33/U1sl €pEeKTUBHOI KOHKYPEHIIil
3a yBary risjayva.

Kommo3uriisi Bifirpae KJiIrO4OBY pOJib Y CTBOPEHHI €(EKTUBHOTO MOCTEpPa, OCKUIBKH came
BOHA BHM3HAYa€ IMOPSIOK PO3TAIIYBAHHS EJIEMEHTIB, 1[0 BINIMBA€ HA IOCHIIOBHICTh Ta YiTKICTh
cnpuiHATTA iHQopMmarii riggadeM. Oprasizaiis Ta BHUKOPUCTaHHS IPOCTOpPY Oe3mocepeaHbo
BIUIMBA€ HA T€, HACKUIBKHU IIBUAKO ayIUTOPis CIpUiiME OCHOBHHUU BMICT TOcTepy. BukopucTanus
KOMIIO3ULIHOTO EHTPY Ja€ 3MOTY BUALIUTH IOJOBHUH eeMeHT [yl (pOKyCcyBaHHs yBaru, TOA1 sIK
JOTIOMIXKHI €JIEMEHTH TIIKPECIIOITh Ta MiATPUMYIOTh OCHOBHY ineto. BaxmmBuMm QaxTopom €
OanaHC, M0 CTBOPIOE TAPMOHINHUI PO3MOJiT Bi3yalbHOI Barud MiXK €JI€MEHTaMH, SKUUH CTBOPIOE
€CTeTHYHY piBHOBary kommno3umii. CUMeTpUYHi pillleHHs 3a3BUYail JOAAIOTH BIIOPSAIKOBAHOCTI Ta
CTaOUTBHOCTI, TOJI SK ACUMETPUYHI IMJAXOJM HAJAIOTh JHUHAMIYHOCTI TH BHpa3HocTi. He meHmr
3HAYYIIOK € i€papXis €JIEeMEHTIB: KOMIIO3HWIIIMHE PINICHHS Ma€ YiTKO BH3HAYaTH TOJIOBHI Ta
JPYTOPSI/IHI €JIEMEHTH.

Konip € BaXJIMBUM €J1€MEHTOM KOKHOT'O MOCTEpY, BIH CIYI'Y€ MOTY>KHUM IHCTPYMEHTOM
BI3yaJIbHOTO BIUIMBY, IO CTBOPIOE€ MOTPiOHI eMoliiHi acomiauii. [IpaBuibHE BUKOPUCTAHHS
KOJIbOPY 3JaTHE BIUIMHYTH Ha Oa)kaHy TICHXOJIOTIYHY PEAaKIlil0, 3a0XOTUTH JO TOTOKEHHS 13
3MICTOM TOBIAOMJIEHHS IulakaTy. KOHTpacTH [103BOJIIIOTH aKIIEHTYBAaTH yBary Ha OCHOBHI
€JIEMEHTH, 0COOJIMBO MPH IIBUIKOMY NEPETJIsiL, TOJII K FapMOHIHA MaiTpa CIpHsE HUTICHOCTI Ta
ecTeTHuH1i mpuBabiuBoOCTi. BopHoOUac HaMipHE BUKOPHUCTaHHS KOJIBOPIB MOXeE MEepeBaHTaXyBaTH
Bi3yaJbHE CHPUMHATTSA, TOMY JUIsl JOCATHEHHSI YITKOCTI Ta €IHOCTI, 3a3BHYail BUKOPUCTOBYIOTH
oOMeKeHy KOJIIpHY MaJiTpy.

Tunorpadika Tako € HEBIJ'EMHOIO CKJIaJJOBOIO JU3aliHy MOCTEpa, MOEIHYIOUH NPAKTUUHY
¢GyHKILII0 TEKCTOBOI 1H(opMallii 3 XyA0)KHbOIO BUpa3HiCcTIO. BoHa 3abe3neuye 3pyuyHe CPUHHATTS
TEKCTY, BOJHOYAC BIUIMBAIOYM Ha 3arajbHy aTMochepy Ta CTHJIb poOOTH yepe3 BHOIp HIpUPTY,
ioro po3mip Ta posramryBaHHs. OcoOIMBO B MIHIMaJIICTMUHUX MOCTEpax Tunorpadika Biairpae
TOJIOBHY pOJib, BIJTMBAIOYM HA XapaKTep, KOMIIO3UIII0 Ta 00€MH, POOJISYM TEKCT HE JIMIIE HOCIEM
iH(popMallii, a 1 ECTETUYHUM €JIEMEHTOM.

VY cydacHOMy CBITI ITOCTEp I'pa€ BaXIIUBY POJIb SIK YHIBEPCAJIbHHUIA 1HCTPYMEHT Bi3yallbHOT
KOMYHIKaIlii, 0 aKTUBHO 3aCTOCOBYETHCS B OCBITi, KYJIbTYpi, peKJIaMi Ta COIIAIbBHUX MPOEKTAX.
[ToeqnanHs TekcTy Ta 300paKeHHS [O3BOJSE€ MIBHJKO, JAKOHIYHO H edeKkTuBHO mnepenatu
iH(popMalLli0 MIUPOKIA ayAUTOpii, MpUBEpTaoyu ii yBary Ta (OpMYyHOYHM CTaBJICHHS IO IEBHOI,
nonii, imei 4yu mpoaykry. Y 1udpoBy e€moxy 3HAYYLIICTh IOCTEPIB JIMIIE 3pOCTAE: BOHU
MOIIMPIOIOTHCS Yepe3 COLIaIbHI MEPEXI Ta OHJAWH-MalIaHYUKH, MOCTIMHO aJanTyCcs 10 HOBUX
¢dopmariB 1 crocob6iB nmojgaHHs iHpopmaii. Lle cnpuse 3MiHI B MigXOAl 0 CTBOPEHHS MOCTEPIB,
OCKUIbKM TOTPIOHO BpaxoOBYBaTH OCOOJIMBOCTI CHPUMHATTS Ha €KpaHlI Ta IMOBEAIHKOBI MOJENi
KOPUCTYBaviB y IU(PpOBOMY cepenoBulli. [lmakaTy agantyroTh JUIsl 1€ IIBUIKOTO CIPUAHATTS.
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KOMYHiKaLisi: Tpaauuil Ta Cy4acHICTb

BukopucToByroThCsl e OUTBII pi3Ki KOHTPACTH, BEIHMKI €JIEMEHTH, MIHIMI3alis Ta i€papXis.
BaxnuBuMm eramom crae amanTUBHUN MIIXiJ: MaKeTH PO3POOISIOTHCS 3 ypaxXyBaHHSIM pI3HUX
CHIBBIJTHOIIIEHb CTOpPiH, MO 3a0e3rneuye MacmTaboBaHICTh 03 BTpaTH YUTAOEIBHOCTI OCHOBHHUX
elleMeHTiB. Tako)K He MEHII BaXIMBUM CTaJ0 BPaxyBaHHS PO3IUIBHOI 3laTHOCTI €KpaHiB Ta iX
Kompboponepenauy. Jlo Toro ok 1mudpoBi mocrepw AeAa’i dYacTie IHTETPYIOThCS 3
MYJIbTUMEAIMHUMU (opMaTaM, BKJIIOYAIOYM motion-au3aiiH Ta KOpoTki Bimeo. Lle mae 3mory
MiABUIIUTH 3aJy4EHICTh ayauTopii 1 mocuimoBaTH e(eKTHBHICTH KOMYHIKalii 3a JONOMOTOO
JTUHAMIYHUX Bi3yaJbHHUX 3aC00iB.

TakuM YMHOM, TUIAKAT 3AJIMIIAETHCS AKTYaJbHUM IHCTPYMEHTOM BIUIMBY 1 KOMYHIKaIii B
cydyacHOMY i1H(opMaIiifHOMy TpocTOpi. 3aBIASKH YHIBEPCAIBHOCTI BIiH YCIIIIHO MPAIIOE SK Y
peambHOMY CepelioBHUINi, Tak 1 B IU(poBoMy (opmaTi, MpHUBEpPTAIOUM YBary ayauTopii Ta
dhopmyroun ii eMOIiiHYy peakIito.

CnucoK BUKOPUCTAHUX JIKepeJT

1. Woraunec Irren. MucTenTBo Kosbopy. Cy0’eKTUBHUMN AOCBIJ 1 00’ €KTHBHE Mi3HAHHS SIK
nursax go mucrenrsa. Kuis: ArtHuss, 2022. 96 c.

2. Kocrenko O. B. OcHoBu rpadiunoro auzaitny. — Kuis: Bugasaunrso KHYKiM, 2018.

3. [nak B. M. BizyanpHi koMyHiKalii B cydacHoMy au3aiini. — Xapkis: XIAIM, 2020.

4. Meggs P. B., Purvis A. W. History of Graphic Design. — 6th ed. — Hoboken: Wiley, 2016.

5. Heller S., Vienne V. 100 Ideas that Changed Graphic Design. — London: Laurence King
Publishing, 2012.

6. Norman D. A. Emotional Design: Why We Love (or Hate) Everyday Things. — New York:
Basic Books, 2004

7. Plass J. L., Um E. Emotional design in multimedia learning. Journal of Educational
Psychology. — 2012. — Vol. 104, No. 2.

OCOBJIMBOCTI CTBOPEHHSI 2D MMEPCOHAKIB Y IU®POBOMY
CEPEJIOBMILI: BIJT I/IET IO PEAJII3ALIL

Cepziii 3BAIIICOYHUH

eukaoau xageopu inpopmayiinux,

MYTbMUMEQIHUX MEeXHON02It ma OUZALUHY

Yepracwvxuii 0eparcasnuil ghaxosuti OizHec-konedxc, m. Yepracu

CyuacHi TeXHOJIOTIl CHWJIBHO 3MIHWIM T€, SIK MU CTBOPIOEMO 300pa)K€HHS, OCOOJIUBO Yy
nu3aiiHi Ta umocTtpauii. OgHa 3 BaXIMBUX TeM - cTBOpeHHsS 2D mepconaxiB. BoHu nmoTpiOHI s
KHUT, KOMIKCIB, MyJIbTQUIbMIB, irop, pekiamu. I[lepcoHa’k — e He NPOCTO KapTHHKA, BIH
JoroMarae mepefatd JIyMKy, IOYYTTS Ta XapakTtep. ToMy BaKIIMBO BHBUUTH, SK CaMe
CTBOPIOIOTHCS 2D mepcoHaki Ha KOMIT'FOTEpi, BUKOPUCTOBYIOUH SIK MUCTELTBO, 1 Cy4acHI IPOrpamMmu
[1].

Merta 1i€i poGOTH - 3p03yMiTH, 3 YOTO CKJIAJAETHCS MPOLIEC CTBOPEHHS 2D mepcoHaxiB Ha
KOMIT'FOTEpI, 1 SIK 3pOOUTH X BUPa3HUMH, 11100 MepesaTH 3aJyM aBTOpa 3a JOMOMOIOI0 KIACUYHUX
METO/IIB MaJTIOBAaHHS Ta CY4aCHUX TeXHOIOTIH [1; 2].

CtBopenHs 2D nepcoHaxa - 11e CKJIaJHUI Ipolec, SKUil BKIII0Yae MpoyMyBaHHs 1€l Ta ii
TexHIYHe BTUIeHHS. CriovyaTky Tpeba BUragatu, skuM Oyae nepcoHax. Lle 3anexursb Bija 3aBAaHHS,
JUISL KOTO BiH poOUTHCS 1 I 4Oro MOTPIOHMIA, SIKYy CyTh Ta iJie0 BiH Hece B co0i. Ha npomy erami
BUPILIYIOTh, SIKUH Y HHOTO Oy/ie XapakTep, Kl eMOIil BiH BiTUyBaTUME, SIK TOBOJUTUMETHCS, SKa B
HBOTO 1CTOPIs 1 B IKOMY CTHJI1 BiH OyJle HaMaJIbOBaHUM.
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HacrynmauMm etanom € momyk Gopmu ta curyery. CHyeT AyKe BaKIMBUH, TOMY IO BiH
JIOTIOMarae Ji3HATHCS TPO IMEepCOoHaka, HABITh SIKIIO BIH HE MpoMajibOBaHUW neTanbHO. Komm
¢dopma mpocTa i 3po3ymina, MepcoHaX JIETKO MOMITUTH 1 BIIPI3HUTH Bij iHIIKX [2, c. 45].

Takox BaxkiuBa crtuiizamis. lle o3Hawae, mo peanbHi GopMH POOIATH MPOCTIlIE Ta
3MIHIOIOTh, II00 CTBOPUTH XYIOXHIiM 00pa3. CTwiizamisi J0moMarae MmiJKpeciIuTH TOJIOBHI pUCH
MEePCOHAXKA, BUIIJIUTH BAKIIMBE Ta CTBOPUTH CBI CTWJb. /[ mporo yacto 30UIbHIYIOTE (HOPMH,
BUJAJSAIOTH OpiOHI JeTani, BAKOPUCTOBYIOTh KOHTPACT 1 pOOIATH €IEMEHTH PUTMIYHUMH. Takox
BAOXJIMBO, 100 y JW3aifHI NepcoHaka posmoBimanacs ictopis. Yepes aeram, ¢opmy, omsr Ta
3araJbHUA CTHIIb JU3alHEp MOKa3ye, Mo OYyJI0 3 MEePCOHAXEM paHille, SKUM BiH 1 Je xuBe. Tak
IJIsSI1a4 0JIpasy PO3yMi€ MIOCh PO MEPCOHAKA Ta OAYUTh HOTO SK IUTICHUE o0pa3 (puc. 1).

Puc. 1. LinicHui#t 00pa3 mepcoHaxa.

Kounip nonomarae 3po6utu nepcoHaxa OuIb1I Mi3HaBaHUM. BiH He MpOCTO NpuKpalae,
a 1 mokasye, 110 BIUYBa€ 1 SKUK y nepcoHaxa xapakrep. Konu xonbopu migidbpani 1odpe, oopas
BUTJISIZIAE IUTICHO Ta pHeEMHO (puc. 2,3).

Puc. 2. LinicHuii 06pa3 nepcoHaxka B KOJIbOPI.
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Sander ¢

+ Rhpairn

Puc. 3. Limicauit 06pa3 mepcoHaxa B KOIBOPI.

CrBoproBaTH TepcOHaxiB jaonomMaraioTh mnporpamu, sk Adobe Photoshop ta Adobe
[lustrator. 3 iXx JOMOMOroI0 MOXHa MaJlFOBATH MO-Pi3HOMY, 11100 OTpUMATH MOTPIOHUHI ePeKT, BOHU
BUKOPHUCTOBYIOTh PAacTpoOBY Ta BEKTOpHY rpadiky. Lli mporpamu poOnste poboty 3 dopmamu,
KOJhOpaMH Ta KOMITO3UIIIET0, MMPOCTIIIE, 10 JOTIOMAarae 3HailTH Hailkpaiie pillieHHs.

JocBiquenuii au3aiHep Tex Ayxe BaxiauBuil. PoOoTa B mporpamax jaornomarae He JIMIIE
BTIUJTUTH 17€10, @ il BUPOOUTH CBii CTHUIIb, IO € BAXJIMBHUM JJI PO3BUTKY B MUCTEITBI B LIIJIOMY 1 B
JU3aifH1 BYACHOCTI.

OTtxe, cTBopeHHs 2D mepcoHaxiB y U(GPOBOMY CEpElOBHILI € MOEAHAHHSIM TBOPYOTO
MIIX0My Ta TEXHIYHUX MoxJuBocTe. Lleit mporec Bkiouae poOoTy 3 igeero, ¢Gopmoro,
CTUJII3aLli€10, KOIBOPOM 1 HUPPOBUMHU IHCTPYMEHTaMU. BakIMBUMU XapaKTepUCTUKAMHU YCIIIIHOTO
MEepCOHaXka € MOro BUPA3HICTh, BMI3HABAHICTH 1 3JATHICTh TEpeaaBaTH 3MICT 0€3 J0/1aTKOBHX
nosicHeHb. B To#l e 4ac nu@poBi TEXHOJOTIT BIAKPUBAIOTh IIMPOKI MOXIIMBOCTI s peaizaril
TBOPYMX 33JlyMiB, ajie BOJHOYAC IMIJAKPECIIOIOTh 3HAYEHHSI aBTOPCHKOTO MIIXOMY, aJKe caMe BiH
BHU3HAUYa€ YHIKAIBHICT KIHIIEBOTO PE3yIbTaTy.

Cnmcox BUKOPHCTAHUX JIZKepeJt

1. Bancroft T. Creating Characters with Personality. New York : Watson-Guptill, 2006. 192 p.

2. Williams R. The Animator’s Survival Kit. London : Faber & Faber, 2012. 342 p.

3. Lupton E. Thinking with Type. New York : Princeton Architectural Press, 2010. 224 p.

4. Tlocunanus Ha Moi pobotu https://www.behance.net/gallery/246296903/Khairn-(Grime-
fantasy-board-game)/modules/1423509265
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BLJIbHA I'PA®IKA SIK IHCTPYMEHT ®OPMYBAHHS XY 10 KHbOI
BUPA3HOCTI B IMBAUHEPCBKUX NTPOEKTAX CTYJAEHTIB

Temana KAChAH

3aCIy’)KeHUH XyT0KHUK YKpaiHu, KAaHIUIAT MeJaroriyHuxX Hayk,
Jo1eHT Kadeapu rpadiqHOro 1u3aiftHy, MOJIH Ta CTUIIIO,
YepkacbKuil epKaBHHUIA TEXHOJOTIYHUH YHIBEpCUTET, M. Yepkacu
Onena 'AJTHIIBKA

cTapiuuii BUKIagad kadenpu rpapiqHoro qu3aitHy, MOIU Ta CTHIIIO,
Uepkacbkuil 1ep>kaBHUM TEXHOJIOTTYHUN YHIBEpCUTET, M. Yepkacu

JlunamiuHi 3MiHH y cdepl rpadiyHOro nu3aiiHy 3yMOBIIEHI aKTUBHUM PO3BUTKOM LH(POBUX
TEXHOJIOT1H, TOIIMPEHHSAM TiOPUAHUX XYIOXKHIX TPAaKTHK Ta 3POCTAHHSAM 3HAYEHHS aBTOPCHKOL
BUPA3HOCTI Yy Mpolecax Bi3yaJlbHOI KOMYHIKaIlil. Y 1IbOMY KOHTEKCTI BUIbHA rpadika Jefai yacTilie
nocrae sk epeKTUBHUM 3aci0 1HAMBIAyai3alil AM3aiHEPCHKUX PIllIeHb, IO MiJCUITIOE IXHIO XYI0XKHIO
BUPA3HICTh 1 KOMYHIKaTUBHUM MOTEHLIIAI.

Y cydacHOMy [u3aiiHi BUThbHA Tpadika po3TIAIacThcs SK e(QEeKTUBHHN 3aci0 XYHOKHBOI
BUPA3HOCTI, 1110 CIPHSE 1HAUBITyai3allii Bi3yaJlbHUX PILIEHb 1 PO3MINPEHHIO 00pa3HO-KOMYHIKaTUBHUX
MOXKIIMBOCTEH JM3aiHEPCHKHUX MPOEKTIB. Ha BiAMiHY BiJl YiTKO periaMeHTOBAaHUX TpadiuHUX TEXHIK,
BOHa 0a3yeTbCs Ha EKCIEPHUMEHTAIbHOMY IIiIXO/l, €JIEMEHTI CIIOHTAHHOCTI Ta CyO’ €KTHBHIN
aBTOPCHKiM iHTeprpeTanii. Takuii XapakTep TBOPYOrO MpOLECY HANAE AW3AMHEPY MOXKIMBICTH
¢dbopmyBaTu OpI/II‘iHaJ'IBHy TUIACTHYHY MOBY Ta IOCHIIIOBATH eMOLIIHY BI/Ipa3HiCTL Bi3yaHLHOr0 o0pa3sy.

BaxumBe micre cepeq pi3HOBHIIB BUIbHOI Tpadiky 3aiiMae MOHOTHITISI — TEXHIKA, IO MOEIHYE
O3HAaKH JKUBOIUCY Ta JIPYKOBAHOL rpaq)ucn [i XapakTepHOI OCOONHMBICTIO € CTBOPEHHS YHIKAILHOTO
BIIONTKA, KW HEMOXKJIMBO TTOBHICTIO BIATBOPHUTH Y THUPaXi, 3aBISKH YOMY KOXKHa poOoTa HaOyBae
O3HaK HENOBTOPHOCTI Ta aBTOPCHKOI YHIKAIBHOCTI. 3aBJSKM IUIACTUYHIM CBOOOJAI BUKOHAHHS,
Pi3HOMaHITHOCTI (PaKTypHUX e(PEeKTiB 1 KOJIOPHUCTHYHMX Bapialliii MOHOTHITISI ITUPOKO 3aCTOCOBYETHCS Y
CYYaCHHUX JM3alHEpChKUX MPAKTUKAX — Bl LIIOCTpaLlii Ta po3poOKH aliIEHTUKH 10 PEKIaMHOI rpadiku
i eKCTIepUMEHTATIBHUX (POPM Bi3yabHOT KOMYHIKAITii.

Ha pucynky Nel nmoka3aHo BUKOpPHCTaHHs TEXHIKM «MOHOTHIISH» 3a JIOTIOMOIOI0 ITU(PPOBOTO
IpYyKy B aBTOpcbkoMy Kaneraapi «MOHO».

MO
\®

KANEHOAP
2020

HEMOBIOPHA
KOXHATMUTH

 aiv:
19]06]2019 o 16:00

Puc. 1. Iunnomunii npoekt OP «bakanaBp» Ha TeMy: «ABTOpcbkuil Kanenaap «MOHO»»,
2019 p., moHOTHITIS, TUPPOBHI IpYK, cTyaeHTKa rp. [[3-51 O. binoyc
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KOMyHiKaLisi: Tpaauuil Ta CyyacHiCTb o TVI3ARH KynbTypa

VY xoHTekcTi IudpoBizalii BilbHA Tpadika 3a3HAE CYTTEBUX TpaHC(hOpMaIlliil, IHTErpyIOUYHCh
13 TU(POBUMHU TEXHOJIOTISIMHU, IPOTPAMHHUMH CEPEIOBUIIIAMHU Ta MYJIbTUMEIIHHUMH TUIAaTGOpPMaMH.
OummdpyBanHsT aBTOPCHKHUX TpadiuHuX poOiT, sSKi BUKOHAHI B PI3HUX TEXHIKAX «aja-mipumay, ix
nogaybia oOpoOka Ta KOMOIHYBaHHS 3 HU(PPOBHUMH IHCTPYMEHTAMH CHPHUIIOTH BHUHHKHEHHIO
ribpunaux QGopMm au3aiiHy, y SKHX BUIbHA Tpadika MOETHYETbCS 3 MOKIMBOCTSIMH IH(PPOBOTO
MOJICJIFOBaHHS, aHiIMaIlli Ta IHTepakTHBHOCTI (puc. 2). Taka iHTerpamiss pO3IIMPIOE MEXI
3aCTOCYBaHHSA BUJILHOI Tpadiku.

a) J;[piHiHr I/I(prBHI‘/'I TPYK 0) dmoin-apr, udpo

BUI IPYK
Ty

b3

B) mroin-apt, mudpoBuii ApyK r) droig-apt, UGPOBUN APYK

P

Puc. 2. Ilpuknaaum 3acrocyBaHHA BUIbHOI rpadiku y mpoektax 3m00yBauiB YATY: (a) A.
Crenanenko. OdopmiieHHst yexsia MoO.THIH(OHY, 2025; (6) 1. Veik. [uzaitn Qyrnsapy Ui mIaTiBKH,
2025; (B) /. Jleuupkuii. dmoin-apt kaptunu B iHTep’epi, 2025; (r) I Ycik. OdopmieHHs1 CTiHU B
iHTEp epi, 2025.
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Otxe, BinbHa rpadika BiAIrpae BaXIMBY pojb y (opMyBaHHI XyI0KHBOI BHPA3HOCTI
Cy4acHOTO JU3aiiHy, OCKUIbKH CHpPHSE CTBOPCHHIO I1HIAMBIIyalli30BaHUX BI3yaJbHUX PIIICHH 1
pO3IMHMPIOE  06Pa3sHO-KOMYHIKATHBHI MOXKIIMBOCTI JM3aifHepCBKUX TIPOEKTiB. i 3acTOCcyBaHHS
JI03BOJISIE TIOETHYBATH EKCIIEPUMEHTAIbHI XYIAOKHI MAX0Au 3 (DYHKI[IOHAIPHUMH BUMOTAMH
Iu3aiiHy, Mo crpuse (OpMyBaHHIO OPUTIHATBLHOI aBTOPCHKOI MOBH Ta ITiJICHJICHHIO E€MOIHHOI
BHPA3HOCTI Bi3yaJlbHOTO 00pa3y.

Bukopucranas BUIBHUX Tpa(iuHUX TEXHIK BIIKPHBA€E IIMPOKI MOXKIUBOCTI Ui TBOPYOTO
MOIIYKY, 1HTErpamii TpaguIliiHUX MHUCTCIPKUX MPAKTUK 13 CYYaCHUMH TEXHOJIOTISIMH Ta
(dbopMyBaHHS HOBUX (OPM Bi3yaslbHOI KOMYHIKaIlii. ¥ IbOMY KOHTEKCTi BiJIbHA Tpadika 1mocrae He
JMIIE SIK 3aci0 XYIOKHBOTO €KCIEPUMEHTY, aje U SIK BOKIMBHU THCTPYMEHT PO3BHTKY CY4acHOTO
rpadiqHOrO TU3aiHy.

TakuM YHMHOM, IOCITIDKCHHS XYyJIOXHbO-BUPAXKAIBHUX MOXKIMBOCTEH BUIBHOT Tpadiku
CTIpUsi€ TOTJIMOICHHIO TEOPETUYHOTO OCMUCIEHHS 11 POl B JM3aiiHi Ta BU3HAYCHHIO TIEPCIEKTHUB 11
MOAAJIBIIIOTO BUKOPUCTAHHS Y TpodeciitHii Ju3aiiHepChKil TPaKTHIII.

Cnncox BUKOPHCTAHUX JIZKepeJt

1. beniuko H. 0., & Jlaryrenko O. A. (2006). I'padika : Ennuxnonenis CydacHoi
VYkpainu / Penkon.: I. M. [I3100a, A. 1. XXykoBcekuii, M. I'. XKene3nsik [ta in.]; HAH VYkpainn,
HTII. K. : Incturyr  ennuknonenuunux — gocmipkenb  HAH  Ykpainu, URL:
https://esu.com.ua/article-26851

2. I'opbarenko M. K. (2023). ®opmyBanHs rpadidyHUX yMiHb y MPOLECi ONMaHyBaHHSI
MOHOTHIIT MaitOyTHIMU BUUTEIsIMU 0Opa3oTBopuoro muctenrsa. URL: https://surl.lt/juolpb

3. Jleron A. B. (2017, 27-28 xBiTHs1). MoHOTHIISA K pi3HOBU rpadiku / A. B. JlewoH ;

Hayk. kep. C. I'. [lamykoBa. Haykogi po3pobku monooi na cyuachomy emani : me3u oonogioeti XVI
BceprCllHCbKOl HayKko8oi Kongepenyii monooux euenux ma cmyoeumis (c. 520-521). K. : KHYT/,
2017. T. 1 : CydvacHi marepianu 1 TeXHOJIOTii BHPOOHHUITBA BHUPOOIB IIMPOKOTO BXKHTKY Ta
CHEIIaIbHOTO MPU3HAYCHHS.

4. 3anuinpsuuii I'. T. (2022). Buau rpadiku.
URL.: https://elibrary.kubg.edu.ua/id/eprint/44084/1/H_Zadnypranyi_TG_4Kk.pdf

MYJbTUMEIA IK CUHTE3 MUCTEILTBA TA TEXHOJIOI'TA

Anacmacia KE/IUK

cmyoenmka 2pynu MJ/[-25

Kageopu ingopmayitinux,

MYTbMUMEOIHUX MeXHOI02I ma OU3aHy
Yepracbko2o 0epatcasno2o (haxo8o2o Oi3Hec-KoIeoHCy

Haykosuii kepienuk: cmapwuii suxiaoay Onvea BAKYJIEHKO

Yepracokuti deporcagnuii ghaxosuti 6isHec-xoaeddc, M. Yepracu

VY cyuyacHMX yMOBax CTPIMKOTO PO3BHUTKY HU(POBUX TEXHOJIOTH MylbTUMenia HaOyBae
0COOJIMBOTO 3HAYEHHS SIK SBHILE, 110 MOETHYE XYAOXKHIO TBOPYICTh 1 TeXHIYHI iHHOBalil. CuHTE3
MUCTELTBA Ta TEXHOJIOTI BiAKpHUBa€e HOBI ()OPMH BHpaKE€HHs, TpaHC(HOPMYE TpaJULIHHI MiIX0AN
70 CTBOPEHHS Ta CHPHUUHATTS MUCTEUBKHX TBOPIB, a TaKOXX 3MIHIOE POJb TIIsAAada, SKAW Jemati
YacTillle CTa€ AaKTHUBHMM YYaCHHUKOM TBOPYOrO TMpolecy. AKTyaldbHICTb TEMH 3yMOBJIEHA
3pOCTaHHSIM BIUIMBY IIM(PPOBOTO CEPEIOBHINA Ha KYJIbTYpy, NOUIMPEHHSIM iHTEPAaKTUBHUX (hopMm
MHUCTELTBA, PO3BUTKOM BIPTYaJlbHOI Ta JIONMOBHEHOI pEaJbHOCTI, a TaKOXX HEOOXIJIHICTIO
TEOPETUYHOI0 OCMHCIIEHHS LIUX IpoueciB. MynbTuMeia BIIIrpae BaXJIMBY pojib y 3a0e3MeUeHH1
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KOMYHiKaLis: Tpaauuil Ta Cy4acHIiCTb

JOCTYITHOCTI MHCTEITBA, OCKUIbKHM 3aBJISKH 1HTEPHET-TEXHOJIOTiIM KYJIBTYPHI NMPOIYKTH CTAIOTh
JOCTYITHUMH JIJIl IIUPOKOI ayauTopii. 3aBIaHHAM € JOCIHIJDKEHHS OCOOJWBOCTEH B3aeMoii
MHUCTENTBA 1 TEXHOJOTIH, IXHBOTO BIUIMBY HAa (OPMYBAHHS HOBHX KYJIBTYPHHX IPAKTHK Ta
€CTEeTUYHMX IIHHOCTeH. ToMy MylbTHMEia, SK CHHTE3 MHUCTEITBA 1 TEXHOJIOTIH, TOTpedye OLIbII
JETaIbHOTO BUBYCHHS Y TEOPETUIHOMY 1 B IPAKTUIHOMY aCIIEKTaX.

[Toripu YmcieHHI mepeBark, MyJbTUMeE/ia K KyJIbTypHE Ta MHUCTCIbKE SBHIIEC MA€ HHU3KY
CYTTEBUX HEIONIKIB sIKi HEOOXiHO BpaxOByBaTH NpU HOTO KOMIUIEKCHOMY aHami3i. Bapto
BII3HAYUTH BUCOKY 3aJICKHICTh MYJIbTHMEia BiJl TexHoJorii. [Iporecu cTBOpeHHs, BIATBOPEHHS,
MOIIMPEHHS] ~ MYJbTUMEIIHHMX  TBOPIB  O€3MOCEpeAHbO  MOB’S3aHI 3  BUKOPUCTAHHSAM
CHeIiaTi30BaHOr0 OOJIaJIHAHHSA Ta MPOTPAMHOIO 3abe3nedeHHs, 10 MOTpeOdye BiAMOBIIHUX
¢dinaHcoBUX pecypciB i mpodeciiiHux KomnereHiii. Bunukae mpoOiemMa JOCTYMHOCTI, SK JUIS
MUTIIB TaK i A ayauropii. [IIBUAKI TeMIH PO3BUTKY TEXHOJIOTIH MPU3BOAATH 0 MIBUIKOI BTPATH
aKTYyaJIbHOCTI TPOEKTIB, BOHU MOXYTh CTaTH TEXHIYHO HECYMiCHUMH 3 HOBUMHU Iardopmamu. He
MEHII BaKJIMBHM € PU3UK 3HUKEHHS 3MICTOBOI MIMOMHH MYJIbTUMEIIMHUX TBOPIB. [5]

OpieHTanis Ha Bi3yalbHy €(EKTHICTh 1 TEXHOJOTIYHY HOBU3HY 1HOJI MPHU3BOIUTH IO
JNOMiHYBaHHSI (popMH Haja 3MICTOM. Y TaKHX BHIIAJKaX XYJOXKHS LIHHICTh MOXE BIIXOAUTU Ha
JPYTUH TJ1aH, TIOCTYMAI0YNCh MiCIIEM BHJIOBHUIIHOCTI, 10 3HUKYE 1HTEICKTYAIbHUIA Ta €CTCTUIHUN
piBEHb MUCTEIBKOTO MPOIYKTY. [1]

Oxkpemoi yBaru 3aciiyroBye mpo0iieMa 0araTonrapoBiCTh MYJbTUMEAIMHUX TBOPIB, BEIUKA
KUIBKICTh ~ OJHOYAaCHUX CTHUMYJIIB  (3BYK, 300paxeHHsS, pyX, IHTEPaKTUBHICTb) MOXKe
MEPEBAHTAXKYBATH IJIsI1a4ya, YCKIIQIHIOIOYH KOHIICHTpAIIiio Ta riuboke ocMuciaeHHs. He Bei risinagi
rOTOBI 0 Takoro (opMary B3a€MOJii, II0 MOXKE 3HHUKYBAaTH €(PEKTHUBHICTHh KOMYHIKAIl MiX
aBTOpOM 1 ayauropiero. [4] (puc. 1)

g

L~

iﬁrﬁ?%

Puc. 1. B3aeMoii, 10 MOXKYTb 3HM)KYBaTH €(PEKTUBHICTh KOMYHIKallli M’k aBTOPOM 1
ayJUTOPIEI0

JlocuTh akTyallbHOIO € mpobisieMa 30epeXeHHs Ta apXiBalii MyJIbTUMEIIHHOIO MUCTELTBA.
Ha BinMiHy BiI TpajgMLIMHHUX TBOPIB SKI ICHYIOTH CTONITTSIMM, LHUQPOBI (popmaTtu IIBHIKO
3acTapiBaloTh, a Hocii iHdopMmamii MOXyTb BTpauaTd naHi. lLle cTBoproe TpyaHomii s
JOBrOTPHUBAJIOTO 30epeKEeHHS KYIbTYPHOI CIIaIIUHH.

[Ilo6 He OyTHM 3aHAATO 3AJEKHUMHU BiJl JOPOTUX UM CKJIAIHMX TEXHOJOTIH, BapTo
KOPHUCTYBaTHUCS OUIbII JOCTYTHUMU 1HCTPYMEHTAaMU JUISl CTBOPEHHSI MYJIbTUMENIMHOIO KOHTEHTY.
Ile MoXyTh OyTHM OE3KOLITOBHI NPOrpaMH, YHIBEpCalbHI pIIIEHHS, SKI MPalOI0Th Ha PI3HUX
mwiargopmax, Ta craHgaptHi ¢opmaru ¢aimi. Tak muTHi W aynuTopis OTpUMarOTh Oulblle
MOXJIMBOCTEH ©€3 BeNMKMX BHUTpaT. TakoXk BaXJMBO PETYISIPHO OHOBJIIOBAaTH TEXHIYHE
oOnanHaHHsA W o/pa3y BpaxoBYBaTH HOBI IUIaTGoOpMH 1€ Ha eTami IUIaHyBaHHsS NpoekTy. Lle
JIOTIOMO>K€ 3pOOUTH KOHTEHT Cy4YaCHHUM 1 3pYYHUM JJIsl BUKOpHUCTaHHS. [2] (puc.2)
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Puc. 2. PerymnsipHe OHOBJICHHS TEXHIYHOT'O OOJIAIHAHHS Ta 0JIpa3y BpaxyBaHHS HOBUX
maThopm.

Jis 30epexeHHs 3MICTOBOI TIIIMOMHM MYJIbTHUMEAIMHUX TBOPIB HEOOXIJHO 3MIILyBaTH
aKIEHT 13 TEXHOJIOTIYHOI e(eKTHOCTI Ha KOHIENTyalbHY CKIanoBy. Lle mepenbadae mocuiieHHs
poJl XyAOXKHBOI 17€l, CIIEHapil0 Ta CMHCJIOBOIO HANOBHEHHS. BaXJMBUM € TakoXX PpO3BUTOK
KPUTHYHOTO MUCIEHHS SIK Yy MUTIIB, TaK i B ayJUTOpii, 0 COpUATAME OLIBII yCBITOMIICHOMY
CIPUHHATTIO MYJAbTUMEAIMHOTO MUCTELTBA.

lo6 ™ynpTHMEniiiHi TBOpM Oyl  COpaBai  3MICTOBHHMH, BaXJIMBO  MCHIIE
30CepeKyBaThCs Ha 30BHIMIHIX edekTax i1 Ounblie — Ha camiid imei Ta 3wmicti. ['oloBHE He Te,
HACKUTBKH SICKPaBO BUIJISIIAE MPOEKT, a T€, SIKY ICTOPiI0 BiH PO3MOBIJMA€E 1 SIKI TyMKH YH €MOI1
BUKJIMKAE.

Takox BaXIUBO, MO0 1 MUTIII, 1 TIsAa491 PO3BUBAIM KPUTHYHE MUCICHHS. Lle nomomorxke He
IIPOCTO AMBUTHUCS HA KPACHB1 KAPTUHKH 4 crenieeKkTu, a po3yMiTH, 1110 caMe XOTiB CKa3aTu aBTOp
1 IKi CEHCH CTOSITh 32 TBOPOM.

[ono mpobGiiemu 30epekeHHs Ta apxiBalii MyJIbTUMEIIHHOIO MHUCTELTBA, €()EeKTUBHUM
pIIIEHHSIM € CTBOPEHHS CIIeNiali30BaHuX MUGPOBUX apxiBiB i miaTdopM uis 30epiraHHs TaKUX
TBOpiB. BHKOpHCTaHHS XMapHMX TEXHOJIOTiH, pPE3epBHOIO KOIIOBAaHHS, a TaKOX peryispHa
MIrpallis JaHWX Ha HOBI HOCIi Ta (opMaTH IO3BOJISIOTH 3MEHIIWTH PU3WK BTpaATH iH(OpMAIII.
BaxiuBo TakoX po3poOIATH MDKHApPOIHI CTaHAApTH 30epeXkeHHS LUQPPOBOi KyIbTYpPHOI
cnagmuad. [3] (puc. 3)

Puc. 3. Po3poOka Mi>kHapOJJHUX CTaHJIAPTIB 30epekeHHS U(DPOBOI KYIBTYPHOI CHIAIIIAHU.

38



couianbHa KynbTypa, TPAGIYHIA TA CyuacHa BizyanbHa

o 7 i MYNbTUMEAIAHWIA
KOMYHIKaUIs: Tpaguull Ta Cy4yacCHICTb Sl AV3AH KynbTypa

BisyansHe MucTteuTso, -0 . TemaTuyHUin HanpsM 2

OTxe, BUpILIEHHA NMPOOJIeM MyJIbTHMEia MOTpedye KOMIIEKCHOTO MiAXOIY, IO MOETHYE
TEXHOJIOTIYHI 1HHOBAIlll, PO3BUTOK OCBITH, MDKIMCIHMIUIIHAPHY CIIBOPAII0 Ta YCBIIOMIICHE
CTaBJICHHSA 10 POJIi MUCTELTBA B YMOBaX HU(MPOBOI EMOXH.

Choucox BUKOPHUCTAHHUX JIZKEPEJI

1. Terstra CoBrupa «Poib mexuixu ma mexnonozii y mucmeymsiy (Kuis: Jlipa-K, 2021)
C. 85-110.

2. «dudpogi inctpymentu Google» (O.4. [lerpenko, B.B. bonnapenko, Kuis: HYXT,
2022) C. 40-70

3. «Kynomypa yugposux meoia» (O.1. Ilymxkap, €.M. I'paboBcrkuii, XapkiB: XHEY
iMm. C. Ky3nens, 2022). C. 170-190

4. «Icmopis kinoy Tersau Koniinpkoi (JIsBiB: [Namma-IIpec, 2024). C. 120-145

5. €.M. I'paboBcbkoro «Mynbprumeniitai Texnosorii» (Xapkis: XHEY im. C. Ky3nens,
2016). C. 55-80 Ta 140-165.

6. Puc.1 URL.:https://vectormine.com/item/customer-journey-vector-illustration-
outline-concept-2/?utm_source=Pinterest&utm_medium=organic

7. Puc.3 URL: https://ru.linkedin.com/pulse/fine-tuning-convolutional-neural-network-
cnn-david-adamson-mbcs?tl=ru

8. Puc.2 URL: https://www.uhy-prostir.com/blog/fop-dlya-it-yak-pravilno-obrati-kved-
ta-yak-splachuvati-podatKki/

EBOJIIOLIS ITPOBOIO UI/UX IN3ANHY

Coghia KOBAJIbOBA

cmyoenmka 2pynu MJ/[-25

Kagedpu ingopmayitinux, My1bmumeOiiHux

MexHOI02Iil ma OU3aiHy

Yepracbko2o 0epatcasrno2o (haxosoeo OizHec-konedxcy, M. Yepracu

Haykoeuit kepienuk: cmapwuti éuxnaoay Onvea BAKYJIEHKO
Yepracvxuii 0eparcasruil ghaxosuti OizHec-konedxc, m. Yepracu

[IIBu1KMi pO3BUTOK MOOUTHHUX MPUCTPOIB Ta TXHS MOMYJSIPHICTH NEPETBOPUIIO MOOUIBHI Ta
BIJICO iIpU HA BaXJIMBY YaCTUHY MOBCAKIEHHOIO XKHUTTS. IrpH € JpKepesoM po3Bark Ta HeBijl €eMHOIO
yacTuHOIO TonKynbTypu. Ul abo iHTEepdeiic kopucTyBada B irpax € CriocoOOM 3allydeHHS TPaBIIiB
a00 MeTOJIOM 3aHYpPEeHHs KOPUCTYBAdiB y CBIT BCEPEAMHI CaMoOi TpH. YCHIX LUX MPOAYKTIB TaKOXK
KPUTUYHO 3aJIe)KUTh Bl KOPUCTYBalbKOro naocBigy abo UX, mo € mnponecoM CTBOPEHHS
MaKCHUMAaJIbHO 3PYYHOTO Ta 3aXOIUIMBOIO MPOJYKTY, SIKMH CIPOMOXKHUI €MOLINHO 3a70BOJILHUTH
rpaBud. VY 1iil Te31 00roBOPIOETHCS MPUYMHH 3MiH IrpOBHX 1HTEp(dEiiciB Ta JOCBITY KOPUCTYBaya, ix
€BOJIIOLIIS Ta HAMPSIMOK iXHBOT'O PO3BUTKY [5].

[TpoTsirom ictopii cTBopeHHS Ta po3podok irop Ul nuzaitH mpoiimoB TpaHcopmarlito Bij
MPUMITHBHOTO /10 CKJIQJHOTO, a iXHs Bapiallis juiie 30uIblryBaiack. PaHHI apkaau BigoOpaxkanu
MIHIMaJbHY KUIBKICTh €JIEMEHTIB y 3B’SI3Ky 3 MpoOjieMaMHu 3 pO3IUIbHICTIO y TorodacHux 13-
mroiiMoBuX ekpaHax. llepmni auHaMiyHi irpy 3°SIBHJIMCH JIMIIE HACTYHNHOTO MAECATHIITTS 31
CTBOpEHHS TakuXx irop sik «Pac-Many ta «Marioy, 1mo ctanu nonyispHuMma y panai 80-Ti [4].

Hoge noxoninHs Bineo irop, Oyno mpencrtaBieHe kommaniero «PlayStation». Bonu mamu
OUTbIIIE eJEeMEHTIB irpoBoro iHTepdeiicy, CTBOpeHHI 3a jgomomoror TexHoyorii CD-ROM.
[Mpuknamom tpu 1wporo mnokomiHHI € «The Elder Scrolls III», mo mgo3Bonsna TpaBisM
HaJAIITOBYBAaTH pO3MIp Ta 3MIHIOBAaTH MOPSAJOK BIKOH 1HTep(eicy, siKe CTalo BaKIMBUM
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HOBOBBeZIeHHsIM y cdepi Ul muszaitny, a r1pa «Detroit: Become Human» mi3Hime no3Bonuia
TPaBIIM 3MEHIIUTH TMPHUCYTHICTh €JIEMEHTIB 1HTep(deiicy, MO0 B CBOIO YEPry MOXKE JOMOMOITH
OTPUMATH KpaIlWi irpoBUE OCBiJM. 3MEHIICHHS KIJBKOCTI €EMEHTIB iHTepdeiicy He BIUIMBAE
HETaTHBHO Ha BPAXXCHHS KOPHUCTYBaUiB, a HABIIAKM POOHUTH 3aHYPEHHS HPOCTIUM [2].

o3div

»

300M YAJS2I0

MOITUIOZ3R
I00M YASSA T 2ANAN o0t 3JAD2 MOITUIO23R
or TIMLI 2937
o nvav

o DMMIIRAH XAV TIIICR

ou -

Puc. 2

Ha nouatky po3po6ok Bizmeo irop ix UX nuzaitn OyB BiIHOCHO mpocTuM. B Tol uac irpu
MIPOBOAMIINCSA HAa KOMIT'IOTEpPHUX CHCTEMax abo Celiai3oBaHUX KOHCOJSX, 110 Malu OOMEXeHY
KUIBKICTh KHOTIOK Ta OMIi BBeAECHHS. SIK pe3ynbTaT KOpUCTYBallbKUM JOCBIJ OYB 30cepeKeHui
Ha MaKCUMaJIbHOMY BUKOPUCTaHHI IIMX OOMEXKEHUX TexHojorid. OaHa 3 Hakmnepmmux irop «Pongy»
11eabHO 300paxKye Takuil NpUMITUBHUN nu3aiiH. Cama Tpa CKIAJaeTbcs BUKIIOYHO 3 JIHIH,
Kpy’keduka Ha ekpaHi Ta paxyHky Bropi (Puc. 3). I'pa kepyeTbcs 3a JOMOMOror0 JKONCTHKA 3a
JIOTIOMOTOI0 SIKOTO KOPHUCTYBau 3/aT€H pyXaTH OJHY 3 JIiHIA, a0u BIIOMTH KPYXKEUYOK Ha I1HIILY
cropoHy. He3paxkatounm Ha mpocToTy aAu3aiiHy «Pong» OyB CHpPOMOXHHMM CTBOPUTH NPUEMHUIN
IrpoBHii TIpoIIEC 3 1HAMBIYaIbHUM KEPYBaHHIM Ta JIETKOIO JJIs1 pO3yMiHHS rpadikoro.
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Puc. 3

90-Ti poKM PUHECITU PO3BUTOK TEXHOJIOTiH Ta momupeHHs 3D-rpadiku, mo moTpedyBao
amantamii UX nu3aiiHy 10 HOBHUX MOIJIMBOCTEH amapaTtHoro 3a0esnedeHHs. HoBi TenmeHIii
OCTaHHIX POKIB, 1€ OUIBIIEe PEBONIOMIOHI3YBaIM KOPUCTYBAIBKUI TOCBIJ B irpax, CIIOHYKalO4H
PO3pOOHMKIB 70 ajanTaiii 10 HOBUX MmiuaTdopM 1 3MiH y OUIKYBaHHSIX TpaBLiB. Irpu mouanu
CTaBaTH CKJIQJHIMIMMHU, 3 OUIBIIOI KIIBKICTIO AETajieil Ta MOMJIMBOCTEH I HajallTyBaHHS
MepcoHaxiB 1 irpoBoi MexaHiku. OHa rpa ska AeMoHCTpye eBomtoniro UX nuzaitny B epy 3D — 1e
«The Legend of Zelda: Ocarina of Time». UX nu3zaiin miei rpu OyB BUCOKO I[IHEHUH I'PaBISIMH 32
CBil 3pyuHuUil Ta 3po3yMinuii intepdeiic (Puc. 4). YnpasiinHasg rpoto Oyno IpOCTHM s PO3YMiHHS
Ta BHUKOPUCTaHHsS, a iHTepdeiic BKIOYaE HHU3KY €JIEMEHTIB, SKi JONOMAaraloTh T'paBIIEeBi
OpIEHTYBATHUCS B IrPOBOMY CBITI Ta KEpyBaTH CBOIM 1IHBEHTapeM 1 IrpOBUMH napameTrpamu [3].

Puc. 4

HactynHoro 1aHkor0 eBouIoLii irop craja mosiBa TEXHOJOTIH BipTyalbHOI pealbHOCTI, SKa
cTBopmwia HOBI Bukiuku 11 UX pauzaitHepiB. Temep BOHM ManM HaBUYUTUCH CTBOPIOBATH
IHTYITHBHO-3p0o3yMili VR-iHTepdeiicu 1 BpakeHHs, 1110 BUKOPUCTOBYIOTh MOBHUHN moreHmian VR,
0 3MOK€ BHBECTH IFPM HAa HOBHUU piBEHb 3aHypeHHsS. TexHoJorii JTOMOBHEHOI peasbHOCTI
JI03BOJISIFOTh HAKJIAcTU LUGPOBUII KOHTEHT Ha peanbHU cBiT. AR-irpu Bumaratots UX nuzaiiny,
10 3MOJK€ 17IeaTbHO 1IHTETPYBATH BipTyajdbHE Ta ¢i3uuHe cepenoBuia. L{e moenHanHs peaqbHOCTI
Ta TEXHOJIOTIM CIIOHYKae AM3aiiHEpiB MEPEOCMHCIUTH T€ SK TpaBellb CIpPUMaEe Ta B3aEMOJI€ 3
npoctopoM Bcepenui Tpu. UX nm3aiiHepu AOCTIHKYIOTh TEPENOBI TEXHOJOTIi TaKTHUJIHHOTO
3BOPOTHOTO 3B’S3KYy, IO 3a0e3NedyroTh KOpPUCTyBauaM HOBI BIIUYTTs, aHAII3YIOTh IMpOLEC
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CTBOPEHHS OUIBII 3aXOIIMBOTO JOCBIAY Ta SK TAKTWJIBHUN 3BOPOTHHM 3B’SI30K MOXKE MOKPAIIUTH
ITPOBHIA MPOIIEC, CTBOPUTH TIUOIIEC BIAUYTTS B3a€EMO3B’SI3KYy MK KOPHUCTyBa4aMH Ta BIPTyalbHUM
CBITOM, B SIKMH BOHH 3ariMONIOIOTHCA Ta e€pEeKTHUBHO mepenaBaTH iHpopmamniro. HoBi Texnomorii
pO3ITi3HABAaHHSI TOJIOCY Ta JKECTIB JEMOHCTPYIOTh T€, SIK TPABIli B3aEMOJIIFOTH 3 irpamu. L{i iHHOBaril
MOXYTh CHPOCTUTH KEPYBAaHHS Ta MOKPALUIUTH AOCTYIHICTb, J03BOJISIIOYM TPABLSM B3a€MOISATH 3
irpamM# 3a JOMOMOT OO MIPUPOTHUX PYXiB Ta roJI0COBUX KomaH [1].

MaiiOythe irpoBoro UI/UX nuzaitHy NeXWTh Ha TEPETHHI BIOCKOHAJICHHS TEXHOJOT1H
JIOMTOBHEHOT peallbHOCTI Ta CKJIQJHUX CUCTEM INTYYHOTO 1HTENEKTy. JloCTiTHUKN MPUITYyCKAIOTh, 1110
npoOJeMH 3 arapaTHUMU OOMEKEHHSIMH OyTyTh BUPIIIEHHI B HACTYIHI I’ SITh poKiB, Al TexHomorii
3MOXYTh TEPEOCMUCIH ITPOBHH JOCBIJ, SKUH pO3yMi€ IMCHXOJOTIYHHN JOCBIJ TpaBls. 3aMiCTh
TOro, MO0 TMPOCTO CTBOPIOBATH MEXaHIYHI BUKJIMKH, IIi  IHTENEKTyalbHI CHCTEMHU
BIICTe)KYBaTUMYTh TIOBEIIHKY T'paBlisd, 1100 BU3HAYMTH KOHKPETHI MOTHBAIlli Ta iHTepecu. Llei
3cyB mnosumionye I sk aBTOHOMHOro relimam3aiiHepa abo MojepaTopa, 3AaTHOTO KypyBaTu
KOHTEHT Ta COIliaIbHI B3a€MO/Iii, YHIKAJIBHO a/IalITOBAHI 10 KOXKHOTO KOpHCTyBaya [6].
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MUCTELNTBO KOHLEIIT-APTY

Mapia KOTEHKO

cmyodenmxka zpynu M/{-25

Kagheopu ingpopmayitinux,

MYTbMUMEOIHUX MEeXHON02It Ma OUZALUHY

Yepracvkozo depacasrnoco (haxosozo OizHec-koneoxcy, m. Yepkacu

Hayxkosuii kepisnuk: suxnaoay lean MAH3EHKO
Yepracvkuii depoicasnuii paxosuil 6isHec-koneonc, m. Yepracu

KoHnenT-apT € BaXJIMBHM HANpsSMOM CYYacHOTO Bi3yaJbHOTO MHCTEITBA, IO IOETHYE
XYIOKHIO TBOPYICTb 1 MPOEKTYBAHHS 3 METOIO Bizyamizallii iJieil [y moaanbinoi peanizamii y KiHO,
Bijleoirpax, aHimarii Ta au3aitai (puc. 1). Moro 0CHOBHOIO (YHKIII€IO € CTBOPEHHS Pi3HOMAHITHHX
00pa3iB nMepcoHaxiB, JIOKaIlii Ta 00’ €KTiB, 110 BU3HAYAIOTh CTUJIICTUKY Ta aTMOc(epy Mail0yTHbOro
MPOAYKTY Ta OyIyTh 3aCTOCOBaHI B HOro KiHIEBOMY BapiaHTi. TakMM YMHOM KOHLENT-apT € He
TUIBKH JTOTIOMDKHHM €TarioM y JIOBIOMY CTBOPEHHI LUTICHOTO MPOIYKTY, aje H Mae caMOCTiHHY
XYHAOXKHIO I[IHHICTb.
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Puc. 1. Ilpuknan Konuent-apty

Ha Bigminy Big TpaauIiiiHOTO MHCTELTBA, KOHIENT-apT OpPIEHTOBAHUW HE CTLIBKU Ha
MTOBHOIIIHHUAN 3aBEPIICHUI TBIp, CKUIBKU Ha MPOIEC MOMIYKY Bi3yalbHOTO pillieHHs. BiH moennye y
co0l XyIOKHIO BUPA3HICTH 13 (YHKIIOHATIBHICTIO, OCKUIBKH KIHIIEBUI MPOAYKT Mae BiANOBiIaTH
3araJibHii KOHIIETIIi TPOEKTY Ta TEXHIYHUM BUMOTaM BHPOOHUITBA. Ba)IIMBOIO XapaKTEPUCTHKOIO
KOHLIENT-apTy € Horo koMyHikaTuBHa (yHKLIA. KOHLIENT-Xy10KHUKH BUCTYNAIOTh MOCEPEIHUKAMU
MDK BCiMa wieHaMu poOouoi Tpymu. Y KOXKHOI JIIOJUHH € CBO€ OaueHHS ofaHOi ihei 1 BmaHomy
HampsIMKy 4YdM Ounblie igedl 1 KoHHenTiB Oyae mpomnpanboBaHO THM —Kpamie. Bimomi
MYJNBTHILTIKALIMHI Ta irpoBi CTY/Il 4YacTO BUITYCKalOTh apT-OyKH IO CBOIM YCHIIIHUM poOoTaM, B
HUX MOYKHA OOAUUTH HACKUIBKH PI3HUM MOXe OyTH MOIVISA HAa OKPEMHUX MEPCOHAXIB Ta ICTOPIIO B
L1JIOMY.

BuToku 11p0ro MucTenTBa MOKHa MPOCTEXKUTH 111€ B TPAIULIIHHOMY MHUCTEITBI, LTFOCTpaIlii
Ta apxiTekTypi. XyJIOXKHHKM Ha Mamepi CTBOpIOBaJM Oe3Jlid BapiaHTIB apXITEKTYPHUX CIIOPYA,
IU3aiiHIB 1HTEp €py, TeaTpaJIbHUX IMOCTAHOBOK, BJIIACHUX AaBTOPCHKUX KapTHH abo0 JTepaTypHHUX
TBOpiB. B Ty mopy

noJi0H1 poOOTH NPUHUHATO OyJ0 HA3MBATH YOPHOBUMHU a00 4YOpHOBHKaMH. Sk okpeMuit
HafpsM KoHLenT-apT copMmyBaBcs y XX cTopidyi pa3oM 3 aKTMBHHUM PO3BUTKOM KiHemarorpady
Ta aHiManii. OcobnuBoro 3HaueHHs HaOyJlO 1€ MHUCTEUTBO IiJl 4ac CTBOPEHHs (IIbMIB B KaHPI
HaykoBoi (QaHTacTMKU Ta ¢eHte3l. barato ¢inpmiB Oyln0 3HATO TO MOTHBaM 4YHM Oynydu
eKpaHi3ali€lo MOMyJSIPHUX B MEPEPaxOBaHMX KAHpPaX KHIDKOK. B KHUTax HeMae MOCTIHHOTO OMHCY
TOJIOBHMX I'epoiB Ta X OTOYEHHS, 1HOAI BiH Maike BIZCYTHIH, TOMY KOHILIETIT-XY/IO0KHUKH TTOBUHHI
Oynu SIKOCh TIEPEHOCUTH CTBOPEHI B TEKCTOBOMY BHUTJISIII CBITH Ha eKpaHu misiasadiB. Y XXI cromitri
HanpsM KOHIENT-apTy aKTUBHO PO3BUBAETHCA 3 MOSBOIO TEXHOJIOTIH Ta MOMYISPU3ALII€I0 BIICOIrop,
ne notpeda AETaIbHOrOo 1 MPOJYMAHOTrO MOKa3y JIOKAIlili, IEepCOHaXIB Ta MPEAMETIB 3pOcia BpazH
13-32 HECTIPOMOXHOCTI MPOCTO BiJI3HATH MaTepial 3 peabHO ICHYIOUUMH 00’ €KTaMHu.

CyuacHuil KOHLIETIT-apT TICHO MOB’S3aBCs 3 CYy4YaCHUMHM TEXHOJIOTISIMU, 1110 103BOJISIE 3HAYHO
IIBHJIIIE BUKOHYBATH IMOCTaBIIEH] 3a7a4i 1 po3Iupoe (QyHKIIOHAN Ta 371aTHOCTI XyJOXHUKIB. Ha
CHOTOAHIIIHIA J€Hb KOHIIENT-apT € HEBIJ €MHHM €TalioM Yy CTBOPEHI MeAlanponaykTiB. Bin
JI0NIOMarae CTBOPIOBATH Marito KiHO Ha €KpaHax, HaJUIs€ aHIMAIlilo )KUBICTIO Ta PeasliCTUYHICTIO, 3
HOro JOMOMOIOI0 CTBOPIOIOTHCS Ta MPOIYMYIOTHCS HOBI apXITEKTYpHI IIEJIEBpH, a IrPOB1 CBITH BCE
OlIbIIIe 3aXOIUTIOIOTH COOO0I0 IIs1/1auiB, HAUHOMYNIAPHIIII peKIaMHI MPOAYKTH, OOKIaIUHKH XITOBHX
TPEKIB 3armam’ SITOBYIOTHCS 1 BUIUISIOTHCS 3aBIISIKH [IbOMY MHUCTEIITBY.
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Komych Moxe 31aTuch, 1o OyTH KOHLIENT-XyI0KHUKOM J0BOJI MpocTo. BisyansHo mokas3aru
HaJaHy 17Ie10 B JACKIJILKOX BapiaHTax. AJie KOHIENT-apT CIpPaBJli € MUCTEIITBOM 1 HOTO CTBOPECHHS
CKJIaJIHE Ta 6araroCcTyreHeBe.

[lepmuMm etarnmomM KOXKHOT poOOTH € aHami3 MOocTaBieHOoro 3aBiaHHs. Ha mpomy erarmi
XyIO’)KHUK BHBYA€ BCl BUMOTH IMPOEKTY, BU3HAYAa€ HOTO TOJOBHI Liji, OaKaHUW CTHIIb, Ta LIIHOBY
aygutopito. Jlami iige eram NOWIyKy HAaTXHEHHS Ta (opMyBaHHS MepmIUX o00pa3 BUDIAY
CTBOPIOBAHOTO TPOMYKTY, abo x momyk pedepenciB. lle moxe Oyt ¢Goto, podOTH IHIIHX
XYIOKHUKIB, LIIOCTpaTOpiB ab0 KOHIENT-apTUCTIB, KOJIHOPOBI IOEAHAHHS, MATEPHH, TOIIO.
HactynauMm eramom e CTBOpEHHs BEJIMKOI KITBKOCTI IIBUJKUX €CKi3iB, BOHH HE MOBHUHHI MaTu
17IcalbHUN BUIVISA OCKUIBKM HECYTh B €001 mepIir KOHIENTH (OopM, KOJIBOPIB Ta KOMITO3MITi
nponykry. IloniGHi mBHIKI poOoTH sKi MOTpPeOyrOTh KOHIEHTpalii Ta reHepanii Oaratbox imei
Ha3UBalOTh OPEHHIITOPMIHTOM. 3 0ararboX IPEICTaBICHUX KOHIICTITIB YacTO OOMparoTh JEKUIbKA
HaiiBramimux. O6pani i1ei moYnHaTh po3poduaTi. [lounHaeTbes neTanpHima po3podKa CHITyeTiB
Ta (opMm sKi padime Oyl HETOYHMM iIeWHUM oOpa3oM. DiHand MpeacTaBiIse 3aMOBHHKaM
3aBEpIICHY BEPCI0 KOHIENTIB 3 YTBEPIKEHUMU KOJIbOPaMH, (POPMOIO, CTHITICTUKOO, TEKCTYpaMH Ta
KOMITO3HUIIi€l0. SIK HEe MTWBHO, alie 1HOAI MijJ yac 3aBepIIEHHS POOOTH 3alHINAIOTh O/pa3y ACKiIbKa
KOHIIeNTiB. YacTo BOHM HAyTh a00 B iHIII MPOEKTH, ab0 BIUCYIOTHCS B JIIOUMNA 3 JCIKHUMHU
nepepoOKaMH.

KoHIenT-Xyno>)KHUKM  Cy4acCHOCTI TEpPEeBaXHO TMPAIOIOTh 33 JONOMOTol IH(poBHX
TEXHOJIOTIH, ane MPUTPUMYIOThCS TPATUIINHI XyIO0KHI MPUHIUIH, 110 1 POONATH KOHIIENT-apTH
TaKMMHU BHPa3HUMH. 3a JOMOMOTOI0 KOJIbOPY (POPMYETHCS eMOLIMHNI HAcTpiit 00’ ekty. OnHy U Ty
caMy pid MOXHa IO pi3HOMY MIJHECTH IIsSAady 3a JONOMOrow Kombopy. o emomiiiHOro
CIPUHHSTTS TONAETHCS BUOIP TEKCTYp Ta CBITJIOTiHI. Basi TeKCTypy MPUHOCSTD KHUBICTh KOHLIENTY
i MOXKYTb HaBiTh PO3MOBICTH OJATKOBY iH(OpMaIlil0, HAIPHUKIA MO TEKCTypl Opyay Ta MUy Ha
OJI5131 TIEPCOHAXKA TIIAad MOXKE 3pO3YMITH ()parMeHTH HOTo TOBCSKACHHOTO XUTTA. Lle Tak 3BaHuUit
CTOPITEINIHI, MHCTELTBO, 110 TICHO TOB’S3aHE 3 KOHIENT-apToM. KOHIENT-XyI0KHUK MOBHHEH
BMITH TIepenartd 4epe3 cBOi oOpa3u HeoOximHy iHdopmamio 10 misgada. He MeHI BakIMBHUMHU
3acobaMu € KOMITO3ullis, (hopMa Ta CHIIyeT. XOPOLIOro MepcoHa)xka 0ipa3y MO>KHA BII3HATH I10 HOTo
CUJIYeTy, TaK MpaIfo€e 3 BCiMa MOMYISIPHUMH oOpa3amu B Menia. [lin gac CTBOpEeHHS MEepCOHaXIB
KOHLIENT-XYI0)KHUK HE JyMae TUIbKH MPO T€ SK BUKOHATH 3aBJaHHs, BIH HAMAraeTbCs MOCTaBUTH
cebe Ha Micle JIIOJUHM, fKa Breplie 0aunTh KiHIEBUM MpoaykT. Yun Ha moTpiOHI akUEHTH BIH
3BEpHE CBOI yBary, sik 34MTa€ HaCTPii Ta arMocdepy, 4M BiTuye HEOOX1HI eMOLii.

KonnenT-xynoHUK 3Ha€ BCe MPO CBOIO poOOTY, HAa CIIpaBi, caMe BiH 1 HApOIIy€e AeTall Ha
OTpUMaHUl kKapkac. Baxko 3 yciMa 3HaHHSIMH PO MPOEKT YSIBIATH cede 0co00to, 110 0aue MPOeEKT
BIiepie. Aje TOMy KOHILIENIT-apT 1 € MUCTeNTBOM. BiH moTpebye Bia cBOro maiicrpa JOCKOHAIMX
3HaHb XyIO0KHIX MPUHIIMIIIB, YCBIIOMJICHHS y CMakax 3BUYalHUX JIIO/lel Ta HeMMOBIpHiil daHTasil,
sIKa TIoJjapyBajia HaM Oe37114 3aXOIJIMBUX CBITIB Ta 1CTOPIH.
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44


https://skvot.io/uk/blog/ne-stydno-sprosit-chem-zanimaetsya-concept-artist
https://skvot.io/uk/blog/ne-stydno-sprosit-chem-zanimaetsya-concept-artist
https://uk.wikipedia.org/wiki/

couianbHa KynbTypa, TPAGIYHIA TA CyuacHa BizyanbHa

o 7 i MYNbTUMEAIAHWIA
KOMyHiKaLjisi: TPaauuil Ta CyyacHiCTb o AVIBATH KynbTypa

BisyansHe MucTteuTso, -0 . TemaTuyHUin HanpsM 2

CYYACHI OCOBJIMBOCTI BUKOPUCTAHHA JIOI'OTUILY Y
BPEHUHIY

€Enuzaseema KY3HEI[OBA

cmyoenmka ecpynu MJ[-25

Kageopu indopmayitinux, My1bmumeoiiHux

MexXHOI02il ma OU3atHy

Yepkacvkozo 0epacasnoco ¢axosoeo biznec-konedxcy, m Yepkacu

Hayxoeuii kepienuxk: suxnaoay lean MAH3EHKO
Yepracovkuii ghaxosuil depocasruii bisHec-konedic, m. Yepracu

VY cy4acHOMY CepeloBHINI JOTOTHI Bilirpa€ BaXJIMBY poiib y (opMyBaHHI Bi3yanabHOT
iIeHTHYHOCTI OpeHay. BiH € ogHMM 13 HEpIIUX €JIeMEHTIB, 3 SKHUM B3a€EMOJIIE€ CIIOKHBAY, TOMY
MIOBHHEH HE JIMIIE PUBEPTATH YBary, a il meperaBaTH OCHOBHI IIHHOCTI KoMnaHii. Sk 3a3Hadae A.
Wheeler, edekTuBHHIA JIOrOTUN Ma€ OyTH MPOCTUM, 3PO3YMUIMM 1 TaKHM, IO JIETKO
3amam’SITOBYEThCS, aJDKe camMe Il XapaKTepUCTHKH 3a0e3NedyroTh HOro JIOBrOTPUBAILY
BIi3HABaHICTh [l]. AKTyalnbpHICTH JIOTOTHUIY B CYYaCHOMY CBITI TOSICHIOETBCS 3POCTAIOUOI0
KOHKYPEHIII€I0 Ta NepeHacuyeHicTio iH(opMaliiiHoro npocropy, ae OpeHaaM HeoOXiTHO MIBUAKO
MIPUBEPTATH yBary CHOXHBadiB. JIOTOTHIT CTa€ KIFOYOBUM 1HCTPYMEHTOM, SIKHIl TO3BOJISIE BUIITUTH
KOMIIaHII0 cepe]] IHIIMX Ta c(OpMYBaATH IEpIle BPaXXEHHs PO HET.

Moro BaXIMBICTH MOJSTa€E y 3JATHOCTI CTBOPIOBATH BIIi3HABAaHICTL GpeHy, dopMmyBarTh
JIOBIpY Ta mepeaaBaTH WOTo XxapakTep 1 miHHOcTi. KpiM Toro, JOrotun mae cTpaTeriyHe 3HAYECHHS,
OCKUTbKA BHKOPHCTOBYETBHCS Ha PI3HHUX HOCISIX, BiJ HUPPOBHX IIaTGopM 10 IPYKOBAHOT
MPOYKIIii, 3a0e3Meuyrour MUTICHICTh Bi3yallbHOI KOMYHIKaIlli Ta CTaliIbHICTH 00pa3y OpeHay B
JOBrOCTPOKOBIi TIepCIIeKTHBI [2].

VY mporeci eBomtowii u3aiiHy JOTOTUIIB BiAOYBCS MepexiA BiA CKIAAHHUX IEKOPATUBHUX
pimens 10 OutbIn cTpuManux i GpyHKIioHanbHHUX (opM. 3a cnoBamu S. Heller Ta V. Vienne, panni
JIOTOTUNM YacTO MICTWJIM JeTajbHI UTIOCTpALil Ta CKJIaJHl KOMIO3HULi, 0 OyJI0 XapaKTepHO s
napykoBanoi mpoaykmii [3]. OmHak i3 mosBOIO IU(PPOBHX Melia BUHHUKIA TOTpeda y CIPOIICHHI
Bi3yaJIbHUX 00pa3iB, OCKUIbKHM CKJIa/IHI €IEMEHTH MOraHo BiI0OOpa)karoTbCcs Ha MalMX eKpaHax 1
YCKJIQHIOIOTh CHpUUHATTS. OJHIEI0 3 MPOBIAHMX TEHIEHII Cy4acHOTO JIOTOAM3aiiHy €
MiHIMai3M. D. Airey miKpecioe, o MpOoCTi JIOTOTUIIN JIETIIe CIPUIMAIOTHCSI KOPUCTYBAa4aMH Ta
Kpallle 3amam’siITOBYIOThCS, OCKUIBKM HE NMEPEBAHTAaXYIOTh Bi3yallbHYy nam’sTh [4]. Bukopucranus
6a3oBux (opMm, OOMEXKEHOi KOJbOpOBOI MaliTpU Ta BIACYTHICTh 3alBHUX JeTajei J03BOJIsE
CTBOPUTH YHIBEpCAJIbHUM 3HAK, IKMH €()EeKTHUBHO MPALIIOE B PI3HUX YMOBaX.

Ille omHicr0 BaXKIMBOIO OCOOJIMBICTIO € aNAlTHBHICTH JOTOTHIINB. 3TiJHO 3 JOCIIIKCHHSIM
wiargopmu Responsive Logos, cydacHi OpeHaM NOTPeOYyIOTh THYYKHMX pIllIeHb, SKI MOXYTb
3MIHIOBAaTU CBOIO (hOpMy 3aJIeXKHO BiJl cepeAOBuUIIa BUKOpUCTaHHS [5]. Hanpukmnan, norotun Mosxe
MaTH TOBHY Bepcito A OiliifHUX MaTepiaiB 1 CIPOIIEHY, JUIsl MOOUIBHUX IPUCTPOIB a00 1KOHOK.
Takuit migxia mo3Boisie 30epertTu BHi3HABaHICTh OpeHAy HezanexHo Bin ¢opmary. Kpim Toro, y
CydacHOMY Jau3aiiHi HaObyBarOTh MOMYJISIPHOCTI IMHAMIYHI JloroTurnd. 3a nanuMu pecypey Kreafolk,
TakKi JIOTOTUIIM MOXYTh 3MIHIOBATH OKpPEMi €JIEMEHTH, 30epiratouu Mpy 1bOMY 3arajbHy CTHIICTUKY
Opennay [6]. Lle mae MOXJIMBICTH KOMITaHISIM BHIJISIATH OUTBIN CYYacHO Ta ajanTyBaTH CBOO
aliIeHTUKY 10 PI3HUX CUTYyalii 1 KOMyHIKalliiHUX KaHaiiB. BaxuBe Miciie y po3po0iii JIOTOTHITIB
3aiimae tunorpagika. Canva Design School 3a3Havae, 1110 BUKOPUCTAHHS YHIKaTbHUX HIPUTIB 1
HECTaHJAPTHHUX pIlIeHb y MOOYNOBI TEKCTY I03BOJISIE CTBOPUTH BHpa3HHUM 1 BIi3HaBaHUI 00pa3
Openny [7]. ¥V OGaratbox Bumajakax came HIpU(TOBUN €IEMEHT CTa€ KIOYOBMM y (GOpMyBaHHI
norotuna. Takox 3HaYHUN BIUIMB HAa PO3BUTOK JIOTO/M3alHY MalOTh Cy4acHI TEXHOJIOTII, 30KpeMa
mTydHuil 1HTenekT. 3a iHdopmauiero miatpopmu Looka, Al moxe pomomaraté y CTBOpPEHHI
BapiaHTIB JIOTOTHUIIIB, aHaJi31 KOJLOPOBUX pillleHb 1 (hOpMyBaHHI JAW3alHy BIJMOBITHO /0 3aJlaHUX
napametpiB [8]. lle BinmkpuBae HOBI MOMJIMBOCTI IS JAW3alHEPIB 1 3MIHIOE MIAXiA JO MPOIECY
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po3poOku. OTxKe, CydacHi TEHAEHIT po3pOOKH JIOTOTHIIIB CBIYaTh MPO MEPEOPIEHTALII0 AU3AUHY
Ha TPOCTOTY, aJIallITUBHICTh 1 TEXHOJOTIUHICTh. Sk mokaszye 3BiT 99designs, OpeHaM Bce dacTilie
0OMPAIOTh THYUKI Ta YHIBEpCAIbHI PIlICHHS, IKI MOKYTh €()EeKTUBHO (DYHKIIIOHYBATH Y IIU(PPOBOMY
cepenosuii [9]. Y MailOyTHhOMY pO3BUTOK JIOTOTHIIIB, HMOBIpHO, Oy/I€ TIOB’sI3aHUM 13 TTOAAIBIIIO0
IHTeTrpaliero HOBITHIX TEXHOJOT1H 1 IEpCOHANI3AIII€I0 BI3yallbHOTO KOHTEHTY.

Chucox BUKOPUCTAHHUX JIZKEPEJI

1. Wheeler A. Designing Brand Identity: An Essential Guide for the Whole Branding Team,
Wiley, 2017.

2. Wheeler, A. Designing Brand Identity: An Essential Guide for the Whole Branding Team.
Wiley, 2017.

3. Heller S.; Vienne V. Logo Design Love: A Guide to Creating Iconic Brand Identities,
Rockport Publishers, 2019.R. Bernhaupt, User experience evaluation methods in the games
develop-ment life cycle, in Game User Experience Evaluation, 2015, ct. 1-8.

4. Airey D. Logo Design Love, New Riders, 2015.

5. Will Responsive Logos, URL: https://responsivelogos.co.uk

6. Kreafolk: Modern Logo Design Trends, URL: https://kreafolk.com/blogs/articles/logo-
design-trends

7. Canva Design School, URL.: https://www.canva.com/learn/logo-design/

8. Looka Al Logo Maker, URL.: https://looka.com

9. 99designs: Logo Design Trends Report, URL: https://99designs.com/blog/trends/logo-

design-trends/

JIA3ANH ®PAHTACTUYHHUX CBITIB B ITPAX TA LTFOCTPAIISX

Onekcanopa JIA/THOBA

cmyodenmxka zpynu M/{-25

Kagheopu inghopmayitinux, mMya1bmumeOitiHux

MexHON02I ma OU3aUHy

Yepracvrkozo oepacasroco (haxoeoeo biznec-konedrcy, m. Yepracu

Hayxoeuii kepienuk: suxnaoay lean MAH3EHKO
Yepkacvkuii 0epacasHuil ghaxosuti bizHec-konedxnc, M. Yepracu

JluzaiiH (aHTaCTUYHUX CBITIB CTaB KIIOYOBHM €JIEMEHTOM CY4YacHOI Bi3yalbHOI KynbTypHu. Ha
JTAaHUW MOMEHT B CBITI JTy>ke TOMYJIsipHI (penTesl, pantactuka, ka3ku. JItoau To0IaTh BIABOIIKTHCS BiJl
OyJICHHOCTI 1 3aHYPUTHCS B HE3BUYHMH JUIl HUX CBIT. Came TyT NMpUXOIATh Ha JIOMIOMOTY 4apu Ta
Ka3ka. /u3aifH aHTaCTUYHUX CBITIB BKJIIOUAE PO3POOKY Bi3yaJIbHOI'O CTUIIIO, APXITEKTYPH, KOJILOPOBOI
NamiTpu Ta jperaneil, ski GopmyroTh arMocdepy Ta BIUIMBAIOTh HA CIPUHHSTTS CBITY IpaBleM alo
YUTauEM.

[apHyM mpuKIazoOM KIaCMYHO Ka3KoBoro cBiTy € Oecrcemiep KnaiiBa Jlptoica «XpoHiku
Hapmii». ABTop OpaB 3a 0cHOBY Mi(hI4HHX Ta Ka3KOBUX MEPCOHAXIB — KEHTaBPiB, (paBHIB, piajd 1 T.A. 1
BUTa/lyBaB HaBKOJIO HMUX ICTOPIIO HA/JMXaB CBIM CBIT AyXOM Ka3ku. B pe3ynbraTi B HbOTO 3'ABHIIACS
yapiBHa kpaiHa Hapnig. Kpaina B sKkiif *KMBYTb 4apiBHI ICTOTM Ta TBapUHHU IO BMIiIOTb T'OBOPHUTH,
KpaiHa B sIKiii TaHyBaJia BiYHa 3UMa Mij Briajgoro binoi Binemu, a BecHa rmoBepTasacs JHIIe 3 TPUXOA0M
Acrnana, KpaiHa B sIKY MOXK€ IOTPaNUTH TUTBKU TUTHHA.

«Xponiku Haphii» — oHa 3 HANNOMYIAPHIIIMX TUTSYMX ICTOPIH, AKY JHOOIATH HE JIMIIE JiTH,
a ¥ mopocini, ajpke BOHA TMPOINOHYE TMOTY)KHUHM €CKalli3M, MOpajlbHI YPOKH Ta BI3yalbHO SICKpaBHi
(baHTaCTUYHUI CBIT, III0 HAAWXAE MOKOJIHHS LIIOCTPATOpIB, PEKUCEPIB Ta reiManzaiiHepiB. Y oMy
BUNIAJIKy JU3aliH CBITY 0a3yeThbcs HAa TOEIHAHHI 3HAHOMUX Ka3KOBHX 00pa3iB 13 YHIKaIbHOIO
aTMocdepolo, 1110 CTBOPIOE BITUYTTS YapiBHOCTI Ta 3aTUILLIKY (puc. 1).
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«Xponiku HapHii» — oHa 3 HaUMOMJSIPHIIIMX TUTSYMX ICTOPIH, SIKY JIOOJATH HE JIMIIE JiTH,
a W ;mopocii, apke BOHA IMPOIOHYE TOTY)KHHM €CKari3M, MOpallbHI YPOKH Ta BI3YaJIbHO SICKPaBHIA
(haHTaCTUYHUH CBIT, M0 HAJWXAE TMOKOJIHHS LTIOCTPATOPIB, PEXKUCEPIB Ta TeUMAN3aHHEPIB. Y IOMY
BUNIAJIKy IM3aliH CBITY 0a3yeThCsi Ha TOETHAHHI 3HAMOMHMX Ka3KOBUX O0Opa3iB 13 YHIKAJIbHOIO
aTMocdeporo, 110 CTBOPIOE BITUYTTS YapiBHOCTI Ta 3aTUIIKY (Puc.1).

Puc.1. Kanp 3 pinmemy «Xponiku HapHii».

Takox He MoxkHa He Big3HauuTH MaHry Kamowme Ilipaxammu «ATenbe YaKIyHCBKHUX
KaremoxiBy» Lle cBiT e TBOpUicTh OYKBaJIbHO CTA€ Mari€ro: YakJIyHU HE IPOTOBOPIOIOTH 3aKJIATTS, a
MaJIIOIOTh iX. Maris Mae 4iTKi paBmiia, IpoTe repoi Bce 0JTHO MarOTh CBiM BIacHUi cTuib. KoxeH 3
repoiB BUTAJlye€ CBOi BJIACHI MaridyHi MEYaTKH, YaKIye Mo cBoeMy. CBIiT HAIlOBHEHHWH YapiBHHUMHU
iCTOTaMHM (JIpaKkoHH, JIycKaTi BOBKH, MEP(HOHN), JTITAlOUUMHU eKilaXxaMH, Ka3KOBUMH JIaHAIIapTaMu
(Puc.2).

ABTOp CTapaHHO NMPOPOOIIIOE KOKHUM IIMAaTOUOK CBOro CBITY. [lu3aiinu Oy uMHKIB, yapMeTiB
(4apiBHUX MPHUCTPOIB), OJAT TIEPCOHAXIB. BOHA BKJIajae B ICTOPIO CBOi CTpaxd, MEPEKUBAHHS,
Hajii. YHikaneHuil apt-cTiiie Hlipaxamu a came cunte3 Ap-HyBo, KIIaCHUHUX JUTAYUX LTIOCTpain
Ta BIUIMBIB Misi/3aKi, poOUTh KOKHY TTaHEIh BUTBOPOM MHUCTEITBA, 110 CTBOPIOE BIAYYTTS AWBA Ta
Ha/IMXa€ YUTayuiB Ha BIACHY TBOPYICTb.
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Puc.2. CTopiHKH 3 MaHTH «ATEIbE YAKITYHCHKUX KaIlCTIOXiBY.

[lle omuum uynoBuM mnpukiagoMm € rpa Genshin Impact. Po3pobnuku HoYoverse
BIJIIITOBXYIOUUCH BiJI pealibHUX KpaiH CTBOPWIIM yHIKaJbHUH CBiT - TeiBar. KoxkeH perion rpu mae
BJIACHY ICTOpilO, KYJIbTYpy apXITEKTypy, KyXHIO, MY3UKy Ta HaBiTh €KOCUCTEMY, HATXHEHHY
pealbHUMU KpalHaMH:

Monamtaar — cepenHboBiuHa HiMeuunHa (BiTpsiHI piBHUHM, TOTUYHI COOOPH, JIMIIAPChKa
€CTETHKA).

Jlitoe — naBHi# 1 cyyacHuit Kutail (mopToBi MicTa, ripchKi XpeOTH, KOHTPAKTH Ta (eCTUBAIb
MOPCBKHX JIIXTapiB)

Inanzyma — eonanbHa SnoHis (0cTpoBU,caMypai, Ipo3u Ta i7ea] BIYHOCTI)

Cymepy - IliBnenna A3sig, bamspkuit Cxin Tta Inmis (pkyHrii, akagewii, ¢irocodis ta
ycTeni)

®onreltH — OpaHllis 3 eeMEeHTaMU CTUMIIAHKY (CyU, TeaTp, BoJa Ta TEXHOJOTT)

Hatnan — JlatuHceka AMepuka Ta KOpiHHI KylnbTypd Amepuku i Adpuxu (ByJlKaHH,
IJIEMEHa, BOTOHb, BiifHa, €IHICTH Ta Bipa B PIAHUX).

VY 1poMy BHINAAKy OU3aiiH CBITY HO€AHYE peQepeHCH 3 PEalbHOT0 >KUTTS 3 XYI0KHIMHU
pIIIEHHSIMM, CTBOPIOIOYM DPI3HOMAHITHUMN, aje IUIICHUN cBIT. I'paBeub BIpUTH B T€ L0 OaYUTh.
Biputh 1o momopoxkye 4apiBHUMH PETiOHAMHU JI€ MOXYTh 3yCTPITHUCS SIK Mard O€30]HI TaK 1
BeJIeTeHChbKI poOoTH. Bee 11e poOuTh CBIT UBUM Ta CHPaB)KHIM, 103BOJISIIOYM I'PaBLSM HE MPOCTO
rpaTH, a OyKBaJIbHO MTOJIOPOKYBATH PI3HUMH KyabTypamu (Puc.3).
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Puc.3. Ileiizax 3 rpu Genshin Impact.

B mpuxiagax mo Oyno po3TisiHYTO, € TOTOBi (paHTaCTH4HI Ta Ka3KoBi CBiTH. Bonu
KapIMHAJIBHO BIAPI3HAIOTHCS OJUH B OJHOrO, MPOTE BCE OAHO KOXXEH 3 HHUX 3MIl CTaTu
KynbTOBHM. [IpoTe 1m0 poOUTH 1i CBITH TAKUMU MOIYJISIPHUMH Ta YIIO0JIEHUME?

Koxen cBiT 3pobnenuii 3 mo0oB'to Ta Oa)kaHHSIM LIOCh JOHECTU A0 YMTayiB Ta T'PAaBIIiB.
ABTOpH CTapaHHO MPOAYMYIOThH ICTOpIi Ta CETTIHTM CBOIX icTopiil. SIKk Oynae BHIIAIATH Maris B
HapHhii? A sk B cBITI YakJIyHCbKHMX KamemtoxiB? SIk mpairoe mariga B TeiiBati? A YoMy BOHa Tak
npaioe?

Came npojyMaHICTh IIPaBUJI, yBara /10 JeTajieil 1 BHYTpIlIHs JIOTiKa pOOJIATh (paHTaCTUYHI
CBITH HE NMPOCTO BHUTaJIaHUMH, a )KUBUMHU Ta 3aXOIUIMBHMHU. Po3poOutn au3aifH (haHTaCTUIHOTO
CBITY HE TaK TMpocTo. ABTOp Ma€ NPOAYMAaTH JIOTIKY Ta CTPYKTypy 1 TUIBKH TOTIM
MPOIPAIbOBYBAaTH OUTBII BY3bKi acnekTd. [loTpiOHO cTaBUTH O€3]liY MHTAaHb MPO T IO 1 5K
MIPALIIOE, 1 YOMY BOHO TakK Ipairoe. AJKe came BiJl IMX MUTaHb 3aI€KUTh (PIHATIBHIM BUIIIS] CBITY.
Inakmie BiH BHiiZile HENMPOAYMAaHMM Ta HE OpHUTIHAIBHMM. 3a HUM OyAe MPOCTO HE IiKaBO
CIIOCTEpIraTH 1 YUTay YM rpaBelb MBUIKO 3a0y/ie PO HbOTO.

Ju3aifH (aHTACTUYHMX CBITIB BKIIOYA€ PO3POOKY BI3yaIbHOTO CTHIIIO, apXIiTEKTYpH,
KOJIbOPOBOI MaJITPU Ta JeTajel, ki (GopMyroTh aTMocdepy Ta CIPUHHATTSA CBITY rpaBleM alo
guTayeM. YCi eleMeHTH (Marisi, KyJabTypa, €KOJIOTis) MAaroTh BiAMOBIIAaTH BHYTPIIIHIM 3aKOHAM
cBiTy. Hampuknan, maris B «ATenbe YaKIyHCHKMX KalleldroXiB» 3aBkAM OyJe OCHOBaHA Ha
MaJTIOBaHHI MariYHUX IMEeYaToK.

Takox ayxe BaXKJIMBa MPaBAONOIIOHICTh, aKe HaBITh Y Ka3KOBOMY CBITI sk HapHis 3 BiuHOIO
3UMOIO TIOTpiOHA BHYTPIMIHA JIOTiKa, I00 CBIT BIIUyBaBCsS «CIpaBkKHIM». B KHU31 € MarivyHi npasuia,
K1 HIXTO HE MO’KE MOPYILUTH, HaBITh — ACJIaH TOM XTO CTBOPHB Il IpaBHJIA.

Hatikpari citu 6epyTh peasibHi pedepeHcH 1 J01ar0Th (paHTa3zito, yHUKaro4H Kiimre. Tak
cTBOproBaymcs KyabTypu B Genshin Impact, ka3koBi mepconaxi B Hapwii.

Po3po6HuK moynHae 3 T100aIbHUX MHUTaHB: SIK Mparitoe Maris? Ski KynbTypHi Hopmu? | muie
MOTIM TEPEXOIUTh J0 JETaJeH: KOJLOpOBa MaJiTpa, apXiTeKTypa, KOCTIOMH, OCBiTIeHHs. Came Taka
MPOJYMaHICTh POOUTH CBIT LIUTICHUM Ta CHpaBXHIM. Takum YMHOM, AM3aiiH (paHTaCTUUHMX CBITIB y
irpax Ta UTIOCTpAIlisX — 1€ CKJIaIHUM, ajleé TaKOXK BEJIbMH INKaBHHA Tporec. ABTOpP Ma€ 3 TOJOBOIO
3aHYPHUTHUCS B CBOIO ICTOPIIO 1 POAYMAaTH HaBITb, 371aBAJIOCS, HE3HAYHI JIETalll, sIKI pO3KPHBAIOTh HOTO
CBIT 3 HAWMBOBIKHIIINMX CTOPIH. XOYETHCS T0/IaTh 110 Ma0yTh HAMBAKIIMBIIIAM aCTIEKTOM € OayKaHHS
aBTOpa II0Ch PO3MOBICTH 4M Moka3ath. byap To Kamome Illipaxama mo XoTijia MoKa3aTH TBOPYMH
NIUISIX MaJICHBKOI JIBUMHKY Ta JIF0/Iel HaBKoJio Hel, un Kiaii JIbtoic, 110 X0TiB pO3IMOBICTH Yepe3 Ka3Ky
npo bora ta cBoto Bipy. He BaximBo 110 came, BaXXJIMBO T€ 110 Yepe3 YBECH CBIT, Yyepe3 BCIO i1CTOPII0
JUTETBCSI [yMKa aBTOpa, Ta HOro OaykaHHsI 1IOCh TIOKA3aTH CBITOBI.
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BIIJIMB TEXHOJIOTI'TYHOTI'O PO3BUTKY TPUBUMIPHOI'O
MOJAEJIIOBAHHSA HA CYCIIIJIBCTBO

lean MAH3EHKO
BUKIA0aY BIOOLNeHHS OUZALHY
Yepracvkuil 0epacasnuil ghaxosuti Oiznec- konedxnc, M. Yepracu

VY cyuyacHOMY CBITi, CHOBHEHOMY PI3HOMAaHITHHUX TEXHOJOTIH Ta BIAKPUTTIB, TPUBUMIpHE
MOJICIIIOBAHHS TICHO IHTETPYBAJIOCHh B HAmIe >KUTTS. JlaHWI 1HCTpYMEHT, KOTPUI OXOIUTIOE Oe3miy
cdep HiIBpHOCTI, BiI MEIUIIMHU Ta BIHCHKOBOI 1HXEHEpii 10 po3pOoOKH Bi3yalbHOIO KOHTEHTY, Mae
BEJIMKUN TOTEHIIAJI Ta MPOCTIP JUIS PO3BUTKY ¥ IMOKpAIEHHS HAIIOTO JKUTTSA. 3a OCTaHHI TiB
cTopiuusi BiAOyBCS CTPIMKHI Mporpec B JNaHid ranysi, BiJl By3bKOCHEIialli30BaHOT TEXHOJOTIi J0
3arajibHOJJOCTYITHOTO IHCTPYMEHTY, IO JIO3BOJISIE PEaTi30BYBAaTH TBOPUYHHA Ta IHKCHEPHHHA 33 TyM.

Jocnimkyroun [UISIX PO3BUTKY TPHUBUMIPHOI Tpadikv, MU HE MOXKEMO ITHOPYBaTU
TpaauliiHEe MOJIEIIOBAaHHS, SIKE PO3BUBAJIOCS MPOTITOM BCl€l 1CTOPIi JIOJACTBA. AJIKE caMme TOJl
OyJn 3aKjIa/ieHi OCHOBHI IPUHIUIIM Ta 3aJ1adi [bOT0 MPOIIECy.

KrnacuuHe MozeroBaHHS iCHYBaJIO 33J[0BrO JIO MOSBH KOMI PoTepHUX TexHouorii [1]. e 3
9aciB aHTUYHOCTI JIFOJICTBO aKTUBHO OMAHOBYBAJIO MHUCTELTBO CTBOPEHHs 00’eMHUX ¢iryp. Bono
MaJio MPAaKTUYHY Ta MUCTEIbKY LIHHICTh y pi3HI icTopuyHi mepioau [2]. He3amiHHUM 3aimuinaBcs
TIJIBKU PO3BUTOK, MOKPAILEHHS Ta IHTErpallist Horo y Bce OUIbIIY KUIBKICTh Chep 3aCTOCYBaHHS.

MopnentoBaHHS MOXHa MOJUIMTA HAa TP OCHOBHI HAIIPSIMKU: MUCTELbKUN, apXITEKTYpHUN
Ta IHXEHEepHUHA. XapaKTepHOI PHCOI0 JIIOACTBA € MOTpeda MOCTIHHO IIOCh CTBOPIOBATH, TOMY
MIPUPOJIHO, 110 HepuIi 00’ eMHI 1eKOPaTUBHO-IIPUKIIAHI IPEIMETH 3’ IBUIIMCS THCSUl POKIB ToMy. B
aHTUYHY €py CKYJbIITypa CcTaja HEeBiJ €MHOI0 YaCTUHOIO 1HTEp €piB Ta YpOaHICTHKH, BUKOHYIOUH
JIEKOPaTUBHY, PEIriiiHy Ta €CTETUYHY (YHKIIII.

3 pPO3BUTKOM TEXHOJIOTIH Ta MOTped Jr0ACTBA YOCKOHAIIOBAIMCH METOIU MOJIeNIIOBaHHS. B
enoxy PeHecaHcy MUTII Ta apXITEKTOpPH IIOYaJd CTBOPIOBATH IPE3EHTAIllliHI MaKeTH CBOiX
MailOyTHIX TPOEKTIB, $KI BUKOHYBAJM KUIbKAa 3aBAaHb Ofpa3y: OILIHKAa MpONopuii Ta
(bYHKIIIOHATBHOCTI IPOEKTY, MOTEPEIHS MPE3eHTAIlis 3aMOBHUKaM [2].

[IpomucnoBa peBoIOLisl Ta CIPUYMHEH] HEIO 3MiHM € CHUJIbHIIIE 3aKpIMHIN BaXIJIUBICTh
MOJIETIIOBaHHS SK JONOMDKHOTO 1HCTpyMEHTapito, 0e3 SKOro He MIr OOIWTUCS >KOJEH
KBaTi(iKOBAaHUN 1HXKEHEp, apXiTeKTOp 4YM BHUHAXiAHUK. [HaycTpiamizamis 3poOuia Maker
HEOOXITHUM KPOKOM Jisi OyJIb-IKOr0 KOHCTPYKTOPCHKOIO MPOEKTY, aJKE Ha MaKeTl MOXKHa Oyio
MoOaYNTH HENONIKH, TPE3CHTYBaTH iX I1HMMM (QaxiBusM A OOTOBOpPEHHS, 1, SK HACHTIIOK,
MOKPAIIUTH SIKICTh BUPOOY UM KOHCTPYKIII].

TpuBuMipHE MOJENIOBaHHS 3’SIBMJIOCSA K IHCTPYMEHT JUIs 1H)KEHEepiB Ta BueHHX y 60-x
pokax maBaansAToro cropivus 3 mosiBoto mepmux CAD-cuctem. Batbkom cydacHoro «3D» moxHa
BBaxkaTn I[Bana CasepieHna, po3poOHHMKa mporpamHoro 3abesmeueHHst «Sketchpad», mo maino
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3HAYHUI BIUIMB Ha PO3BUTOK iHIycTpii [1]. Criepiry BUKOPUCTOBYBAIMCH BUCOKOTOYHI JBOBUMIpHI
KpECJIEHHs, TONPH 1€ BOHU HE MOTJIM MOBHOIIIHHO Bi3yalli3yBaTH HEOOX1THI aclieKTH ManOyTHBOI
Mojeni. Y Tporeci BHPINICHHS JaHOi MpoOJIeMH BHHHUKIA ifesi MPO CUMYJSIII0 TPUMIPHOTO
npocropy B uuppoBomy cepemosuini [1]. TakumM YMHOM III TEXHOJOIis CTaja JIOTIYHHM
MIPOJIOBKEHHSM TPAIUIIHHUX METO/IIB MOJICIIIOBAHHSI B €TIOXY MU (POBi3aIlii.

B cuny cnenudiku Ta CKJIaAHOCTI BUKOPUCTAHHS KOMIT FOTEPHUX CHCTEM TOTO 4acy, NEBHUMN
mepioJ I TEXHOJIOTis Oylia HEIOCTYMHOI i ImHupokoro 3aramy. OmHak y 1980-x pokax, B
pe3yibTaTi MOMMPEHHS EPCOHATBHUX KoMt 1oTepiB Ta CAD-cucteM, JOCTYIT 10 IHCTPYMEHTAPii0
OTpUMYIOTh Ounblie cneniamicTiB [3]. BiamosigHo, MOAEIIOBaHHS TOYMHAE BUKOPHCTOBYBATHUCS Y
HOBUX c(epax AISUIBHOCTI, HANMPUKIAL Yy KiHOIHIYCTpii. DakTHYHO B Il mepioa 3apoKyeThCs
moHATTI «3D», 10 IKOro MM 3BUKIIN.

VY 90-x pokax KOMI IOTEpPHI TEXHOJIOTIi MPOJOBXKYIOTh PO3BUBATHUCS Ta CTaBaTH BCE OLIBII
MacoBUM SIBUIIEM [UIs 3BHYAWHUX KOPHUCTYBayiB. Y pe3yibTaTi IMOCTIHHOTO 3pOCTaHHS
oOuncmoBasibHuX noTyxHocTell [IK BiOyBaeThcsi MOKpalieHHs MpOrpaMHOro 3a0e3nedyeHHs, 110
BIUIMBAa€ HAa PO3BUTOK TPUBUMIPHOI rpadiky Ta iHCTpyMEHTapito aisl i CTBOpEHHS. 3 SBISE€THCS
take [13 sx 3D Max ta Maya, 1o po3muproe MOXIUBOCTI CTBOPEHHSI TPUMIPHHUX iTPOBUX CBITIB,
aHiMarlii Ta rpadiku y ¢pinemax [3]. ¥V ueii nepion 3’sBis€Tbess HOBa 1S iHIyCTpii mpodecis — 3D-
XYJOKHUK.

Y BamusATh TEpHIOMY CTOpPIYYi MPOJOBXKYETHCS 3arajdbHa TEHACHINS PO3BUTKY
3D-texnoznoriit. OcoOaMBOIO BIAMIHHICTIO € PO3BUTOK BIpTyaJbHUX TOPrOBEIBbHUX MalJaHUMKIB 3
MPOAXy TPUBUMIPHUX MOJEJICH Ta CTBOPEHHS O€3KOMITOBHOTO MPOTPAMHOTO 3a0e3MedeHHs Uis
po6otu 3 3D-rpadikoro, Hanpukian Blender [1]. Takum yunom 3D-iHaycTpis MOYKMHAE MTOCTYIIOBO
CTaBaTH HE3aJICKHOIO BiJl BEIMKUX KOMITAHIH.

VY nam yac 3D HaOyno momynsipHOCTI Ta CTallo AOCTYITHE BCIM, XTO XO4€ HOro OnaHyBaTH
[1]. Lle iHCTPYMEHT HIMPOKOTO CIIEKTPY BUKOPUCTAHHS, SIKMU JIO3BOJISE HE JIMIIE TPOSIBISTH CBOO
TBOPUICT, @ MW pO3pOOJATH TOUHI apXITEKTypHI MaKeTH Ta I1HXKEHEepHI KOHCTPYKIii B
IIPOMUCIIOBOMY JU3aiHI.

CydacHe CyCHIIBCTBO pealli3yBajJOo W AaKTUBHO PO3BUBAE TEXHOJOTIT PEHIEPUHTY B
pearbHOMY 4Yaci Ta BUKOPUCTaHHS BIpTyalbHOI Ta JIOMOBHEHOI peanbHOCTI [3]. 3apa3 Mu mMaemo
3MOTYy He Jiuile cTBoproBatu 3D-Mozeni BUCOKOT SKOCTI 3a JOMOMOTOK 3pYYHHMX Ta HMPOCYHYTHX
IHCTPYMEHTIB, a TaKOXX IOMICTUTH TJisijjada B IHTepakTHBHE cepepoBuine. lle mae OGe3mexHi
MO>KJIMBOCT] B CTBOPEHHI CUMYJISTOPIB Ui TPEHYBaHHS BY3bKO HAIpPaBICHUX CHELIAICTIB PI3HUX
npodeciii, TBOPUMX MPOCTOPIB, 1HKEHEPHUX IHTEPAKTUBHUX MOJENIel Ta, HaBITh, PEKOHCTPYKIIT
ICTOPUYHMX MOJI{, JTOKaIil Ta apXiTeKTypH.

He menm BaximuBHUM, Ta HaBITh PEBOJIIOIIMHUM € PO3BUTOK TexHouorii 3D-npyky, mo mae
3Mory koHBeptyBaTH HudpoBi 3D-moxmeni y ¢isuuni o0’exktu [4]. Beynepeu tomy, 1o ioro
BUKOPHUCTOBYIOTh 31€0LIbIIONO JJsi CTBOPEHHSI PI3HOMAHITHHUX JI€KOPATUBHUX Ta MNPUKIATHUX
peueil pi3HOro MpU3HAYEHHs, LIeH HampsM Ma€ MOTEHLIal J0 PO3BUTKY Ta 3HAYHOTO BIIMBY Ha
CYCIUJILCTBO B HeAaliekoMy MaiOyTHhoMmy. Bike 3apa3 akTHBHO MOCHIIKYIOTHCS MOKIIHUBOCTI
CTBOPEHHSI TOBHOLIIHHUX apXITEKTYPHUX KOHCTPYKIIH, BUKOPUCTAHHS B MEIMIMHI Ta IHIIUX
cdepax AiSUTBHOCTI, 110 3a0e3M1euy0Th J00po0yT roacTBa [4].

Bukopucrtannust 3D-rpadiku y KiHO, irpax, pekjiaMi Ta 1HIIMX BI3yaJbHHX MeJia CTajo
YaCTHMHOI HAIIOrO TMOBCAKACHHSA [4]. Mwu mocTiiiHO CHOXHBa€EMO KOHTEHT, 3pOOJCHUH 3
BUKOpHUCTaHHSIM 3D-TexHousorii, piBeHb neTaizaiii SKOro MOKHA IOPIBHIOBATH 3 pealbHUMU
00’€eKTaMu.

AKTUBHHI PO3BUTOK IITYYHOTO 1HTEIEKTY HE OMUHYB cdepy 3D-monentoBanns. Bke 3apas
ICHYIOTh TeHepaTHBHI MOJeNi, IO 3/aTHI CTBOPIOBAaTH sKICHI BipTyasibHi 00’ektu. Tomy
creriaiicram, 1o MPalioloTh 3 TPUBUMIPHUM CEPEOBUIIEM BapTO BMITH HOTO BUKOPHUCTOBYBATH.
[MuTaHHd TpPO JOUUIBHICTH HOTO BUKOPUCTAHHS Yy TBOPYMX TIPOEKTAX BIJKPHUTE, MPOTE
3actocyBanHs I gms ctBopenns 3D-monenedt st IH)KEHEPHUX TIPOEKTIB €  JOCHTH
NEPCHEKTUBHUM HAMPSMOM JJISl PO3BUTKY 3 METOIO ONTUMI3allil MPOLECy.

[TizcymoByrouUM Bce BHINE OMHCAHE, MOXEMO CTBEP/DKYBATH, IO TexHooris «3D» sk
MOJIETIIOBaHHS B IIU(POBOMY MPOCTOPI X0Y 1 € BIAHOCHO MOJIOAO0, TIPOTE CTPIMKO PO3BUHYIACH 1

51



couianbHa KynbTypa, TPAGIYHII TA CyuacHa BizyansHa
MYNBTUMEAIMHWN LTV
SERE TR AVIBAVIH yaeTyp

BisyansHe MucTteuTso, -0 . TemMaTuuHuiA HanpsaMm 2

KOMYHiKaLisi: Tpaauuil Ta Cy4acHICTb

Ma€ TEpCIeKTUBY B MalOyTHROMY Ta € JOCHTH NPAaKTUYHUM Ta KOPUCHHM B pi3HUX cepax
TSTTBHOCTI JIIOAWHKU. [loYaTOK BHUKOPUCTAHHS TPUBUMIPHHUX TEXHOJIOTIM € JIOTIYHUM KPOKOM Y
PO3BHUTKY NPOIIECY MOJCTIOBAHHS, SKUM JIIOJICTBO KOPHUCTYBAJIOCS Ta BJOCKOHAIIOBAJIO HOTO
NPUHININ CTONITTAMHU. TpUBUMIpHE MOJIETIOBAHHS MPOMIIUIO IUIAX BiJ IHCTPYMEHTY, TOCTYITHOTO
JUTSL BY3bKOT'O KOJIA CIICIIAJIICTIB JI0 HEBII €MHOTO €JIEMEHTY Cy4yacHOI HayKH, apXiTeKTypH, Mejia,
Bi3yaJJbHOTO KOHTEHTY Ta MOOYTOBOTO BUKOPHCTaHHS. TakoX MOXEMO CIOCTEpiraTtd, I0 BXKe
MIOTIPH TOCATHEHHS Ta BUCOKHUH PiBEHb PO3BHUTKY Ili€] TEXHOJIOTIT, HA ChOTOHIIIHINA MOMEHT, B Hei €
mie 6arato MepcrneKTHBHUX HANPSMIB ISl PO3BHUTKY, IO OE3II0CEPEIHBO JI0TIOMAaraTuMe pO3BUBATH
1HIII BaXXITUBI chepH TisUTBHOCTI JUIS JTIOJICTBA.
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BIBYAJIIBAIIA JAHUX Y MEHE/IKMEHTI SAK 3ACIb HIATPUMKHN
KOPIIOPATUBHOI KYJbTYPU

Bixkmopia MALIYKA
K.e.H., 00yeHm
Mapiynonscokuii deparcasnutl ynigepcumem, M. Kuis

CyuacHi oprasizaiii Jegani vacTille BHM3HAIOTh corporate culture He numie sk HaOip
LIHHOCTEH 1 TIOBEJIHKOBUX HOpM, aje W SK BaXJIMBUA aKTUB, 10 HIATPUMYE
KOHKYPEHTOCIIPOMOKHICTh Ta I1HHOBALiMHY CIIPOMOXHICTh y Lu¢ppoBy enoxy. KopnopaTusHa
KyJIbTypa BU3HAYa€ CIOCOOM KOMYHIKAIlil, MPUHHATTA pillleHb, B3a€EMOJII MK HiApO3JAiIaMH Ta
MOBE/IIHKY CHIBPOOITHUKIB Y IIOJEHHUX onepauiax. OIHUM 13 KIIOYOBHX 3aco0iB, 110 BIUIMBAIOTh
Ha LI NOpOIECcH, € Bizyadi3alis JaHUX Yy MEHEIKMEHTI — MEepeTBOPEHHs CKJIaJHOI aHaJiTUYHOL
iH(popMalLii B 3po3ymisli, IHTEPaKTUBHI 00pa3H, sIKI JIONOMAararoTh OpraHizauisM eQeKTHUBHIIIE
KOMYHIKYBaTH I[iJli, OL[IHIOBAaTH pPe3yJbTaTH, MOTHBYBATH MEPCOHAN Ta 3MILIHIOBATH KOPHOPATUBHI
I{IHHOCTI.

Cytp Bi3yamizalil JaHuUX MOJAra€ B TOMY, 1100 3poOUTH i1HPOPMALI0 MaKCHUMalIbHO
CHOPUIHATHOIO I JoauHU. BoHa oxorumoe iHdorpadiky, miarpamMu, IHTEpaKTHBHI ITaHEel
(dashboards) Ta iHmi rpadivyHi penpe3eHTalii, 110 HA/IAOTh KEPIBHUKAM 1 CIIBPOOITHUKAM 3MOTY
«0aunTH» 3aKOHOMIPHOCTI y I(pax Ta TpeHJaxX 1 MIBUAKO JICTaBaTH KIIIOUYOB1 BUCHOBKH.

KopropaTtuBHa KynbTypa — 11€ CyKYyIHICTh MOJIEJICH MOBEAIHKH Ta HOPM, sIKi CIIBPOOITHUKH
YCBIIOMIIIOIOTH 1 MOAUISAIOTH y CBOiM opraHizamii. Bona Bkiouae ¢dopmanbHi 1 HeQopMalbHI
MpaBWiIa, CHCTeMa I[IHHOCTEW, TpaJuIlii, CHMBOJIHM Ta TOBEIIHKOBI OYIKyBaHHS, IO (HOPMYIOTH
MOBEIIHKY KOYKHOTO WICHA OpraHi3aiiii.

EdexTnBHa KOpHOpaTHBHA KYJIbTypa MIATPUMYE BIIKPUTICTH, IPO30PICTh Ta JOBIpY, 1 came
Bi3yaiizallisg JaHMX MOXE CTaTH MOCTOM MDK aOCTPaKTHUMHU KOPIOPAaTUBHUMH ILIHHOCTSIMH Ta
KOHKPETHUMH TIOKa3HUKaMH JisIbHOCTI. Hampukian, iHTepakTHUBHI MaHenNi, IO BiJoOpa)karoTh
KJIt0UoBl MoKa3HUKH edekTuBHOCTI (KPI), 103BOSAIOTH KOXKHOMY CHIBpPOOITHHKY OayuTH CBIi
BHECOK Y 3araJlbHuil pe3ysbTaT, CIPHUSAI0YM BIIYYTTIO CHUIBHOI BIANOBIAAIBHOCTI Ta 3ay4€HOCTI

[1].
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Emmipuune nochifpkeHHA BIUIMBY TpadiuHUX JamOopiaiB  Ha  SKICTh  NPUHHATTS
YOPaBIIHCHKUX PIIICHh IMOKa3aj0, 10 Bi3yaldbHI (OPMHU 3MEHIIYIOTh CKJIQAHICTH 1HGOpMAIIii,
MiABHUILYIOTH 3a/I0BOJICHICTh KOPHUCTYBadiB 1H(OpPMAII€I0 Ta IMOKPALIYIOTh SKICTh PIlIeHb, IO
MIITBEP/UKYE BAXKIMBICTD BI3yalbHUX PEIPE3CHTALIH Y MEHEPKMEHTI.

VYnpasiiHcbKa Bi3yami3alisi Mae KilbKa KIIFOYOBHX (PYHKIIH Yy HMIATPUMII KOPIOPATHBHOT
KyapTypu. Ilo mepie, BoHa 3a0e3neuye mpo30picTh pe3yabTaTiB MisNIBHOCTI: KOXKEH CIIBPOOITHUK
MOJKe Oa4uTH 3arajibHi MU Ta (PaKTUYHI MOKA3HUKY, a HE JIMIIE OTPUMYBATH iX y BUTIISAII YHCENT Y
TabamuHMX 3BiTax. [lo apyre, rpadivHi JaHl CHPUSAIOTH €IWHOMY YSBJICHHIO IIPO CHUTYAIIilO, IO
3MILHIOE KOPIIOPATUBHY 1IEHTHYHICTh Ta CHpHUs€ 3rypTOBaHOCTI KoMmauau. [lo Tpere, BizyanbHi
IHCTpYMEHTH (DOPMYIOTH 11aJIOTH Ha OCHOBI IAHUX MK PI3HUMH PIBHSMH YIPABIIIHHS, IO 3HIKYE
Cy0’€KTHBI3M y IPUIHATTI pilieHsb [4].

OmuuM 13 HaWmommpeHimux npukiIamiB € BukopucranHs Bl (Business Intelligence)
IamoopaiB y BENUKUX MDKHApOJHUX KomnaHiax. Hampuxian, y BenukoOpuranii GaraTto
opraHizamiii (Bkmouyno 3 NHS — HarioHanbHOW0 City:x0010 3710poB’si) BrnpoBanuiau Power BI
JAOopau i1l MOHITOPHUHTY Ta YIPaBIIHHS ONEpamisiMi y peanbHoMy daci. Li maneni 103BOMSIFOTh
BIJICTE)KYBaTH 3aBAaHTAXKEHICTh MEIMYHUX CIYKO, MOKa3HUKH POOOTH BIIIIEHb Ta €EKTUBHICTh
pecypciB, MmO 3MIIHIOE KYJIbTypy MHpo3opoi iH(popmarii Ta 3aCHOBaHMX Ha JAHUX PIMIEHb Yy
CKJIQJIHUX yMOBax [6;7].

VY komepuiiiHOMy cekTopi riio0anbHiI po3aApiOHI Mepexi BUKOPUCTOBYIOTH Tableau mms
CTBOpPEHHSI peaJbHUX MamoOopiiB e(heKTUBHOCTI MarasuHiB, 10 O0’€IHYIOTH JlaHi 3 TMPOJAXIB,
iHBeHTapu3arlii, Tpadiky KIIEHTIB 1 po3kiany nepcoHary. Lle mo3Boisie MeHemKepaM OTPUMYBaTH
omepaTHBHI JaHl A yXBaJleHHS pIlIeHb II0JI0 ONTHUMI3allii poOOTH Mara3uHiB 1 BOJHOYAC
(bopMyeThCS KyIbTypa OIIIHIOBAaHHS PE3y/bTATiB Yepe3 3arajbHOJOCTYIHI Bi3yallbHI IHCTPYMEHTH
[5].

[Ile omuH BaroMuil KeicC mosArae y KOPIOPATHUBHOMY HAaBUaHHI Ta PO3BHTKY HAaBHYOK
Bigyamizauii JaHux. ¥ 0aratbox yKpaiHCbKUX KOMIaHIsIX MIiCJs KOPIOPAaTUBHUX TPEeHIHTiB 3 Power
BI ta aHamiTuku Bmajocs aBromaTusyBaTH moHan 60 % 3BITHOCTI Ta CKOPOTHUTH Py4YHY poOOTY 3
Excel Ha 75%, mo npu3Beno 10 HOKPAIIEHHS NPOLECIB MPUUHATTS pillleHb Ta 3MEHLIMIIO
iHpopMariiiHi 0ap’epu Mix mixpo3aiiamu [2].

Ha piBHi Teopii oprasizaniiHoi KyJIbTypu BaXKJIMBO BpaxyBaTH, IO Bi3yami3allis JaHUX He
Ji€ 130JJbOBAHO — BOHA B3AaEMOJIE 3 YXKE ICHYIOUOK KyiabTyporo. Hampuxman, wMopeni
KOPIIOPAaTUBHOI KYJIbTYpPH, Taki sk Mozaens Jina-Kenneni un JleHncoHa, miIKpeCIO0Th BXIUBICTD
KYJIbTYPHHUX apTe(akTiB, CIIJIbHUX LIHHOCTEH Ta aJlallTUBHOCTI, SIKI MOXYTh IMIJCHIIIOBATHCS Yepe3
Bi3yallbHI pillleHHs MeHe[DKMEeHTY. Lle o3Havae, mo AaHi cami 1o co0i He 3MIHIOIOTh KYJIbTypy —
BOHHM JIMIIE€ BHCTYIMAIOTh IHCTPYMEHTOM, SKHH MOXKE IOMOMOTTH MEHeIKepaM TPOSIBIATH 1
HIATPUMYBATH L1 KyJIbTYPHI €J€MEHTH Bi3yanbHo [3].

Ha npaktumi ycmimHe BOPOBaPKEHHS Bi3yami3alli AaHUX SIK YAaCTUHU KOPHOPATHUBHOL
KyJIbTypH BHMara€ He JIMIIE TEXHOJOTIYHUX IHCTPYMEHTIB, aje W BiJNOBIJHOI OprasizauiiHoi
MIATPUMKH, HaBYaHHSA IEpCOHANly Ta CTparerii ymnpaBiiHHA 3MiHamMu. BaxmmBo, moO Ttomm
KEpIBHUIITBO HE JIMILE BIPOBA/PKYBaJIO TpadiuHi MaHemdl, ajle i aKkTHUBHO IMPOCYBAJO KYJIbTYPY
NPUMHATTA pIlIEHh HAa OCHOBI JIaHUX cepell ycix cmiBpoOiTHHKIB. bizHec kelic 3 Fortune 500
KOMITaHii TPOJIEMOHCTPYBAB, IO 1HTEPAKTHUBHI JAOOPAYM MOXKYTh TMIABHUIIUTH IIBUIKICTH
npuiHATTS pimeHb Ha 30 % Ta 3amydeHHs KOPUCTYBadiB 10 aHAIITUKU Ha 25 %, 1110 CBIAYUTH PO
ixH1i 6e3mocepeiHil BIUIMB Ha KOPIIOPATUBHY KYJIbTYpPY, OPIEHTOBAHY Ha JaHi.

Taxkum YMHOM, Bi3yani3allis JaHUX Y MEHEPKMEHTI BUKOHY€E POJIb MOCTa MK aOCTPaKTHUMHU
KOPIIOPATUBHAMHU I[IHHOCTSIMA Ta KOHKPETHHUMH OTEpaIlifHUMHU pilieHHsMH. BoHa cropuse
(hopMyBaHHIO TPO30POCTI, AOBIpH, KOMYHIKaIlii HA OCHOBI IaHUX Ta 3aJYy4EHOCTI NepCcCoHally — BCIX
THUX XapaKTePUCTHK, SKi BU3HAYAIOTh TO3UTHUBHY Ta aJallTUBHY KOPIIOPATHBHY KYJIbTYPY.
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BAXKJ/INBICTD BPEHIUHI'Y IS CYYACHOI'O BIBHECY

Anicin MUTPHYEBA
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Kagheopu ingpopmayitinux,

MYTbMUMEOIHUX MEeXHON02I ma OU3AUHY

Yepracvrkozo oepacasnoco (haxoeoeo biznec-konedxrcy, m. Yepracu

Hayxoeuii kepisenuk: euxknaoay lean MAH3EHKO
Yepracvkuii 0epocasnuil ghaxosutl bisHec-konedxic, M. Yepracu

VY cydacHOMY CBITI KOHKYPEHLIs MIX KOMIIaHIIMM HaJI3BUYaiiHO BHCOKa, HEIOCTAaTHbO
MPOCTO CTBOPUTHU SIKICHHM MPOJYKT ¥ OUIKYBaTH, IO OJipa3y 3’ sIBUJIOCH Oarato kiieHTiB. KoxxHOTro
THSI 3’ SIBJISIIOTHCS. HOB1 OpeH/M, HOB1 MPOIYKTH Ta HOBI MOCIYTH, TOMY Oi3HECYy CTa€ BCe CKJIAHIIIe
MIPUBEPHYTH yBary Cro>KuBaya.

["os10BHE BYACHO 3aMHUCIHUTUCH, YOMY K KJIIEHT Mae oOpaT came Baml npoaykt? Ha puHKy
icHye 0e3i14 ToBapiB 13 MOAIOHMMHU XapaKTEPUCTHKaMH, TOMY BHPIIIAIbHUM (PaKTOpOM BHOODPY
4acTo CTa€ He JuIe (PYHKIIOHAIBHICTB, a i Te, sIK MPOAYKT BUIJISNAE, SIK BiH MOJAETHCS Ta SKi
eMOIIii BUKJIMKA€E y crokuBada. Came Tu3aifH MpuBaOroe MOrJisa HOBHX KiieHTIB. IIpoTe, BapTo
Opatu 1O yBaru, IO JU3aiiH — Il€ HE JIMIIE eCTeTHKa YU KpacuBa yrakoBKka. lle moTyxHuit
IHCTPYMEHT KOMYHIKallii MI>XK OpeHJIoM 1 criokuBaueM. barato minpueMIiiB MOMUIKOBO BBa)KalOTh,
10 JOCTaTHBO CTBOPUTU TapHHM JOTOTHN — 1 OpeHa roToBuil. [IpoTe HacmpaB/i JOTOTHII € JIUIIE
MaJICHBKOI YaCTHHOIO Il CTBOpeHHs OpeHmy. be3 miumicHoi OpeHa-cTparterii 6i3HeC PUBHKYE
3aJIMIIUTHCS HEMOMIYeHUM cepell 0e3iTivi KOHKYPEHTIB.

Jlorotumn — e Bi3yalbHHMH 3HAK, KU JOMlOMarae BMi3HATH KOMMaHiio. BiH BUKOHYye poiib
CHMBOJTY, ajle caM 1o co0i He CTBOPIOE eMOIIIHOTo 3B’S3KY 3 IIJILOBOIO aynuTopieto. bpena, Ha
BIJIMIHY BiJ] JIOTOTHUIIA, € HA0AraTo MIUPIIUM Ta CKJIAAHIIINAM MOHATTIM. Lle CyKymHICTh LIHHOCTEH,
imei, icropii kommasii, 1 CTHJIIO KOMYHiKalii Ta JOCBimy, sSkuil oTpumae KiieHT. IIpodeciiino
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KOMyHiKaLisi: Tpaauuil Ta CyyacHiCTb o AVIBATH KynbTypa

CTBOpEHA alJieHTuKa (GopMye BIi3HABaHUI 0o0pa3 OpeHay, miIKpechooun Horo xapakrep. Came
3aBASKH HIM KOMMaHis BUOYIOBYE €MOIIMHUN 3B’SI30K 3 ayauTopieio Ta (HopMmye BIi3HABAHHH
o0pa3, 1o 3anam’aToByeTbes Troapmu. (Puc. 1.).

COFFEE&

PASTRIES
5

Puc. 1. Ilpukiiagu cTBOPEHOro SIKICHOrO OpeHANHTY

binpiricte 6i3HECIB HpOrparoTh camMe TOMY, LIO B3araidi HE 30CEpPEeIKYIOThCS Ha
30BHIIIHLOMY OopMiIeHHI. HaBiTh SIKIIO BOHU CTBOPIOIOTH JIM3alH JIOTOTHIIA CaMOCTiiHO. BoHn
BUKOPUCTOBYIOTh T'OTOBI I1a0JIOHU a00 Cy4acH1 IHCTPYMEHTH Ha OCHOBI LITYYHOTO 1HTENEKTY U He
MPALIOIOTh HAaJl MO3UIIIOHYBAHHSAM, XapakTepoM OpeHIy Ta CTpAaTeTi€r0 KOMYyHIKalii. Y pe3ynbTari
KOMIIaHis MOXJIMBO BHIVIAZa€ MPUBAOIUBO, ajle BOHA HE Mae€ YiTKOI ieHTH4YHOCTi. KiieHT He
po3yMie, UMM 1iei OpeH]l B1IPI3HAETHCS BiJl 1HIIMX, 1 HE BIIUyBa€ MPHUUYMH, YOMY BIH Mae o0patu
came Horo.

3a jgomoMoror au3aiiHepa 1 Mapkerosiora, mpodeciiHuil OpeHAMHT JomoMarae Oi3Hecy
BUJIUINTHCh Ha PUHKY, CTBOPUTH JIOBIpY Ta chopMyBaTH eMOLIHHUIN 3B’ 430K 13 ayauTopieto. Jlroau
KYIyIOTh HE JIMIIE MPOAYKT — BOHU KYIYIOTh 1CTOPIiI0, aTMOC(hepy Ta IIIHHOCTI, K1 CTOSITh 32 HUM.
Came ToMy KOMMaHii 3 MOTY)KHUM OpEHJOM YacTo MaroTh OLIbII JIOSJIBHUX KII€HTIB, # 3a
JIOTIOMOT00 [IbOTO BOHM MOKYTh BCTAaHOBIIIOBAaTH BHUIIY LIIHY Ta JIeTHIe MaclITadyBaTH CBii Oi3HeC
110 BCbOMY CBITY.

[Ile onHiero BaxkIMBOIO (QYHKIIEI OPEeHAUHTY € MOocigoBHICTh. Komu OpeH 1 BUKOPUCTOBYE
€IMHY Bi3yaJbHY CUCTEMY — MPaBWIbHO MiAi0OpaHi KOJbOpH, MIPU(TH, CTBOpEHa rpadika yu CTUIIb
dotorpadiii, GopMyeThCs BII3HABAHICTh. UMM dYacTillle CIOXXUBA4 OAYUTh 3HAHOMHI CTUJIb, TUM
HIBUJIIE BiH 17IeHTU(IKye OpeHJ cepell BeNMKOI KIIBKOCTI IHIIMX TMPOMO3MIIH, II0 MiJCHIIIOE
MapKeTUHTOBY e(ekTuBHICTh. CaMe BIi3HABaHICTh 1 (HOPMY€e TOBrOCTPOKOBY peNyTallifo KOMIaHii.
be3 nmpaBmipHOI cucTeMu 613HEC BUTIISAIA€ XaOTUYHO, @ HOTO KOMYHIKAIlIS CTA€ PO3MOPOIIECHOI0 Ta
MeHIII e()eKTHBHOIO.

TakuM YMHOM, PI3HUILIS MK JIOTOTHIIOM 1 OpeHoM nosisrae y riubuHi. Jlorotun — e 3Hak.
Bpenn — 1ie ceHc, icTopist Ta eMollis, IKy Ma€ BIJUyTH KIIi€eHT. bi3HecH, sIKi 1HBECTYIOTh TUIBKU Y
Bi3yaJIbHUI CHMBOJ, 3a3BHYail 3ajIMIIAIOTHCA HEMOMITHUMHU. T1 K, XTO Oyaye crpaBxHii OpeHn,
OTPUMYIOTh HE IIPOCTO KITIEHTIB, a CIIIBHOTY JItOJIEH, SKi TOBIpAIOTH KOMITaHIi Ta OBEPTAIOTHCS J10
HEl 3HOBY 1 3HOBY.

Bin nomomarae koMmnasii He MPOCTO ICHYBAaTH HAa PUHKY, a (JOpPMyBaTH BIACHY YHIKaJIbHY
MO3UIII0 Ta JOBrOTpUBaly IiHHICT. Came TOMY CWJIbHMHA OpeHIUHI 1 NMpOJyMaHWM Iu3aiiH
CHOTOJIHI € BOKJIMBUMHU CKJIaJJOBUMHU PO3BUTKY OY/Ib-SIKOTO Cy4acHOTo Oi3Hecy.
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Otxe, OpEeHAMHI € BAXIUBUM CTPATETiYHUM IHCTPYMEHTOM, SIKH BIUIMBaE Ha
MO3MITIOHYBaHHS KOMIIaHIi Ha PUHKY Ta i1 JOBrOCTPOKOBUHN PO3BUTOK. Y CydacHOMY Oi3Heci came
CHJIBHHUI OpeH/] CTae OJTHUM 13 KIIFOYOBUX (PAKTOPIB yCIIiXy Ta CTIMKOCTI KOMITaHii.

Came 3aBIsKM TapMOHIHHOMY HO€THAHHIO O13HEC OTPUMYE MOKIIMBICTD HE JIMIIE BU)KUBATH
B KOHKYPEHTHOMY CEPEJIOBHILI, a if BIEBHEHO 3pOCTATH Ta IOCATATH YCIIiXY.

CnucoK BUKOPHCTAHMX JIZKepeJT
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®OPMYBAHHS MPOCTOPOBOI KOMIIETEHTHOCTI 3ACOBAMHU
KPECJIEHHSA TA IEPCIIEKTUBH

Banenmuna MY3SUYEHKO
BUKIAOAY-MEMOOUC, 3a8I0YB8aAYKa BIOOLIEHHSA OU3AHY
Yepkacvkuii 0epacasnuil ghaxosuii Oiznec konedxc, m. Yepkacu

VY cydacHOMY OCBITHbOMY IPOCTOpPi, OPIEHTOBAHOMY Ha PO3BUTOK Bi3yallbHOI KYJIBTYpH Ta
e(eKTHBHOI KOMYHIKaIllii, oco0n1Boi Baru HaOyBae (OpMyBaHHS MPOCTOPOBOI KOMIETEHTHOCTI
3100yBayiB  OCBITH. BoHa BHCTymae Ba)XJMBOK  CKJIAQJOBOIO  3aralbHUX 1 (haxoBUX
KOMIIETEHTHOCTEH, 3a0e3neuyroud 37aTHICTh JI0 Bi3yamizalii, aHali3y Ta IHTeprHperauii
IpOCTOpPOBUX (GOopM. YMOBM akTHUBHOI HMpoBizamii AnW3aliHy 3yMOBIIOIOTh HEOOXIIHICTh
MepeOCMUCIIEHHS (PyHIaMEHTaIbHUX AUCLUUILIIH NPOQeCiiHOI MiATOTOBKH.

[Tpenmer «OCHOBM KpecieHHS Ta MEPCHEKTUBH» pPO3MIIAJAEThCS SK CKIAJA0BA €IMHOL
CUCTeMHM, IO crpuse (OPMYBaHHIO LUIICHOTO YSABIEHHS IpPO MPOCTIp, 3aKOHOMIPHOCTI HOro
100YI0BH Ta BiATBOPEHHS y Bi3yallbHiil IIpakTHIli. IX iHTerparis B OCBITHOMY Mpolieci 3a6e3neuye
HE JIMIIe OMaHyBaHHS TEXHIYHMX HABHUOK, a U CIpHS€ PO3BUTKY aHAIITUYHOTO Ta OOpa3HOro
MUCIIEHHs, (pOopMye 3JaTHICTh A0 Bi3yamizamii Ta e(peKTUBHOI KOMYHIKallii, 110 € BaXJIUBUM Y
KOHTEKCTI Cy4acHOI Bi3yaJbHOI KYJIbTYPH Ta MUKAUCLIUILIIHAPHOT MIATOTOBKH 3/100yBayiB OCBITH.

[Toripu BHpOBa/KEHHS CydyaCHMX LM(POBHUX TEXHOJIOTIH Yy HaBYAIBHUN Ipolec,
CIIOCTEPIraeThCsl TEHICHIlS] 3MEHUICHHS yBaru J0 akaJeMIYHHX 3acajl noOyaoBu ¢opMu Ta
npoctopy. Lle Moxe mpu3BoaUTH 10 (pparMeHTapHOCTI MPOPeciHHOr0 MUCICHHS Ta MOBEPXHEBOTO
3aCBOEHHSI 1HCTPYMEHTAJIbHUX HAaBHUYOK O€3 IJIMOOKOTO0 pPO3YMIHHS KOHCTPYKTHBHOI JIOTIKH
300pakeHHs. BuHHKae mnoTpeba B NEPEOCMHUCICHHI pOJIi KpEecleHHS U MEepCHeKTHUBH SK
B3a€MOIIOB’SI3aHUX CKJIAJIOBUX €IMHOI CUCTEMHU (POPMYBAHHS MMPOCTOPOBOT KOMIIETEHTHOCTI.

Kpecnenns 3abe3nedye TOYHICTh, CTPYKTYPHICTB 1 JIOTIKY MOOYAOBH (GOpPMH, TOA1 SK
MEePCIIEKTHBA JO3BOJISIE NIEpeaTH TTIMOMHY MPOCTOPY Ta 3aKOHOMIPHOCTI BI3YaJlIbHOTO CIIPUIHSATTSL.
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VY moenHaHHI I CKJIAQAOBI (OPMYIOTh 3AATHICTh CTYACHTA MHUCIMTH 00’ €MHO, aHali3yBaTH
KOHCTPYKITII0 00’ekTa Ta TpaHchopMyBaTtd ii y mpodeciiiHO TpaMOTHE Bi3yajdbHE pPIIICHHS.
KonctpyktuBny ocHoBy ¢(opmu sk Hocis 3micTy akinentyBaB Bacwip Kannuncbkuit: «Ycsika
(dhopma € BUpaKEHHSIM BHYTPIITHBOTO 3MicTy» [1].

3 ormaAy Ha 1€ KPEcJIeHHS BHCTYNA€ HE JIMIIE TEXHIYHOIO AUCIHILIIHOI, a 3acoboM
CTPYKTYpOBaHOIO OCMHCICHHS (opMmH, 110 [03BOJISE JU3ailHEpYy CBIJOMO IO€IHYBaTH
KOHCTPYKTUBHICTb 1 XY0KHIO BUPA3HICTh y Cy4aCHOMY IpadiqyHOMY CepeI0BHILI.

B ymoBax akTuBHOrO BhpoBakeHHs 3D-moxemoBanHs, CAD-cucteM Ta mmudpoBHX
w1aTGopM KpecleHHs 1 IepCIeKTHBa He BTPAdaloTh aKTYaIbHOCTI, a TPAaHCPOPMYIOThCS B 6a30BY
KOMITIETEHTHICHY OCHOBY, 1110 3a0e31euye epeKTUBHY IHTETPAIlil0 TPAIUIIIMHUX aKaJeMIYHUX 3HaHb
13 Cy4acHUMH TEXHOJIOTiIMH TrpadidHoro au3aiiHy. Bona 3a0e3nedye He nMie TEXHIYHY
IPaMOTHICTh, @ ¥ KOHILENTYaJIbHY IIUIICHICTh IPOEKTHOTO MHUCJEHHS, IO € HEOOXiTHOK YMOBOIO
KOHKYPEHTOCIIPOMOKHOCTI (haxiBLs y INT00ATBHOMY IU3alH-TIPOCTOPI.

B xoHTEeKCTI MiAroToBKM rpadivHoro au3aiHepa I JUCHUIUTIHA (OPMYIOTh: IPOCTOPOBE Ta
KOHCTPYKTUBHE MHUCIICHHS, PO3yMIiHHS MpONOpIii 1 MacmTaOyBaHHS, 31aTHICTb aHali3yBaTH
(dbopMy, HaBUYKHU Bi3yallbHOI TOYHOCTI i CTPYKTYPHOCTI, mpodeciiiny KyabTypy rpadidyHoi mojaadi.
B cydacHHX ymMOBax KpeCJCHHs BHUCTYIIA€ YHIBEPCATBHOIO MPodeciiHO MOBOIO, IO 3a0e3reuye
KOMYHIKAI[iI0 Mk (axiBISIMH pi3HUX ramxy3eid. HaBuuku kpecineHHs Ta moOya0BU MEPCIEKTUBHUX
300paKeHb PeaTi3ylOThCs B TAKMX HAIPSIMaX:

1) ®opmyBaHHS ailICHTUKUA Ta 3HAKOBHUX CHUCTeM, 10 3abe3rneuye moOyaoBy JOTOTHUIIIB HA
OCHOBI MOJYJBHHX CITOK, TIPOMOPUIHHMX CXeM 1 TEOMETPHYHUX KOHCTPYKI[iH. 3HaHHSI
MEPCIEKTHRYU JIO3BOJIIE CTBOPIOBATH 00 €MHI 200 MPOCTOPOBO TpaHC(HOpPMOBaHI BapiaHTH 3HAKIB
i nudpoBuUX HOCITB, aHIMaIlii Ta 3D-Bizyamnizalii OpeHmy.

2) JluzaiiH makyBaHHS, JIeé BaXKJIMBE KOHCTPYIOBAHHS PO3TOPTOK, BU3HAYECHHS MPOMOPIi 1
reomeTpii 00’ekTa, MojerOBaHHSI 00’eMHOi Qopmu ynakoBku. llepcrekTuBHE 300pa)KeHHS
BUKOPHUCTOBYETHCS JUIsI MPE3EHTAIlli TPOAYKTY Ta CTBOPEHHS PEalliCTUYHUX Bizyauizalliil.

3) Pexnamua rpadika, 1e BUHHKa€E HEOOXIIHICTh CTBOPEHHS U031l TNIMOMHY, MacmTady i
MPOCTOPOBOi AMHAMIKM B IUIOMIMHHIM KOMMO3MINI, BHUKOPUCTAHHS JIHIMHOI Ta KYyTOBOI
MEePCIEKTUBY TTOCUIIIOE EMOIIMHUM BIUIMB Ta Bi3yalbHY BUPA3HICTb.

4) Indorpadika Ta Bizyamnizalis JaHUX, A€ BIIOYBaeTbCs MOOYI0Ba aKCOHOMETPUYHUX CXEM,
CTPYKTYPHUX MOJIEJNeH, TMPOCTOPOBHX JdiarpaM i TMOSCHIOBAIBHUX 300pakeHb, IO 3a0e3MedyroTh
TOYHICTb 1 3pO3YMUIICTh Mo/a4l iH(opMariii.

5) Po3yMiHHA NpPHUHLMIIB MEPCIEKTHBHU CIPOIIye poOOTYy B Iporpamax TPUBHUMIPHOTO
MOJICJIIOBAHHSL Ta PEHIEPUHTY, J03BOJsIE KOHTPOJIOBATH pakypc, MaciTald, MNpomnopuii Ta
KOMITO3HIIIO KaJIpy, 0€3 4oro He MokHa 001iTHCh B 3D-rpadir Ta mudposiit Bizyanizarii.

6) B npoekTHil mpe3eHTauii BakiMBa mNpodeciiiHa mojgadya KOHLEMIIT uepe3 MoOynoBy
MEPCIIEKTUBHUX CLIEH, MAaKeTiB, BIPTyaJbHUX CTEHIIB a00 JAEMOHCTpaliiHUX MaTepiaiiB s
KJIIEHTIB 1 MDKHAPOJAHUX MAapTHEPIB.

TakuM YUHOM, KPECIICHHS 1 IePCIeKTHBA BUCTYIAIOThH HE JIUIIE aKaJIeMIiYHOI OCHOBOIO, a i
NPAKTUYHUM 1HCTPYMEHTOM (OpMyBaHHS KOHKYPEHTOCIIPOMOXKHOIO TpadiuHoro au3aiiHepa,
3/1aTHOTO MPAIIOBATH B YMOBAaX Cy4YacCHOro IJ100alli30BAHOTO PHUHKY. SIK MUIIYTh JOCHIIHUKH,
«MIPOCTOPOBE MHCIEHHSI € KIIOYOBOIO KOTHITHMBHOIO 3/aTHICTIO, IO 3a0e3leuye po3yMiHHS,
yABIEHHS Ta TpaHchOopMallilo Bi3yaJlbHO-IPOCTOPOBUX OO’€KTIB Yy Tpoleci HaBYalbHOI Ta
npodeciiiHoi misubHOCTI» [2].

OTxe, KpecleHHS Ta IEpCIEKTUBY JOLUIBHO PO3IISAATH HE SK 130JbOBaHI HaBYaJbHI
JUCHUIUIIHY, a K LUIICHY cucTeMy (OpMyBaHHS MPOCTOPOBOTO ¥ KOHCTPYKTHMBHOI'O MHCIICHHS
MaiiOyTHbOro rpadivyHoro ausaiiHepa. HaBuuku 3 mpenmery 3anuiiaroTbes (QyHIAMEHTATbHOIO
CKJIaI0BOI0 MpodeciiiHOi KOMIIETEHTHOCTI TpadidHOro au3aiiHepa HaBiTh B yMOBaX aKTHUBHOI
nudposizarii. [HTerpamis TpaauliiHUX aKaJeMiYHUX METOMIB 13 CyYaCHUMHU TEXHOIOTiIIMHU He
nume  30epirae  iX  aKTyaJbHICTh, a ¥  TIACHIIIOE  SKICTb TPOEKTHOTO  MUCJICHHS,
KOHKYPEHTOCIIPOMOKHICTh (paxiBlil Ta HOTO 3JaTHICTh MpALIOBaTH B TIJIOOANbHOMY JHM3aiiH-
CEPEIOBHIIII.
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MIKPOB3AEMO/II AIK IHCTPYMEHTHU EMOLIMHOI'O UX ¥
KOHTEKCTI BIBHEC-E®EKTUBHOCTI

Onekcanopa HA34APOBA

cmyoenmka ecpynu MJ[-25

Kageopu ingopmayitinux,
MYTbMUMEOTIHUX MEXHOI02I ma OU3AaHy
Yepracbko2o 0epacagrHo2o

gaxosoeo Oisnec-xonedacy, m. Yepracu

Haykosuii kepienuk: cmapwuii suxknaday Onvea BAKYJIEHKO
Yepracoxuii depaicasnuil ¢haxosuti OizHec-konedxc, m. Yepracu

VY cdepi mynpTHMERITHOTO TU3aiiHy, OCOOIMBO B irpoBiii iHAYCTpii, JOCBiA KOpHUCTyBaya €
KPUTHYHUM (PaKTOPOM YCIiXy MpoAaykTy. Ha BiamiHy Bing TpagumiiiHux mudpoBux miatgopMm Ha
KILITANT BeO-CalTiB UM MOOUTRHUX JOJATKIB, irpu OyIYyIOTHCS HABKOJIO €MOIIHHOTO 3allyuyeHHS, JIe
KO’KHa B3a€MOJIisl BIUIMBAE HA MOTHBAIIII0 KOPUCTYBayda MPOJOBXKYBATH MepeOyBaHHS y IHX irpax
[1; 3]. ¥ upoMy KOHTEKCTI MIKPOB3a€MO/IIi € OJAHUM 13 KJIFOUOBUX IHCTPYMEHTIB, KUl MOENHYE
UX-nu3aiin 13 ycmixom OizHecy [2].

MikpoB3aeMo/iii B irpax — 11e KOpOTKi 3BYKOBI, Bi3yallbHi a00 TaKTUJIbHI peaKIiii CHCTEMH Ha
nii rpaBus [2]. BoHu BKIII0YarOTh aHiMallii HATUCKaHHS, 3BYKOB1 €(peKTH, 3MiHH CTaHy iHTepdeiicy,
Bi3yasbHi HiJICHIIEHHS Iilf mepcoHaxka abo cepelloBUINA. IX QyHKIis IMojArac He JUIIE y Mepeaadi
iHpopMalii, a i y CTBOPEHHI eMOLII{HOTO MiAKPIIUICHHS, Ha K€ KOPUCTYBay MOXE HE 3BEPHYTH
yBary, NpoTe BOHO BIUIMHE Ha HOro miacBiAoMIcTh [1].

3 ToukM 30py Oi3HECY, MIKPOB3a€MOJIl O€3MOCepeIHhO BIUIMBAIOTh HAa TOKA3HUKHU
3aJIy4eHOCTI (engagement) Ta yTpuMaHHs KopucTyBadiB (retention) [3]. V MoOuIpHUX irpax,
HanpuKiIad, KOXKHA Jisl TpaBIsl CYMPOBOKYETHCS Bi3yaJlbHUM a00 3BYKOBHM AaKIIEHTOM: 30ip
HaropoJ, 3aBeplIeHHs piBHA a00 oTpuMaHHs OoHycy. Taki eleMeHTH CTBOPIOIOTH €(eKT MUTTEBOI
BHHAropo/iu, 1110 MOTUBY€E KOPUCTYBaua NpoaoBxKyBaTH rpy [4]. OxpiM TOro, SIKIIO rpa HallijieHa Ha
3aylydeHHs (DIHAHCIB KOpHCTyBaya, MIKpOB3a€MO/IIi CTAlOTh YACTIIIUMH, SICKPABIIIMMH Ta OUIBII
arpecuBHUMM.

MikpoB3aeMo/iii yacTO BUKOPUCTOBYIOThCS y casual-irpax, Je aHiMarii miJICHIIOI0Th HaBITh
Haiinpocrinty aito. Hanpuknaa, npu moegHaHHi eneMeHTIiB (match-3 MexaHikH) rpaBelb OTpUMY€
Cepil0 BI3yaJIbHUX 1 3BYKOBHX €(EeKTIB, sIKI HIACUIIIOIOTH BiAUyTTSA AocsarHeHHs. Lle migBumrye
TPUBAJIICTh cecii Ta IMOBIPHICTh OBTOPHOT'O BXOAY B Ipy [4].

VY free-to-play mMozmensix MiKpoB3aeMOii TakOX BIUIMBAIOTh Ha MOHETH3awil0. Bi3yanbHo
npuBabauBe BiAKpUTTA Haropon (loot boxes, 60HYcH, TOCSITHEHHS) CTBOPIOE €MOLIWHUHN TMIK, 110
MiJICKITIOE OakaHHS 3A1MCHUTH MOKYIKY 200 MPOJOBXHUTH B3a€MOJII0 3 MPoayKToM [3; 4]. Takum
YUHOM, MIKpPOB3a€MOJIl CTalOTh YAaCTUHOI MEXaHIKM CTUMYJIOBAaHHSA BHYTPILIIHBOITPOBUX
BUTpAT.

KpiMm Toro, y ckimagHimux irpoBux cucrtemax (Hampukiaza, RPG abo cumynsTopax)
MIKPOB3a€EMO/IIi JOMOMararoTh 3MEHIIUTH KOTHITUBHE HaBaHTaXXeHHs. Bi3yalbHi MigKa3Ku,
IJIaBHI MEpexXoaud MK CTaHaMH Ta peakiii iHTepdeicy T03BOJSAIOTh TIpaBLEBl MIBHUJIIE
OpIEHTYBATHUCS B cHUCTEMaX 1HBEHTaplo, MpoKadyBaHHA abo Hagirauii [9]. Lle 3HMKye HMOBIpHICT
po34apyBaHHS KOPHCTYBaYiB Ta iIXHROTO BHXOMY 3 TPH.
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[Ile oAHMM BaXJIMBUM aCHEKTOM € (OPMYBaHHS EMOLIWHOTO 3B’SI3KYy 3 MPOAYKTOM. Y
BiZicoirpax MIKpOB3a€EMOJIi YacTO CTAIOTh YACTHUHOK CTUJII0 — HANPWKIAJ, YHIKAJIbHI aHiMarlii
inTepdeiicy abo xapaktepHi 3BykH B3aeMoii. Lle cTBOproe BIi3HABAHICTH 1 MIJCHIIIOE OpeH]l TpH,
110 Ma€ BaroMme 3Ha4eHHs JJIA i1 MO3UIIIOHYBaHHS Ha pUHKY [1; 4].

Bonnouac HagMmipHe a0 HeIOpeyHEe BUKOPUCTAHHS MIKPOB3a€MOJIN MOKe HEraTUBHO
BIUIMBATH Ha JOCBiJ. 3aHAJATO 1HTEHCHUBHI epeKTH a00 mepeBaHTaKEHHs iHTep(dECy 3HIKYIOTh
KOHIIEHTPAI[II0 TPaBLs Ta MOXKYTh BHUKJIHMKATH BTOMY [2]. YV 0i3HEC-KOHTEKCTI 1€ MPU3BOAUTH 10
CKOpPOYCHHS IrPOBUX CECIH 1 3HM)KEHHS MTOKa3HUKIB YyTpUMaHHs (retention).

TexHiuHa peasizallis TaKOX € KPUTHIHOI. 3aTPUMKH y BIATYKY IICHsI KIIKY a00 HU3bKA
MPOAYKTHBHICTh aHIMAIil MOXXYTh MOPYIIUTH BIAYYTTS KOHTPOJIIO, IO € OCOOIUBO BaXKJIUBUM Y
JUHAMIYHUX Irpax, Ta BUKJIMKATH y TpaBIs Hampyry i posaparyBanss [9]. Lle 6e3nocepennro
BILJIMBA€E HA 33JI0BOJICHICTh KOPUCTYBaya Ta HOTO TOTOBHICTh MPOJIOBKYBATH B3AEMO/IIIO.

Takum 4YWMHOM, y MYJBTHMEIIMHOMY IH3aiiHi M1Kp0133a€M0;[11 BUKOHYIOTh HE JIHIIIE
JOTOMIXKHY, a 1 CTpareriuny poib. BoHu ¢(opMyroTh eMOIIWHUN [OCBif, BIJIMBAIOTH Ha
MOBEJIHKY KOpUCTyBaya Ta 3a0e3medyloTh JOCATHEHHs Oi3Hec-1IIel, 30Kpema IMiJBUILIEHHS
3QJIy9CHOCTI, YTpUMaHHs Ta MoHeTu3amii [2; 3]. PamioHanbHe BUKOPHCTaHHS MiKPOB3a€MOJIIA
J03BOJISIE ITPOBHM MPOAYKTAM 3alMIIATUCS KOHKYPEHTOCHPOMOXXHUMHU Ta MPUBAOIUBUMU IS
ayauTopii.
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KOTHITUBHE HABAHTAKEHHS B IHTEP®EHCAX ITOP TA
CHOCOBHU MO0 ONTUMIB AL

Bnaoucnaea IIASHHHUY

cmyoenmka cpynu MJ/[-25

Kageopu ingopmayitinux,

MYTbMUMEOIIHUX MEXHON02It ma OU3ALUHY

Yepracvkozo 0epoicasrnozo paxoeozo biznec-koneddxucy, m. Yepracu

Haykosuit kepienuk: cmapwuti sukiaoad Onvea BAKYJIEHKO
Yepracvkuil 0epacasHuil OisHec-Koneoxc, M. Yepracu

VY cydacHiii iHAYCTpii Bif€Oirop, 3 MOSBOIO HOBHX ITPOBHX MEXaHIK, 3POCTaHHIM YHCIA
GyHKIIM, cucTeM Ta BI3yaJbHUX €JIEMEHTIB iHTepdeiicu CTaloTh Jefai CKIAJHIIMIUMH, 10 YacTo
MEPEeBUIIYE MOXJIIMBOCTI maM’aTi JoguHu. (OCHOBHOIO TPOOJIEMOI0  BHCTYNAE KOTHITHBHE
[IEPEHABAHTAXKEHHS, CIPUYMHEHE HE 3aBXKIM CKIAQJHICTIO TIpU, a 4YacTO HEBAAIUM JAu3aiiHOM
iHTEpdeEHCy.

KornituBHe HaBaHTaXEHHs — L€ 3arajbHa KUIBKICTb PO3YMOBHX 3YCHJb, HEOOXITHUX
KOpHCTYBauy s pO3yMiHHs, 00poOKH Ta B3aemoii 3 inTepdeiicom. Y UX-au3aifHi MeTa nossrae He B
YCYHEHHI KOTHITUBHOIO HABAaHT&XKEHHSA, a B Horo e(eKTHMBHOMY YIpPaBIiHHI, JUI1 TOro II00
KOPHCTYBaui MOIJIM 30CEPEIUTUCS Ha JOCATHEHHI CBOIX IIijieit 0e3 BTOMH Ta IuTyTaHUHH. [1]

PoGoua mam’saTh JMIOJMHU Jli€ K «IaHEIb YIpPaBIiHHA» MO3Ky. BoHa oIHOYacHO Moxe
30epiraTé BChOTO JeKiJIbKa 3HauyIuX (hparMeHTiB, TOMY KOXKEH BiBOJIIKAIOUMI (PaKkTOp 3MaraeTbest 3a
Miclie y IIbOMY HEBEIMKOMY IpocTopi. IlepeHaBaHTa)eH1 KOpUCTYBayl CTatOTh MMOBUIBHIIIMMU, MEHIII
TOYHUMH, JIPATYIOTHCS T2 MOXKYTh BiIpa3y BIIMOBUTHCH Bifl BAKOPUCTAHHS MPOIYKTY.

CnexTp KOrHITUBHOI'O HaBaHTAXEHHSI B irpax:

o Bucoke nHaBaHTakeHHS: [paBmsM Bakko 00poOuTH BCrO iH(OpMaliro Ta BOHH
TIepEeBTOMIICH], TOMY MOXKYTh TOKUHYTH Tpy (Puc. 1).

Puc. 1. IIpukiaa BUCOKOro HaBauTaxkeHHs B inTepdeiici rpu (World of Warcraft (2004))

. OnTuManpbHE HaBaHTXCHHS: ['paBIli 3alydeHi Ta BHUKOHYIOTh 3ajadi  0e3
TIepeHABAHTAXKCHHS.
o 3aHaATO HU3bKE HABAHTAKEHHS: [ 'paBlsSIM HYAHO uepe3 BIICYTHICTh JOCTaTHHOTO

HaBaHTa)KEHHS Ta BUKJIHKIB [2].
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Tunm KOrHiTHBHOr0 HABAHTAKEHHS B irpax:

1. Intrinsic cognitive load (BHyTpinmHe HaBaHTa)KEHHS) — 11€ THUI HABAaHTAXCHHS, SKUAN
MOB’SI3aHUIM 13 CaMOIO CKJIAJHICTIO 3aBIAaHHS Ta PO3YMOBHUMH 3YCHJUISIMH, SIKI HEOOXiTHI Ui HOTO
PO3YMiHHS Ta BUKOHAHHs. 11, HanpuKIIaj, BelNKa KiTbKiCTh TIPaBHI a00 CKJIagHA MeXaHika rpH. Koro
HEMOJKIIMBO YCYHYTH ITOBHICTIO, TaK SIK 11€ YaCTHHA IrPOBOTO MPOLIECY.

2. Germane cognitive load (KopucHe HaBaHTaXEeHHS) — 1€ PO3yMOBa po0O0Ta, sIKa CIpHUsIe
HABYAHHIO Ta PO3yMIHHIO cUCTeMH. Lle HaBaHTa)KeHHS MPOSIBISIETHCS B ITpax, KOJIM KOPUCTYBAaY BUBYAE
MEXaHIKY, OCBOIO€ HOBI HABHUYKHU Ta (DOPMYE CTpaTerilo.

3. Extraneous cognitive load (CTopoHHE HaBaHTaXEHHS) — II€ IMEPEBAHTAXKCHHS, IO
BUHUKAE 4Yepe3 HEeNnpoAyMaHWid Ju3aiiH iHTepdeiicy abo mnomanHs iHdopmamii. Hampukmian,
MepeBaHTAKEHICTh, XaOTUYHE PO3MIIICHHS €IEMEHTIB, HE3PO3YMUTl IHCTPYKIII 1 Take iHme. Came e
TUIT HABAHTKEHHS TM3aliHep Ma€ MaKCHMAITbHO 3MEHIITYBaTH.

InTepdeiic Bineoirop nmoeauye B codi 6arato enemenris, cepen sikux: HUD ([ucruieit Ha piBHi
TIOTJISATY ), MEHIO, 1THBEHTAp, MIKa3KK TOIIO. SKIIO BCI 111 €JIEMEHTH T0/IaH] HeTTPaBUIBLHO, KOPUCTYBAUYy
MOTPIOHO BUTPATHTH OLTbIIE KOTHITUBHUX PECYPCIB HAa PO3yMiHHS iHTepdeiicy, HiX Ha MpOLEC IPH.
Cepen yacTux MOMWJIOK y U3aiiH1 iHTEp(ENCy Irop MOKHA BUIUIUTH: MIEPEHOBHEHI MaKeTH 0e3 YiTKOi
iepapxii, B SKHX BCi €IEMEHTH 3MararoThCs 3a yBary, CKJIajJHa HaBiramisi; BiJICYTHICTb 3BOPOTHBOTO
3B’S13Ky (KOpUCTYBaul HE PO3YyMIIOTh 4M iX Aii OynaM YCHIIIHMMH), BHKOPHUCTAHHS HE3PO3YMUIMX
MO3HAYOK 0€3 TeKCTOBOTO TIOSICHEHHSI.

BaxnuBicTh onTrMi3aliii KOTHITHBHOIO HaBaHTa)KEHHs B iHTep(derici irop, 0COOIMBO /IS 1HII-
PO3pOOHHMKIB, TIOJIATAE B YTPUMaHHI Ta 3aJTy4€HOCTI TPABIIiB, iX 3aI0BOJICHOCTI BiJl irpOBOTO MPOIIECY,
PHUHKOBIiH MprUBabIMBOCTI TPU Ta AOCTYIHOCTI ii 17151 OLIBIIOT KUTBKOCTI KOPUCTYBAYiB.

Cnocoou onTuMizamii KOTHITUBHOTO HABAHTAYKEHHS:

o CrpolieHHs eeMeHTIB iHTepdeicy. 3MEHIIUTH HABaHTAKEHHS MOXKHA 32 JIOTIOMOTOFO
BUJIAJICHHS] HEMOTPIOHMX EeJEeMEHTIB Ta MpeAcTaBlieHHI iH(opMallii B 3p0o3yMuliii Ta OpraHi3oBaHii
dopwmi (Puc. 2).

Puc. 2. lIpuxiazg npencraBneHHs moTpioHoO1 iH(opMmarliii B opranizoBasiit ¢popmi 3a
noromororo roorpam (Dead Space (2008))

o [pioperuzaris inpopmartii. IloTpiOHO mpuOpaTH BCIO HALIMIIKOBY iH(OpMaIlio, a
BCE BWXJIMBE BUIUIMTH 3a JOIOMOTOIO KOJbOPY, MifKa3ok Ta po3mipy. Lle nomomoxe noOymyBaTtu
lepapxito, CHOpsMYBaTH yBary KOPHCTYBAa4yiB Ta JOMOMOITH iM 30CEpPEDKYBAaTUCh Ha TOTPIOHUX
eJIEMEHTaX.

. Hananns witkux Ta 3po3yMutnx iHCTpyKiii. HaBuaHHs KopucTyBaua Mae BiIOYBAaTHCh
MIOCTYIIOBO, HEoOXiHa 1H(pOpMallis Mae HaaBaTUCh Ha KOXKHOMY Kpoill. CKIaIHICT Ma€ MPOSIBISITHCS
MIOCTYIOBO, KOJIM KOPUCTYBay CTa€ OUIbLI 3airydeHUM. Po3impeHi napaMeTpu uu 01aTKoBa iH(pOpMartis
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MAIOTh 3’SIBIISITHUCH JIUIIIE 32 TIOTPEOH.

. Mixkposzaemonii. JIjist Toro mo0 KOpUCTyBad po3yMiB, 110 HOTo Aii OyJIv YCITITHUMH Ta
cUCTeMa pearye, Kpaile IO0AaTh CTaHW 3aBAHTAKCHHs, MOBIIOMIICHHS MIITPBEpP)KEHHS Ta edekTH
HaBEJICHHS Kypcopa.

. ®parmenTtu iHpopmartii. Kparie po3aimutu ckiamHi 3aBaaHHs ud iH(OpMaIlito Ha MEHII
(dbparmenTr. [HopMmallis, sSKy IONAIOTh HEBEJIMKUMH TOPIISAMH, €(PEKTHUBHIIIE CIPHUAMAETHCS Ta
3aCBOIOETHCS KOPUCTYBAYAMH.

. OntumMizaris TpoIyKTUBHOCTI. IHTepdeiic Mae MBUAKO Ta IUIABHO pearyBaTH Ha il
KOpuCTyBaya. MO)KHa BHKOPHUCTOBYBAaTH BI3yaJlbHUH a0O 3BYKOBHM 3BOPOTHIM 3B’SI30K IS
MITBEPHKEHHS JTiii. 3aTpUMKH a00 MOBUTHHICTB 301IBITYIOTH KOTHITUBHE HABAHTAYKCHHSL.

o ABTOMaTH3aIlsl pYTUHHUX 3aBlaHb. Lle mae kopucTyBady MOMIIMBICTH 30CEPEAUTHUCH HA
3HAYYIHX PIICHHSIX.

VY mincymKy, MOXKHa CKasaTH, IO BIPOBADKEHHS IMX CTpaTerii jornomarae KOPHCTyBadyam
Kpaie B3aEMOIISTH 3 IHTepdeiicoM, 3MEHIIye HEMOTpPiOHE PO3YyMOBE HABAHTAXKCHHS, ITiJBHIILYE
JOCTYIIHICTb JJIsl OLIBIIOL KUTBKOCTI KOPHCTYBaBUiB (HAPHUKIIAd, KOHTPOJIb KOTHITUBHOTO HABAHTAXKEHHS
Iy’K€ BKIIMBHN JJIsI KOPUCTYBauiB 3 KOTHITUBHMMHU BaJaMU UM PO3JaJaMH) Ta MOKpAIIye 3arajbHy
B3AEMO/IIIO 3 KOPUCTYBaYaMH.
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https://www.codecademy.com/resources/docs/uiux/cognitive-load.

2. Blood Moon Interactive. Cognitive Load in Game Design. Blood Moon Interactive.
Game Design. URL: https://www.bloodmooninteractive.com/articles/cognitive-load-in-game-
design.html.

3. Budiu R. Working Memory and External Memory. NN/Group. Articles&Resourses.
29.04.2018. URL.: https://www.nngroup.com/articles/working-memory-external-memoryy/.

4. Kharkiv National University of Radio Electronics. Ilomirpadiuni, MyTsTUMeAiiHI Ta
web-texnosorii (PMW-2025): Te3u gomnosigeii X Mi>kHapOAHOT HAYKOBO-TEXHIYHOT KOH(pEPEHIIii.
2025. URL.: https://pmw.nure.ua/

5. Understanding Cognitive Load in UI/UX Design. Versions. Articles. URL:
https://versions.com/topics/cognitive-load/.
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OCHOBHI XAPAKTEPHI PUCH BULLIMBKHA BOJIMHI TA ITOAIJIJIA

Kapina IIEYKO

cmyoenmka 2pynu MJ/[-25

Kageopu ingopmayitinux,

MYTbMUMEOTHUX MEXHOI02I ma OU3AHY

Yepracbko2o 0epatcasrno2o (haxosoeo OizHec-konedxcy, M. Yepracu

Haykosuii kepienuk: suxiaoau Oxcana CIPA
Yepracvkuii Oepoicasrnutl paxosuti OizHec-koedxnc m. Yepracu

VkpaiHCbka HapoJHAa BHMIIMBKA € BaXJIMBOIO CKJIAJOBOI TPAJUIIMHOI KyJIbTYpH, IO
BiJI0Opakae 1ICTOPUYHMI PO3BUTOK, CBITOTJIAHI YSBJIEHHS Ta €CTETHYHI LIHHOCTI Hapony. BoHna
dbopmyBanacs MpOTATOM TPHUBAJIOTO yacy, 30epiralodyu TAMIICTh TPAAMLiN 1 BOJHOYAC 3a3HAIOYU
BIJIUBY COLIAJIbHO-ICTOPUYHHUX Ta KYJbTYPHUX UMHHHKIB. Y PI3HHMX perioHax YKpaiHM CKJalucs

62


https://www.codecademy.com/resources/docs/uiux/cognitive-load
https://www.bloodmooninteractive.com/articles/cognitive-load-in-game-design.html
https://www.bloodmooninteractive.com/articles/cognitive-load-in-game-design.html
https://www.nngroup.com/articles/working-memory-external-memory/
https://pmw.nure.ua/
https://versions.com/topics/cognitive-load/
https://www.nngroup.com/articles/minimize-cognitive-load/
https://www.nngroup.com/articles/minimize-cognitive-load/

BisyansHe MucteuTtso, ﬁ TemaTnuHWiA Hanpam 2
couianbHa KynbTypa, FPAGIYHIN TA CyuacHa Bi3yanbHa

F 7 . 58 8§ MYNLTUMEAINHUA
KOMyHiKaLisi: Tpaauuil Ta CyyacHiCTb o AVIBATH KynbTypa

caMOOyTHI BHILIMBAJIbHI LIKOJH, SIKI BIAPI3HSIOTbCA TEXHIKAMU BHUKOHAHHS, OpHAMEHTAJIbHUMH
MOTHBaMHU Ta KOJOPUCTHYHUMH OCOOJUBOCTSAMHU. [I0OKa30BMMH y IIbOMY KOHTEKCTI € Tpamuiii
BumuBKkH BonuHi Ta [lomimis, ski pernpe3eHTyIoTh 1Ba Pi3HI XYMO0XKHI MiIXOTU J0 03A00JICHHS
TKaHUHH.

BummBka BonuHi XapakTepu3yeThCsi CTPUMAaHICTIO, JTAKOHIYHICTIO TA YITKOIO CTPYKTYPHOIO
opranizarmiero opHameHty. OpHiero 3 ii BHU3HAYaJIBHUX pUC € OOMEKEHa KOJIbOpOBa MajiTpa.
[lepeBaxaroTh YEPBOHHUI 1 YOPHUH KOJBOPH, 1HKOIU 3 JIOJaBaHHSIM CHHBOro abo ciporo. Taka
KOJIODUCTHYHA CTPHMAHICTh CIPHSIE BHUPA3HOCTI OPHAMEHTY Ta MiJAKPECIIoe Horo rpadidHui
xapakrep. Okpeme MicIe Tocilae TeXHiKa «OUTHM 0 017IOMY», sIKa BUPI3HAETHCS BUTOHUCHICTIO Ta
CBIIYUTH PO BUCOKUH PiBEHb BUKOHABCHKOT MaliCTEPHOCTI.

OpHameHTalbHA CHCTEMa BOJHMHCHKOI BHIIMBKU 0a3ye€TbCs NMEPEBAXHO HA T€OMETPHUHHUX
MoTuBax. HalOinbm momupeHuMu € poMOHM, XPECTH, KBaJpaTH, JIaMaHi JIHIT Ta 31pKOIoaiOHI
enemMeHTd. Lli MoTMBM (QOPMYIOTH CHUMETPHYHI KOMITO3HII 3 UYITKOI pPHUTMIKOIO Ta
BIIOPSIIKOBAHICTIO. ['€OMETpHYHI eleMEHTH MaloTh CHUMBOJIYHE 3HAUYEHHSA: pOMO acOLIIO€ThCA 3
POJIOYICTIO Ta 3E€MJICI0, XPECT — i3 3aXMCTOM 1 TapMOHi€r0, a Ge3nepepBHi JIiHII CUMBOII3YIOTh
BIUHICTH 1 O€3MEePEPBHICTD KUTTEBOTO MUKITY. OKpIM r€OMETPUYHUX MOTHBIB, 1HOJII 3yCTPIUalOThCA
CTHJII30BaHiI POCIHMHHI €JIEMEHTH, 30KpeMa 300pakeHHS XMeEN0, TyOOBOTO JIUCTS Ta ATiM, IO
CHUMBOIII3YIOTh CUITY, )KUTTEBY €HEPIil0 Ta 3B 430K 13 mpupo10to (puc. 1.).

e

reomeTpuyHUin

PocnunHHMiA

3oomopdHUiA AHTponomopdHMiA

Puc. 1. 'eomeTpuyuHi, pocauHHi, 300MOp(HI Ta aHTPONIOMOP(HI €JIEMEHTH

TexHiKM BUKOHAHHS BOJWHCHKOI BUIIMBKHM BHUPIZHSAIOTHCS UITKICTIO Ta TpadidHICTIO.
Haii6iap11 MOMKUPEHUMH € «3aHU3YBaHHA», «XPECTUK», «HU3b», «CTEOHIBKa», a TAKOXX TEXHIKa
«Ha cxiani» Ta BuUpizyBaHHS. OcoOsiMBe 3HAYEHHS MAa€ TEXHIKA «3aHU3YBaHHS», fKa IMITYe
TKalTBO Ta J03BOJISIE CTBOPIOBATHU IJIbHI OPHAMEHTH 3 YITKOIO CTpYyKTyporo. KommoswuiiiiHo
BHUIIMBKA PO3MIIIYEThCS HAa KOHCTPYKTHBHO BAXUIMBUX YacTHHAX OJAATY — pyKaBaX, KOMipi,
MaHXeTaxX, MOJ0JI COpouykH. Take po3TallyBaHHS 3YMOBJEHE HE JIHMIIE EeCTeTUYHUMH
MIpKYBaHHSIMH, a 1 00eperoBo0 QyHKIII€I0 BUITUBKHU.

Bummuka Ilonimis, Ha BiAMIHY BiJ BOJMHCBKOI, XapaKTepU3Yye€TbCs OLIBIIOO
JIEKOPaTHBHOI0 HACHYEHICTIO, CKJIAJHICTIO Ta pi3HOMAHITHICTIO XYJOXHIX 3aco0iB. i
KOJIOpUCTHKA € OaraTiiol Ta KOHTpacTHimor. [lopsa i3 TpaguLiiHUMU YOPHUM 1 YEPBOHUM
KOJIbOpaMU BHUKOPHCTOBYIOTHCSI JKOBTHH, 3€J€HUN, CHUHIM Ta I1HII BIATIHKH. Y OaraTbox
BUIAJIKaX JIOMIHY€ YOPHHMH KONip, SIKUH CTBOPIOE TNIMOOKUH KOHTPACT 13 OUIMM IOJOTHOM 1
HaJae OPHAMEHTY 0COOIMBOI BUPA3HOCTI.

OpHameHTallbHA CTPYKTYpa MO/A1JIbCHKOT BUIIUBKH € CKJIQJHOIO Ta
0araTOKOMIOHEHTHOI. BoHa Moe€qHye TeoMeTpHUyHI Ta POCIMHHI MOTHBHU, 10 (HOPMYIOThH
HaCHYeHi JEKOpaTHUBHI KOMMO3MILii. ['eomMeTpuuyHi eneMeHTH, 30Kpema poMOM Ta iHIII
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0araTokyTHi (Qirypu, 4acTO BHUCTYMAIOTh OCHOBOIO OPHAMEHTY, TOMiI SIK POCIWHHI MOTHUBH —
CTHJII30BaHI1 KBITH, JIUCTS, T1JIKH, BUHOTPAaAHI JO3U — JOMOBHIOIOTH HOTr0, HAJAal0Yl M’ SIKOCTI Ta
MJIAaCTHYHOCTI. PoOCIMHHAa OpHaMEHTHKA CHMBOJII3Y€ JKHTTS, BIAPOIKEHHSA, H00poOyT i
TapMOHIIO 3 TPHPOJIOIO.

TexHikM TOAUIBCHKOI BUIIUBKK BIA3HAYAIOTHCA 3HAYHOI pizHOMaHIiTHICTIO. Cepen
HalWXapaKTEpHIIUX — «HU3UHKA», «XPECTUK», «IJIAllb», «MEPEKKa», «HACTHIYBAaHHS»,
«conoB’iHI BiuKay, «3epHOBHH BUBiA». OcobOimMBe Miclie MOCiae TEXHIKA «HHU3WHKa», sSKa
BUKOHYEThCS 3 BHBOPOTHOTO OOKY TKaHMHU Ta J03BOJISIE CTBOPIOBATH IIUJIBHI, penbedHi
OpHaMeHTU. BHUKOpUCTaHHSA pI3HUX TEXHIK CIpPHUS€E TOCATHEHHIO 00’€MHOCTI, (hakTypHOCTI Ta
JIEKOpPaTHBHOI HACUYCHOCTi. YacTo 3aCTOCOBYIOTHCSI BOBHSIHI HUTKH, IO MiJACHIIIOE peabeHICTh
1 BUpa3HICTh BUIIMBKHU.

XapakTepHOK pHUCOI0 TMOJUIbCHKOI BUIIMBKH € 3Ha4yHa IUIOIIAa OPHAMEHTAJIBHOTO
3amoBHEHHs. Bi3epyHKH MOXYTh MOKPHBATH Maii’ke BCIO IOBEPXHIO PyKaBiB ab0 1HIIUX YaCTUH
OJISITY, CTBOPIOIOYM €(EKT CYIiIbHOTO JeKOpaTUBHOTO moJis. Lle Bimpi3Hse MOIIIbChbKI BUPOOH
BiJl BOJMHCHKHX, JI€ OPHAMEHT 3a3BUYail Mae OUIbII JIOKATi30BaHWK XapakTtep. BomHouac y
MOAIIBCHKIA TpaauIlii TaK0oX 3yCTPIUYaeThCs TEXHIKa «OLTMM MO OUIOMY», fiKa CBITYUTH MPO
BUTOHYCHICTh 1 BUCOKHI PIBEHb XYJI0KHHOTO BUKOHAHHS.

CrinbHoto pucoro BuuBky Bonuni ta [loninms € ii cumBoniuynuii xapakrep. OpHaMeHTH
MaTh HE JIMIIE JEKOPATHWBHE, a H CMHCIOBE HABAaHTAXKCHHS, BHKOHYIOYHM OOEpPEroBy Ta
oOpsanoBy ¢yHkmii. Bumuti BupoOOM, 30KpeMa COpPOUYKH, BHUKOPUCTOBYBAIUCS SIK Y
MOBCSAKJACHHOMY XHUTTi, TaK 1 B OOpsAMOBIH MpaKTHIl, BUCTYNAIOYH BAKIUBUMH €IIEMEHTAMHU
KyJIbTYPHOT TpaauIlii.

[TopiBHSUTBHUN  aHali3 JO3BOJSE 3pOOWTH BHUCHOBOK, IO BOJWHCHKA BHIIWBKA
BHUPI3HIETHCSA CTPUMAHICTIO, YITKOIO F€OMETPI€I0 Ta 0OMEKEHOK KOJIBOPOBOIO TaMOI0, TOA1 K
MOAITBChKA XapaKTePHU3YEThCA JICKOPATUBHOIO HACHYEHICTIO, 0araTCTBOM KOJBOPIB i
MOEAHAHHAM PI3HOMAHITHHUX OPHAMEHTaIbHUX MOTHUBIB. BOJMHCBKI OpHAMEHTH MalOTh OLIBII
rpadiuHMii 1 CTPYKTYPOBaHUI XapaKTep, TOI SIK MOIUTEChKI — OUTBIIT AMHAMIYHUN 1 CKIaqHUN (pHC. 2).

Puc. 2. BonuHcbKi OpHAMEHTH

Omxe, BummBka BommHi Ta [logimis € BaKIMBHUMH CKIQIOBHMH YKPaiHCHKOI KYJIbTYPHOI
CHAJIIINHH, SIKi BIIOOpaKal0Th perioHaIbHE PI3HOMAHITTS Ta 0araTcTBO HAPOJHOIO MUCTENTBA. BoHn
JIEMOHCTPYIOTh BHCOKHUN PIBE€Hb XYHAO0XKHBOI MaWCTEPHOCTI Ta 30€piraroTh TITMOOKWN CHMBOJIYHUI
3MICT, 1110 3a0e3Meuye IXHIO aKTYyaJIbHICTh 1 3HAUYLIICTh Y CYYaCHOMY KYJIbTYPHOMY IPOCTOPI.
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CTUIIBALISI TA JEKOPATUBHICTD SIK 3ACOBUM XY J0XKHbOI
BUPA3HOCTI Y KUBOIINUCI

Anina IOJIMT'AY9

cmyoenmka epynu I J[-24

Kagheopu ingpopmayitinux,

MYTbMUMEOIHUX MeXHOI02i ma OU3auHy

Yepkracbkozo 0epacasrno2o (haxosozo OizHec-ko1edxcy, M. Yepracu

Haykoeuii kepienuk: cmapuuil suknaoay Oxcana CIPA
Yepracwvxuii 0eparcasnuil ghaxosuti OizHec-konedxc, m. Yepracu

VY cyuacHOMY MHCTEUTBI JEKOPATMBHMUN >KMBOIMC BINIIPA€ BaXIJIUBY PoJib y (OpMYBaHHI
XyJI0)KHBO-00pa3Hoi cucteMu TBOpPY. OJHUMH 3 KIFOUOBHUX 3aCO0IB XYIO0XKHBOI BHUPA3HOCTI €
CTMJI3allil Ta JEeKOpPAaTUBHICTb, SKI 3a0e3MedyloTh Yy3arajdbHEHHsS (OpPMH, aKIEHTYBaHHS
€CTEeTUYHHUX XapaKTePUCTHK Ta CTBOPEHHS LITICHOTO Bi3yaJIbHOTO 00pa3y.

Crumnizanis po3rISJaeThes SK MPOLEC CB1IOMOro NEPEeTBOPEHHS pealbHUX (HOpM BIATIOBIIHO
70 XYIOXKHBOTO 3aaymMy MHTLs. BoHa mnepenbauae BigOip XapakTepHUX puc 00’e€kTa Ta iX
y3arajibHEHHsS, L0 CIpUS€E CTBOPEHHIO BHPA3HOrO Ta BMi3HaBaHOro o6Opasy [1, c. 28]. V¥V
JIEKOPAaTUBHOMY YKMBOMHMCI CTHJII3Allisl YaCTO MOEAHYETHCS 3 YMOBHICTIO 300paKE€HHsI, CIIPOILIEHHAM
AeTanel Ta MiJKPECICHHAM PUTMIUHOI OpraHi3alii KOMIO3MIIi.

Bapro 3a3HaunTH, 1m0 CTHI3ALiS MOXE 3A1MCHIOBAaTHCS Ha PI3HUX PIBHAX XYI0KHBOTO
y3arajibHEHHS — BiJl HE3HAYHOTO CIIPOIIEeHHs (popMH 0 ii MOBHOI TpaHCopMaLlii y 1eKOpaTUBHUN
3HaK a00 cuMmBO. Takui MIAXiJA TO3BOJIAE MUTIIO HE JIHMINE BIATBOPIOBATH IHCHICTH, a H
iHTepHpeTyBaTH ii BIANOBIAHO JO BJIACHOTO CBITOIJISAY Ta €CTETUYHHUX MPIOPUTETIB. Y LBOMY
KOHTEKCTI CTHJII3allisi BHUCTYNA€ HE JMIIEe TEXHIYHUM NIpUAOMOM, a I BaXKJIUBHUM 3ac000M
XYZ0)KHBOTO MUCJIEHHS.

JlexopaTuBHICTh, Y CBOIO Yepry, BUCTYIIAE K MPHUHIIMII OpTaHi3allii XyJI0KHbOTO POCTOpY,
0 IPYHTYETHCS HA TapMOHIi KOJbOPY, pUTMY, OPHAMEHTAJIBLHOCTI Ta IUIOIMHHOCTI 300paXKeHHS.
Bona cnopsmoBaHa He Ha UII030pHE BIIATBOPEHHS pEAJIbHOCTI, @ HAa CTBOPEHHA €CTETUYHO
3aBepIUICHOr0 00pas3y, 10 BIUTMBAE HAa EMOIlIiHE COPUHHATTS risaaya [2, c. 18].

OpHi€l0 3 XapaKTepHUX 03HAK JIEKOPATHBHOTO JKUBOIIUCY € AKTHBHE BUKOPUCTAHHS KOJIbOPY
K caMOCTiiHOro 3aco0y BHpasHocTi. Komip y TakoMy BHUNAJIKy BUKOHYE HE JIMIIE OIMCOBY
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¢byHkUito, a # Gopmye HAcTpiil TBOpY, MiJCHIIIOE HOTO eMOIliifHe 3By4aHHs Ta CTBOPIOE LITICHY
KOMITO3UIIiHY €aHicTh. KoHTpacTHi a00 TrapMOHIMHI KOJBOPOBI TMOETHAHHSA CIHPHUSIIOTH
MiAKPECICHHIO PUTMIKHU Ta AMHaMiku 300pakeHHs (Puc.1)

Pucynok 1. Tapinka nekoparusna «Ceprenb» (Hatanis Crarusa-XKapko)

BaxmBuM acriekToM € B3aeMOJIisl CTWII3allil Ta JEKOPATHBHOCTI y mporeci (opMyBaHHS
KOMIO3ULi. 3aBSKU CTHIII3ALIT XyA0KHUK MOXe TpaHc(hOopMyBaTu MPpUPOHI HOpMH, HAAOUHU iM
y3arajlHEHOTO XapakTepy, TOJMI SK JCKOPATUBHICTh 3a0e3redye IITICHICTh Ta TapMOHIMHICTH
BI3yaJIbHOTO pilleHHs. Take TMO€IHAHHS JI03BOJISIE CTBOPIOBATHM TBOPH, WIO BUPI3HIIOTHCA
BHPA3HICTIO, PUTMIYHICTIO Ta EMOIIHOI0 HaCHYeHICTIO [3, c. 242].

Kpim TOro, nexkopaTMBHMH >KMBONMC TICHO IIOB’S3aHUHM 13 TpajuLisIMH HApPOJHOTO
MUCTEITBA, JI¢ CTHIII3alisg Ta OPHAMEHTAIBHICTh BiAIrPalOTh NMPOBIAHY POJb. 3BEPHEHHS 10 TaKHX
TpaguLiil crpuse 30€peKEHHIO KYyJIbTYPHOI CHAALIMHM Ta ii NEPEOCMMUCICHHIO y CYyYacCHOMY
XYH0)XKHbOMY KOHTEKCTi. Lle 0coONMBO aKkTyaqbHO B YMOBaxX PO3BUTKY CYYacHOTO AHM3aifHy Ta
BI3yaJIbHOI KYJbTYpH, JA€ JEKOpPaTHBHI €JIEMEHTH AaKTHBHO IHTETPYIOTbCS Yy HOBI (opMu
XYI0)KHBOTO BUPQKEHHSI.

OTtxe, cTuiizamis Ta JACKOPATUBHICTh € BAXKJIMBHUMM 3acC00aMU XYIO0XKHBOI BHPA3HOCTI y
KHUBOMHUCI. BOHM cripusifoTh ()OpMYBaHHIO IHAMBITYaTbHOI XyJOKHBOI MOBH MUTIIS, 3a0€3M1€UYIOTh
LLTiCHICTh KOMIO3MIIIT Ta MifCKIIOITH eMOLIMHUIA BIIMB TBOPY Ha IIsaya. IX BUKOPMCTAHHS €
aKTyaJbHUM SIK y TPAAUIIHHOMY, TaK i B Cy9aCHOMY MHUCTEIITBI.

Cnycoxk BUKOPUCTAHUX JKepeJ

1. boiiko B. M. OcHoBu aekopatuBHOro xuonucy. Kuis: Bunasuunrso, 2018. 120 c.
2. Imanosa O. I1. Teopis mucrenTia. JIsBiB: CBit, 2016. 200 c.
3. Ilerpos C. A. Komno3suuisi B 06pazoTBopuomMy muctenTBi. XapkiB: OcHoBa, 2015. 256 c.
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€nuzasema POMAHEHKO

cmyoenmxa epynu 1 J][-24

Kageopu ingopmayitinux,
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Yepkacvkozo 0epacasnoco gaxosoeo biznec-konedxcy, m. Yepracu

Haykoeuit kepienuk: cmapuwuii suxnaday Oxcana CIPA
Yepracovkuii Oeparcasnutl haxosuii OizHec-konedic, m. Yepracu

I'eopriit Hapoyr (1886-1920) — BumaTHuil yKpaiHCHKHI XYIOXKHHK, SKAH CTaB OJAMHM i3
3aCHOBHMKIB HAI[IOHAJIBHOI INKOJM KHUXKKOBOI rpadiku. BiH moeanyBaB HapoiHi Tpamuiii 3
€BPONEHUCHKAM MUCTELTBOM, CTBOPIOIOYM JICKOPATHBHI, PHUTMI4YHI Ta TICHXOJOTIYHO BHpa3Hi
KoMITo3uIlii. HalOUIbmoro BU3HaHHS MUTITIO TPUHECIA KHIDKKOBA Tpadika, e BiH JOCAT BUCOKOTO
piBHA MailcTepHOCTI y MO€JHAHHI TeKcTy Ta oOpasy. OkpiMm imoctpaiiii, HapOyT mpaimoBaB y
rpadimi, excmbpucax, repaibInili, CTBOPIOBAB IU3aifH a0CTKH Ta JCPKaBHUX CHMBOJIIB, 3aKJIaBIIN
MILIHY OCHOBY YKpaiHChKOI HalioHaJlbHOI rpadiunoi mkomu. «Haiibinplmie MeHe 3allikaBuIiia
KHIDKKOBa Tpadika — OCOONMBHI BHJI MHUCTCNTBA, SKHHA IOENHYE ITIOCTpaIii, JESKOpaTUBHI
eJIeMeHTH Ta upudToBe 0OpMICHHS KHUTH, CTBOPIOIOYUN LIUTICHUHN XYI0XKHINA 00pa3 TekcTy. MeHi
IIKaBO, SIK 3a JOIIOMOTOI0 Tpadiku MOXKHA TepenaTH arMochepy TBOPY, MITKPECIUTH HOTO 3MICT
(Puc.1).

Pucynok 1. IToptper I'eopris HapOyra

TBopuicte ['eopris HapOyra Bim3HA4YaeThCcsl TMOETHAHHSAM JACKOPATUBHOCTI, YITKOT
KOMIIO3HULIi Ta OpraHiyHOi 1HTerpauii TeKCTy i 300pakeHHs. Y Horo poboTax rpadiuHi eleMeHTH
CIPOIIEH] 10 JaKOHIYHUX (OPM, PUTMIYHI JIIHIT JOTMOBHIOIOTHCS OPHAMEHTAILHUMH MOTHBaMH, a
KOJIbOpOBA MaliTpa 3a3BHYail CTpUMaHa, 10 Ha/la€ KOMIIO3MIIISIM €JIETaHTHOCTI Ta TapMOHii.

Cepen naitbunpm Bimomux poOit HapOyra — imoctpamii go kasok [anca Kpicriana
Amnpepcena. Y cepii 10 ka3ku «CooBei» XyJI0’)KHUK 3aCTOCOBY€E KOHTPACTHI CHIIYETH Ha CBITJIIOMY
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(hoHI, MOETHYIOUH X 13 JEKOPATUBHUMHU JETaISIMH Ta cXigHuMu MotuBamu (Puc.2). Bin maiictepHo
nepeaae pyx 1 XxapakTep MEpCOHaXiB MIHIMAJIBHOIO KUIBKICTIO IITPUXIB, a y «Ctapomy mixTapi»
XYA0KHUK [TOE€JHAB TYMOP Ta HOCTAJIBIiI0 3 TOYHUMH IpaiyHIMH CIIOCTEPEKEHHIMH.

Takox BHAUIAIOTBCA Horo «umoctpamii g0 Oaiiok IBana Kpumosa», ne HapOyr moennye
caTUpuyHi 00pa3u 3 YITKOIO KOMITO3HUIIE€I0 CTOPIHKH Ta JAEKOPATUBHUMH paMKkamu. Lle mo3Boisie
rIggavy MBUIKO CIIPUIIMATH MOpasib Ta T'yMOp TBOPIB, OJTHOYACHO HACOJOKYIOUUCH €CTETUYHOIO
JIOBEPIIICHICTIO.

He menm Biomi exciaibpucu MUTIS, Hanpukiaa, poooru s [lerpa dopomenka (1913) Ta
Ockapa I'anzena (1919), ne moenHYIOTHCSI CUMBOJIIYHI JeTalll, JEKOPATHBHI KapTyIlli Ta eIeMEHTH
MOJIepHY ¥ aHTUYHOCTI. BaxkiuBe micue 3aiimMae cepist JepKaBHUX CUMBOJIIB YKpaiHChKOI JIep:KaBU
(1918) — repbu, mewaTku, JOKyMEHTH Ta OAHKHOTH, Yy skuX HapOyT mnoenHaB HailioHaJbHY
CHMBOJIIKY 3 Cy4aCHHUM JIeKOpaTUBHUM cTriieM [2, ¢. 30].

Oco06nuBuil iHTEpeC CTaHOBUTH HOTro MpOeKT «YKpaiHcbka aberka» (1917-1919), ne
XYIOKHUK CTBOPHUB HIpu(dTOBEe 0OpMIICHHS 3 HAllIOHAIBHUMU OPHAMEHTAMHU Ta repajbAUUYHUMU
MOTHBaMH, IO CTAJI0 MPHUKIAOM BHCOKOXYAOXHBOTO YKpaiHCBKOTO TpadiuHoro musaiiny (Puc.3)
[3, c.25].

Otxe, HapOyT moeaHyBaB JeKOpaTUBHICTh, ICTOPUYHI MOTHMBU Ta IHHOBAIIMHI XYyIO0XKHI
IpUHOMH CBOTO wacy. Moro poGOTH He JMIIE iTIOCTPYIOTH TEKCT, a il CTBOPIOIOTH ILiTiCHHL
XYIOXKHIH 00pa3 KHUTH, JIe KOXKEH eJIEMEHT — BiJl CUJIyeTy MepCOHa)a A0 OPHAMEHTAIBbHOI PAMKHU —
Mae 3HaueHHs. TBopuicts ['eopris HapOyra 3aknana MilHy OCHOBY JUIS YKpaiHCHKOI HaI[iOHAIBHOL
IIKOJIM KHUKKOBOi Trpadikv Ta BIUTMHYJA Ha PO3BUTOK YKPATHCHKOTO JW3aiiHy W LIocTparii y
HACTYITHI JCCSTHIITTSI.

Pucynok 2. Imoctpanis ['eoprist HapOyta no xasku I'. K. Aanepcena «Conoeii»
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Pucynok 3. «Ykpainceka aberka ['eoprist HapOyra

Crtunpb 'eopris HapOyTta B KHIXKKOBIH rpadilli MoeaHy€e AEKOPATUBHICTh Ta PUTMIYHICTh
apT-HyBO 3 VYKpaiHCBKMMHU HApOJHUMH MOTHBaMHU. BiH BHUKOPHCTOBYBaB IUIaBHI JIiHIi,
CTHJII30BaHI OPHAMEHTH, (PIIOPUCTHYHI Ta FrepalibIUYHI €JIeMEeHTH, 1110 XapaKTepH1 sl MOJEPHY,
1 OJHOYACHO BIUIITaB CHMBOJIKY KO3allbKOi KYJIbTYpH, CTAapOJIPYKIB 1 PYKONMHCHUX KHHUT.
3aBasku npomy HapOyT cTBOpUB yHIKaJdbHUM HalllOHAJBHUN MOJIEPH, /i€ CydacHa €BpoIeiichka
€CTeTHKa IMOo€AHyBajacs 3 ICTOPUYHUMHU YKpaiHCBKMMHU Tpaguuismu. lmroctpauii ['eopris
HapOyra 1o ka3ku «Ctapuil ByIUYHUH JIXTap» MOEAHYIOTh TYMOpP 1 HOCTalbIiuHy armochepy
(Puc.4). Bin 4acTo 3acTOCOBYBaB CHJIYETHY TEXHIKY: YITKI KOHTYPHU MEPCOHAXIB Ta MpPEIMETIB
KOHTPAacTYIOTh 31 CBITIUM ()OHOM, CTBOPIOIOYM TapMOHiliHY kommno3uuito. Ha onHiii 31 cueH
300pa)k€HO CTaporo JiXTapHUKa, SKUM 1€ BYJIULEI0 3 JIXTapeMm, a Hopyd — apXIiTeKTypa
CTapOBMHHOI'O MicTa: OYIWHKM, apKW, ByIMYHI jerani. @Pirypu copoleHi, mpore
KOMIMO3ULIMHUI PUTM 1 A€KOPATUBHI €JI€MEHTH, TaKl K KOBaH1 MPUKpPACH Ha BIKHAX YU BUTHYTI
JIXTapHI CTOBIH, IEPEAAOTh 3aTUILIOK 1 JETKUI TyMOp.

Oco6n1BoO e(peKTHO MOKa3aHO TIpy CBiTJIa 1 TiHI: YOpPHI CHJIyeTH Ha CBITIOMY T
CTBOPIOIOTh TNIMOMHY, a JE€KOpaTHBHI JeTalll MiJIKpPeCcIoTh Ka3koBy atMmocdepy. HapOyTt He
JuIe UTIOCTPYE CIOKET, a M mepeaae eMOLIWHICTh 1 XapakTepu repoiB 0e3 3aiiBoi neranizarii.
Ile neMoHCTpye HOro MaiCTepHICTb Yy CTBOPEHHI IUIICHOTO XYIOXXKHBOrO o0pa3sy, jne
KOMMO3uLlisl, popMa, OpHAMEHT 1 KOJIp MpaloioTh pa3oM, GOpMYyHOYHd HENOBTOPHHUI CTHIIb,
XapaKTepHUH JUIs YKpaTHChKOT KHIXKKOBOT rpadiku moyatky XX cronitrsa [4, c. 128].
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KOMyHiKaLisi: Tpaauuil Ta CyyacHiCTb o TVI3ARH KynbTypa

Pucynok 5. «lmoctpauii 1o 6aiiok IBana Kpunosa»

TBopuicte ['eopriii HapOyT cyTTeBO BIIMHY/Ta Ha PO3BUTOK YKPAiHCHKOI KHMXKKOBOL
rpadiku. BiH nmoenHaB HapoJH1 Tpaaulii, CTApOBUHHY I'PaBIOPY Ta Cy4acHI €BpONEHChKi TEHACHLIIT,
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KOMYHiKaLis: Tpaauuil Ta Cy4acHIiCTb MYNETAMELEAHIAN K Typa

y uis: TPaauy y et AVI3AIH ynbTyp

CTBOPMBINM yHIKQJIbHHUII HAIIOHANBGHUH CTHIb OpOPMICHHS KHUTH. Moro poGOTH Bij3HAuaroTHCS
YITKOIO KOMIIO3HITI€I0, IEKOPATUBHICTIO Ta TAPMOHINHUM TTOETHAHHIM TEKCTY W 300pakeHHSI.

Taxum unHOM, HapOyT 3akiaB MillHy OCHOBY yKpaiHChKOI HalllOHAJIBHOI IIKOJIM KHIKKOBOT
rpadiku, a Horo poOOTH 3aJIHMIIAIOTHCS MPUKIIAIOM BHCOKOTO XYI0KHBOTO PiBHS Ta OPUTiHAIBHOI
aBTOPCBKOi ~ CTUJIICTUKH, sAKa TOEAHYE TpPaauLii 1 HOBATOPCTBO, JIEKOPATHBHICTH 1
(YHKIIIOHATIbHICTD, HAIlIOHATBHUHN XapakTep 1 cydacHui norisa. HapOyT 3amumumB moMiTHUHR CITijt
y MUCTELTBI, BIVIMHYBIIHN HA MOAAJIBIINN PO3BUTOK YKPATHCHKOI Irpadiku.

CnucoK BUKOPUCTAHMX JIKepeJt

1. VYkpaincpka abeTka Ta ka3ku B imoctpanisx ['eopris HapOyra. Xapkis : ®omio, 2019. 104 c.

2. Teopriit HapOyrt : anb6om / aBt.-ynopsia. I1. O. bineupkwuii. Kuis : Mucteurso, 1983. 118 c.

3. Haropna O. I'eopriit HapOyt / Onena Haropsna ; xynox.-opopm. O. A. I'yranoBa-MemkoBa.
Xapkis : @oio, 2021. 121 c.

4. A. binoycosa, b. 3agiriii ; nu3aitn C. buuenko. Kuis : Pogosizn, 2020. 408 c.

XAPAKTEPUCTHUKA TA METOJU CTUJII3ALIII
EJIEMEHTIB OPHAMEHTY
B TPA®IYHOMY TA MYJbTUMEIIAHOMY IU3AHHI

Okcana CIPA
euKa0au suwoi kamezopii,
Yepracokuii depaicasuuil ¢haxosuti Oiznec-konedxnc, m. Yepracu

BizepyHok — KOMIIO3U11isl CTBOpEHA 3 IEKOPATUBHUX MOTHBIB. OpHAMEHT — BI3€PYHOK , SIKUH
CKJIAJJA€THCS 3 BIOPSAKOBAaHUX PUTMIYHO €JIEMEHTIB, IO MPU3HAYEH] MPUKpAIIATH Pi3HI IpeaMeTH
Ta OBEpPXHi (KHUTH, MOCY]l, KHUTH, TEKCTUJIbHI BUPOOU Ta 1HIIIE).

OpHaMeHT IpHUKpaIlae Ta OPraHi30BYE MOBEPXHIO, ONEPYyeE KOHKPETHUMH (popmamu , abo
CTUJII3y€ peabHi MOTUBH.

Oco06MBOCTI OPHAMEHTY:

- IUTOIIMHHICTB,

- JEKOpaTUBHA CTUITI3allis,

- 3B'130K 3 TOBEPXHEIO.

Kommo3swuitiiini opHaMeHTH MOISIOTHCS Ha:

- ciTyacrTi,

- CTPIYKOBI,

- KOMIO3ULIIHO-3aMKHEHI.

B cBorO uepry 3a MOTHBaMH, 10 BUKOPUCTOBYIOTHCS B OPHAMEHTAX, iX MOAUISIOTh Ha!

- I'eomeTpuuHi — Ti, IO CKJIAAAIOThCA 3 MPOCTUX (hopM, (XBUII, KBaJpaTH, XPECTH,
MeaH/IpH, clipaii, Koja, MeaHApH, OE3KOHEUHHK)

- 3o00MopdHI Ta pOCTUHHI (CTUTI3allis TBAPUH Ta POCIIHH)

- Komb6inarnis reometpuyaux ¢GopM 3 TBAPUHHUMH Ta POCIUHHUMHU.

- Crui3oBaHi HaITMCH HA apXITEKTYPHUX CIOPYAaX.

OpHaMEHTH TaKOXX HOJUISIOTHCA Ha penbedHi Ta miomuHHI. OpHaMEHTH BHKOHYIOTHCS
3aco0amMM KHUBOITUCY, MAIOHKY, CKYJIBITYPH, 3aJIEXKHO BiJl MaTepiady — Ha JepeBi, Ha TKaHUHI, HA
nariepi, Ha KaMeHi TOIIO.

B opHameHTanbHI KOMIO3UIIT KOJIp BiAIrpae BaXKIUBY POJIb.

CyrreBa O3Haka 0OaraTbOX pPIZHOBUIIB OPHAMEHTIB — PIBHOMIPHE 4YepryBaHHS AESKUX
€JIEMEHTIB Ta YiTKO BHpaxeHuil putM. OJHa i Ta cama rpymna eJeMEHTIB MOXe MOBTOPIOBATHCH
Oararo paziB. [{to rpymy 4acTo Ha3UBarOTh pamopToM abo MOTHBOM, a YaCTHHY MOBEPXHI, HAa AKIN
PO3MINIYETHCS panopT, mojieM abo GOHOM OpHAMEHTY.
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Crumizanis — 1€ mpouec SKICHOro BigOopy HaWOIbII XapaKTepHUX O3HAK, CBiJOMOI
BIJIMOBH BiJ] YChOTO JAPYTOPSTHOTO.

[MpuHUMOM cTHTI3aLiIi:

- y3arajabHeHHs (popmu B ii Mexkax;

- y3arajgbHEeHHs (OPMH 31 3MIHOIO 00pHUCY;

- CIPOIIEHHS KOHCTPYKITIi hopmu;

- 3MiHa (OpMHU Ha OLIBII IEKOPATHBHUML;

- MepeTBOpPEeHHs 00’ €eMHOT POPMH Ha IIJIOLIUHY.

[epmmii MeTo cTUii3ail HOIArae B MEBHIN iMiTallii XyJ0KHBOTO CTUJIIO, 1[0 XapaKTepHUI
st Oyb SIKOTO aBTOpa, Tedii, Tpaauili, skanpy. CTwmizamis — Iie NpUioM, IO TOB’sI3aHUN 3
TBOPYHM TIEPEOCMUCICHHIM 33aJaHoro o6’exty abo opHameHTy. lle mporec crBopeHHs 0Opa3y
JIaHOTO 00’ €KTYy a00 Ipynu 00’€KTIB, MO CTBOPIOIOTH 300pakKCHHS 3a JOTIOMOTOI0 y3araJlbHeHHS,
BIJIKHJIaHHS JPIOHMX JeTaneid, 3MiHu (OpPMH, JIe 3aTHIIAIOTHCS XapaKTEepHI PUCH, TMPOMOpPIli Ta
CIIBBIIHOIIIEHHS.

[IpuiioMu CHpOIICHHS, KOJHOPOBOIO PIMICHHS Ta Yy3arajabHEHHS OEpyThCS 3 TEBHOTO
300paxkeHHs, a00 B JTaHOMY BUIIAIKy — HAPOJITHOTO OPHAMEHTY.

e

A\ N

N

é®

Puc. 1, 2. Buau ctunizaiii opHaMeHTy

Hpyruii meron cruiizauii IPyHTYETbCSI HE TUIBKM Ha MPUHIMIIAX CIPOLICHHS, ajle W Ha
IHIINX O3HAaKaX, 30KpeMa IHTepIpeTallii 1eKOpaTUBHUX TEXHIK.

[leiti Meron monsirae y Bi3yaJdbHOMY BIJITBOPEHHI OPHAMEHTIB TKAalTBa, BUIINBKH,
pi3pOsieHHst abo posmnwucis. Lli 1Ba Meroan MokHa 00’eqHaTH 1 cHOPMYIIOBAaTH B OJUH CaMe B
KOHTEKCTI CydacHOro rpa¢iyHOro Au3aiHy: CTWIIi3allis, B OCHOBI SKOi JIEXKHUTh IHTEpIpeTalis
JIeKOPaTUBHUX TEXHIK HAPOJHOTO MUCTELITBA.
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KOMyHiKaLis: Tpaavuii Ta CyyacHiCTb R TVI3ARH KynbTypa

Puc. 3, 4. Bunu iHTepiperaiii opHaMeHTY

Omxe, cTUITI3AIlS TMPOKO BUKOPUCTOBYETHCS B OPHAMEHTHII BUIIMBKH, TKAITBA, PO3IHUCI
1ocyly, TeKCTHII, rpadili, rpadgiyHOMY Ta MyJbTUMEIIHHOMY JU3aiiHi.

Cuncox BUKOPUCTAHHUX IKEpPeEJI:

1. Muxaitno SpemkiB Kommosumiss: TBOpui OCHOBM 300paxeHHs. HapuaibHuit
nocionuk. — Tepromins: [Tinpyunuku i mocionukm, 2005. 112 c.

2. VY npic-boponasko H. I'padiunuit nuzaiin 3 ykpaincbkum oomuuusim. Kuis: ArtHuss,
2023. 204 c.

TEHEPATUBHUI TU3ANH Y BPEHI-AVMIEHTHUL

Anina TAPAHYXA

cmyoenmxka ecpynu MJ[-25

Kageopu ingopmayitinux,

MYTbMUMEOIIHUX MEXHON02IN Ma OUZALHY

Yepracvkozo 0epacasnoco gaxosoco biznec-konedxcy, m. Yepracu

Hayxoeuii kepienuk: suxnaoay lean MAH3EHKO
Yepracvkuii OeparcasHutl haxosuii Oiznec-konedic, m. Yepracu

Knacuuyni meronu B OpeHOMHTY MOCTYNOBO BTPayarOTh €()EKTUBHICTH y KOHTEKCTI, II0
XapaKTePU3YEThCS TIIO0ATBLHOIO JIIJPKATATI3AIIEI0 Ta iH(GopMamiiHuM 6oMOapyBanHsM. CTaTHIHI
JOTOTUNM Ta YHI(pIKOBaHI, cTaTU4YHi OpeHIOYKHM 3aMIHIOIOTHCS THYYKUMH Ta aJalTUBHUMHU
Bi3yaJbHUMH CHCTEMaMH, SKi MOXYThb aJanTyBaTHCA 10 KOHTEKCTY Ta IJIbOBOI ayIuTOpii.
I'enepaTuBHUI AU3aifH, IHHOBAIMHUN METOJ ITU3aiiHy, € OAHUM 3 HAWMOTYXKHIIINUX IHCTPYMEHTIB,
SIKI M MAa€EMO JUTS CTBOPEHHS TaKHUX <OKUBUX» IIEHTHYHOCTEH choroaHi. CydacHui nu3aitHep Moxe
CTBOPIOBATH Taki peui, sik ¢popmu, rpadidHi Bi3epyHKH a0 CKJaJHI KOMIIO3HUIi, HE BPYUHY, a 3a
JIOTIOMOTOI0 AITOPUTMIB, MaTeMaTHYHHUX MHPaBHI ab0 CHCTEM MITydyHOro iHTenekty. Lle mo3Bomse
CTBOPIOBAaTH Mailke HeOOMEeXeHY KUIbKICTh YHIKaJIbHOTO, ajle Bi3yaJbHO CXOXKOTO KOHTEHTY,
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BisyansHe MucTteuTso, -0 . TemaTuyHUin HanpsM 2

BIIKPHBAIOUM a0COIIOTHO HOBI BUMIpH Bi3yalibHOI KOMYHIKaIil OpeHay. 3aBIaHHIM JJIsl Cy4acHHX
JIOCITITHUKIB € 3p03yMITH BIUIMB IIbOT'O METOMY HA 1ACHTUYHICTh OpEHIY, BUSBUTH OCHOBHI Oi3HEC-
nepeBarn LuX pilleHb Ta TOSCHUTH TPYAHOILI, MOB'S3aHi 13 3aCTOCYBaHHSM aJTOPHUTMIYHHX
IIIXO/TiB 10 TBOPYOTO MPOIIECY.

['enepaTuBHUI AM3aiiH (yHAAMEHTAIBFHO 3MIHIOE T€, K OpeHAM AyMaioTh mpo cede. Bin
MPOTIOHYE ANBTEPHATHBHI NUISIXH PO3POOKH TU3aiH MPOEKTy. Jle TpaauliiHUi METoa JHu3aiHy,
CIPSIMOBAHUN Ha TOUIYK OAHI€l imeanbHOi (QOopMHU, K (PIKCOBAHOTO JIOTOTUIY, T'€HEPATUBHUUI
IU3aiiH  J103BOJISIE CTBOPIOBATH BapiaTHUBHINIY CHCTEMY MpaBUJI AJs Au3aiiHepiB, Tak 3BaHy «JIHK
Openay». Ilin yac mporo mporecy au3aifHep HE MPOCTO eCKi3ye KiHIIEBHM CTaH CBOIMHU pyKaMu —
BiH BHKOPHCTOBYE IHCTPYMEHT ab0 mporpamy, sika CTBOPIOE KIHIIEBE 300pa’KCHHsI Ha OCHOBI
BXiIHUX mapamertpiB. Tpurepu [uis nepeMuKaHHs rpadiku, Taki sSK 3BYK, 4ac 100, reosjokaris,
MOBE/IIHKa KOPUCTyBaya Ha CaiTi 1 HaBITh MOTOYHA TIOT0/a, MOXKYTh OyTH akTHBOBaHi. L[ ocHOBHa
3MiHa MapaJurMHu Hajae 6araTo OE3MIHHUX MepeBar AJs Cy4acHOi KOPIOPATUBHOIL 1ICHTUYHOCTI, HE
B OCTaHHIO Yepry 3 SKUX € 0e3MeXHa BaplaTUBHICTh IIPH MOBHIH BITI3HABAHOCTI. AJITOPUTMU 3/1aTHI
TeHEpYBaTH TUCAYl YHIKAIbHUX rpadiuyHUX Bi3epyHKIB, MakeTiB Bi3UTOK, pEKIaMHUX OaHepiB a0bo
BapiaHTIB yIMaKOBKHU MPOAYKTIB 3a JOCUTh KOPOTKI MpOoMiKKH 4acy. KokHa cTBopeHa yacTuHa Oyne
BIJPI3HATHCS OJIHA BiJ OJTHOI, aje ayAuTopis 0€3yMOBHO MOOAYHTH 1€ K YaCTHHY OJHOTO OpeHy.
brnuckyduum mpukigazoM 1poro € AuHamiuHa igeHTuyHicTh “MIT Media Lab”, npuknaxa, skwuii
MoKa3ye, sIKk 0a30BUH AITOPUTM CTBOPIOE JECATKU THCSY YHIKAJbHHX IHM3aifHIB. TakoXX XOpOIINM
MPUKJIAIOM € TUHAMIYHMA OpeHIMHI TeJIeKOMYHIKaliiHoi kommanii “Oi”, JOroTUI sIKOI 4acTo
3MIHIOETHCS TMHAMIYHO 3 YaCTOTOO Ta TEMOPOM TOJIOCY.

[Ile onHi€0 KIIOYOBOK TMEPEeBAarow, sKy CIig BpaxyBaTH, € MOTEHIIal s
rimeprepcoHamizamii  KI€HTCBKOTO  JOCBimy. ['eHeparwBHU auM3aiiH  J03BOJsiE  Oi3HECy
CHIKYBaTUCA 3 CIOXKMBAa4aMH Ha IIHOOKO 1HAUBIAyalbHOMY piBHI. MOXHa CTBOPUTH YHIKAIbHUN
BUTISAA A 1udpoBoro iHTepdeiicy abo HaBiTh (I3WYHOTO AM3AWHY YIIAKOBKH JJISI KOXKHOTO
LIJTLOBOTO KJIIEHTA 3aJ€KHO BiJl YMoJ00aHb ILOTO KII€HTA, ICTOPIi MOKYHNOK abo chenugiqHoi
icTopii B3aeMOJil MUHYJIUX KJIIEHTIB 3 KoMIaHi€ro. lle He TiIbKM NMpUBEpHE yBary Ta YCIIIIHO
MpoJaBaTUME B YMOBaX BHCOKOTO TIONUTY, aj€ ¥ 3HA4HO 30UIBIIUTH PIBEHb EMOIliIHOI
MPUB'I3aHOCTI 10 MPOAYKTY. Takox ciifi 0OroBOPUTH ONTHMI3aLlil0 PECYPCIB Ta aBTOMATU3ALIIIO0 Y
BeIMKOMY MacmTali. [ 3  1ojlaBaHHAM HEHPOHHHMX MeEpeX HACTyHNHOrO TIIOKOJIIHHS Ta
AITOPUTMIYHUX TPOTPAMHUX CEPEIOBHIN, MOHOTOHHE 3aBJIaHHS CTBOPEHHS JIECATKIB aIalTUBHUX
dopmariB Mojenedl Uid IHIIMX pEeKIaMHUX MeJia 3MEHUIYeTbCs, 1 TBOpYa poboTa MoXKe
30CepEeIUTUCS Ha CTpaTeriyHiil poOOTI Ta TBOPUYMX €KCIIEpUMEHTax. THM HE MEHII, 3aCTOCYBaHHS
TeHepaTUBHUX IHCTPYMEHTIB Y cdepi IIeHTUYHOCTI OpeHy He 00XOAUThCS 0e3 3HAUHUX BUKJIHKIB
JUTsl u3aiiHepiB Ta MapkerosoriB. [IpoOiema, mepin 3a Bce MOJSTaE B TOMY, 110 BUKOPHUCTAHHS
TeHEPATUBHUX 1HCTPYMEHTIB CTBOPIOE PU3MK 3JaMaTH €MOLINHHE ceple 1 BTPATUTU «IIOJChKUHN
JIOTUK». MalmMHHe TeHepyBaHHS, BCS MOro BeJMKAa MaTeMaTH4YHAa Kpaca, 3/A€ThCs 3aHAITO
XOJOAHUM 1 030aBJIEHUM MIAIPYHTS MeTahOPHUUHOTO KOHTEKCTY, B IKOMY 3a3BUYall 1HTETPyeThCS
JIFOACBKUH aBTOP.

[Ile omHier0 MPOOIEMOIO € BiJICYTHICTh KOHTPOJIIO HAJl CAMOIO Bi3yaJbHOIO CHCTEMOKO. Y
TeHEPATUBHOMY JIM3aifHI BCe 1€ € MEeBHA BUITAJIKOBICTH 1 JIedKa CTYIiHb HemependadyBaHocTi. Lle
BUMarae, mo0 apT-TUpeKTOpH Ta OpeHA-MEHEeIKepH Malld CyBOp1, YiTK1 JiHIT Ta pEerJiaMeHTH JUis
reHepaiii, o6 KOMIT'IOTEPHO 3TeHepOBaHE 300paKEHHsI HE CYNEpeuMsI0O OCHOBHUM I[IHHOCTAM Ta
eTUYHIA Mo3uLil OpeH/ly Ha pUHKY. IcHye ocobiiMBa 4yTTEBICTh Y Cy4acHOMY LU(POBOMY CBITI,
KOJIM WIEeThbCs MPO MUTaHHSA aBTOPCHKUX MpaB. Llg Tema ocoGuimBO cepiio3Ha CbOTOAHI, B CBIT Jie
reHeparlisi Ha OCHOBI IITYYHOTO 1HTEJEKTY BUKOPHUCTOBYETHCS /Il HABYAHHS Ha BIAKPUTHX Habopax
JaHUX, 4acTo, 0e3 SBHOTO JI03BOJIy aBTOpa. 3BayKarouM Ha Il ()aKTOPH BaXKJIMBO PO3YMITH, IO POJIb
rpadiyHOro Au3aiiHepa HE 3HUKA€, a MEpeXOoAWTh Ha KOHUENTyalbHHH piBeHb. Jlu3aiiHep
€BOJIIOI[IOHYE Y KypaTopa, apXiTeKTopa CUCTEMHU, TTOBHOILIIHHOTO CIIBaBTOPA IITYYHOTO iHTEJIEKTY.
Tenep moTpiOHO HE TINBKK MIHOOKO 3HATH MPaBUJIA KOMIO3MIII Ta MAaTH €CTETUYHHI CMak, ajie U
MaTH 0a30BI HAaBUYKH aJTOPUTMIYHOTO MHMCJICHHS, BMIHHS MpPAaLOBATH 31 CTPYKTYPOBAHUMHU
JTAHWMU Ta BMiHHS IACATH TOYHI KOMaH/X ISl MAllIHHU.
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KOMYHiKaLisi: Tpaauuil Ta Cy4acHICTb

VY miicyMKy BCHOTO BHINECKAa3aHOTO MOKHA BIIEBHEHO CKa3aTH, 110 TCHEPATUBHUH THU3aiiH €
HE JIMIIE KOPOTKOCTPOKOBOIO BI3yaJIbHOIO TEHICHINIEIO, a JIOTIYHUM, O0'€KTMBHUM Ta HEMHUHYYHUM
€TarioM y pO3BUTKY IJIOOAJIbHOI 1IEHTUYHOCTI OpeHIy B dYach 3pocTarpoyoi riobamizamii Ta
MIPUCKOPEHOT0 PO3BUTKY TEXHOJIOTIN MITYYHOTO 1HTENIEKTY.

Lleit HOBMIT METOZ MO3BOJISIE MaTU OUIBII THYYKi, AMHAMIYHI Ta BUCOKO IEPCOHAIII30BaHi
Bi3yaJIbHI CHCTeMH, HIXK Oynb-KoJW paHime. BiH 3a0Xxodye BiANOBiIaTH Cy4yacHOMY, TOCTIHHO
3MiHIOBaHOMY CBIiTYy. THM HE MEHIII, MOBHE Ta e()eKTUBHE 3aCTOCYBAHHS T€HEPATUBHUX TEXHOJIOTIH
Ha IPAKTHIIl € MOXKJIUBUM JIMIIE 32 YMOBU KOMIIETEHTHOI 1HTErpallil MOTYXKHUX OOUMCIIOBATIBHUX
MO>KJIMBOCTEH KOMITIOTEPHHUX aJTOPUTMIB 3 TIHMOOKHUM €MOLIMHUM, CTPATETiYHUM MHUCIEHHSIM BiX
JIFOJICBKOTO TBOPIlL. MaiOyTHe ycminmHOro OpeHAuHTY Oyje 3HAHACHO y B3aEMOJIIl 3 CydYaCHUMH
TEXHOJIOTISIMU , cCaMe TOMY, IO II€ T€ MICIIe, /Ie HOBI T€éHEPaTUBHI MOKIIMBOCTI Ta INIMOOKA JIFOJIChKA
eMIaTisl 3TMBAIOThCS B IIbOMY HAJ[3BHYafHO TOHKOMY IIEPEXPECTI.

CnucoK BUKOPUCTAHMX JIZKepeJT

1. Van Nes, I. (2012). Dynamic Identities: How to Create a Living Brand. BIS Publishers.

2. Bohnacker, H., Gross, B., Laub, J., & Lazzeroni, C. (2012). Generative Design: Visualize,
Program, and Create with Processing. Princeton Architectural Press.

3. McCormack, J., Bown, O., Dorin, A., McCabe, J., Monro, G., & Whitelaw, M. (2014). Ten
questions concerning generative computer art. Leonardo, 47(2), 135-141.

4. Manovich, L. (2013). Software Takes Command. Bloomsbury Academic.

5. Pelta, R. (2023). The Impact of Artificial Intelligence on Brand Identity and Graphic Design.
Journal of Design Thinking, 4(1), 45-58.

COLIAJIBHUHA IIJIAKAT: OCOBJMUBOCTI CTBOPEHHS

Jleca TAPAXTIH,

euknaoau xageopu I paghiunoco ousaiiny, Moou ma Cmuiro
Beponixa KYJ/TUK,

cmyoenmka kageopu [ JIMC

Yepracvkuil 0epacasHull mexHono2iunuil yHieepcumem, m. Yepxacu

CyuacHa JrOuHA 3MyIIeHa OOpOOJISITH BEIMKI OOCSATH JAaHHX, IO YacTO MPU3BOIUTH 0
PU3UKY «IIOTOHYTH» B 1H(popMaliiHOMy Mopi abo cTaTu >kepTBol0 MaHinyssamii. Came Tomy
Me/I1arpaMoOTHICTb, $K 3/1aTHICTh KPUTUYHO aHali3yBaTH Ta CTBOPIOBAaTH MEAIaTEeKCTH, CTa€
BaXJIMBOIO KOMIIETEHIli€l0 ais 30epexenHs ocobuctocti [1]. ComianpHuil muakat y miii cucremi
BUCTYIIA€ HE JIUILE SIK JpKepeno iHdopmarllii, a i sk 3aci0 HaBYaHHS, L0 J0NOMAarae po3mi3HaBaTu
¢eiiku un 16atu npo kidepOe3mnexy.

EdexTuBHICTh MakaTa sSK IHCTPYMEHTY MeA1arpaMOTHOCTI IPYHTY€EThCSI Ha MCUXOJIOTTYHUX
0COOIMBOCTAX CHPUHHATTA. JlfonW cXuibHI Oulbllle JOBIPATH TOMY, IO BHUKIMKAE y HHUX
CHIBIEPEKUBAaHHSA a00 MOAMB. BUKOPUCTOBYIOUM KOHTPACTHI KOJIbOPH, HE3BUYHI PAKypCH UM
CHUMBOJIM, TU3aiiHEp CTBOPIOE eMOIiMHMH «ikip». Lle nomomarae nronuMHI HE TMPOCTO OTPUMATH
iHpopMalito, a BiAUyTH ii. ¥ KOHTEKCTI MeNiarpaMOTHOCTI 1€ MpPAaLIo€e K TPEeHaKep AT MO3KY:
KOJIU MU 0a4MMO Bi3yalibHY MeTa(opy, MUMOBOJI MOYMHAEMO ii pO3MIM(POBYBATH, 1 L€l Mpolec
aHaJI3y € MepLIMM KPOKOM JI0 KPUTUYHOTO MUCIEHHs [5, ¢. 39]. TemaTnuHe po3MaiTTs COLIaIbHUX
IJTaKaTIB MOKHA PO3JIJIMTH Ha TPYNH, KOXKHA 3 SKUX BUKOPHUCTOBYE crienugiyHi rpadidi 3acodu
JUls BIUIMBY Ha cBigoMicTh. [lmakaTu, mo mnomepemkaroTh Mpo HeOe3NneKku (3aleKHOCTI,
KaracTpodu, TEpOpHU3M), YaCTO BUKOPUCTOBYIOTh TEMHY KOJbOPOBY ramMy, KOHTPAacTHI KOMOIHAI1
Ta eJIEMEHTH 3aISIKYBaHHS JIJIsl BUKJIMKY IIOKOBOTO CcTaHy. HaToMicTh mitakaTH, 0 CTBEPIKYIOTh
MOpajbHI HOPMHU Ta I[IHHOCTI (MUp, CIM’f, €KOJIOTis), 3a3BUYail 06a3yl0TbCs HA CBITIUX, SICKPABUX
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KOJIbOpaX Ta CTaTUYHIA KOMITO3HIIii, CTBOPIOIOUM atMocdepy Hamii Ta ontumizmy. Tpers rpyma —
3aKJIUKA JIO0 aKTUBHOCTI — BHUKOPHUCTOBYE IWHAMIYHI KOMIIO3MIII Ta MOTHBYIOUl Tacia s
CTUMYJIIOBaHHS TpoMaAsHCbKOi mo3umii. Takuii moAil Jo03Bojisie au3aiiHepam edeKTHBHO
3aCTOCOBYBAaTM METOAM IICHXOJIOTIYHOTO BIUIMBY, Taki SK HaBIIOBaHHS, [EPEKOHAHHS,
imeHTudikaIis Ta crepeotumizaris [ 5, ¢. 36].

3acobu rpadiyHOro nuzaiiHy, Taki Sk Meradgopa UM TimepOoJia, HAOYHO ITOKA3yHOTh
riggadeBl, o OyAb-siKe MOBIIOMIIEHHS B MeJlla € CKOHCTpyiHoBaHMM MpoaykToM. Hampukian,
IUTaKaT, JIe TeleBi30p 4u cMapT(oH 300paXkeHi K radok s pUOOJIOBIi, MUTTEBO TMOSICHIOE CYTh
KITiKOeiTy 0e3 3aliBUX TMOSICHEHb. Take BHKOPHCTaHHS «IUIaKaTiB-aQopHU3MiBY», A€ TIMOOKa
y3arajibHeHa JyMKa BUpa)XeHa B JJAKOHIYHIHM Ta BIy4HiH (opMi, 3MyIIye Tisgada 3aMUCITUTHCS Ta
CaMOCTIHO IiiTH BHCHOBKIB [4, c. 146]. «[lnakatu-adhopuzMm» IEMOHCTPYIOTh, SIK Yepe3 BUOIp
mpudTy, 00pi3Ky ¢ororpadii yM MaHIMYIALIIO KOJILOPOM MOXKHA 3MIHMTH 3MICT HOBHUHH,
J0TIOMararouu 0auyuTH peaibHy CyTh iH(OOPMALIMHUX TOBIIOMIICHb. Lle mpsMo Kopemroe 3 IUIsIMH
ME/I1a0CBITH, SIKa MparHe pPO3BUHYTH B JIIOJMHU KPUTHYHE OaueHHs Ta 3/IaTHICTH IHTEPIPETYBATH
MIPUXOBaHI MIHHOCTI MeaianoBiqomieHs [1].

OpHUM 13 TOJOBHUX NPHUHIMIIIB MEIIarpaMOTHOCTI € PO3YMIHHS TOTO, IO OyIb-SKUi
MEIanpoayKT € CKOHCTPYHOBAHOIO PEANBHICTIO, a He 1 ImpsSMHUM Bijja3epkaieHHsM. [ 'padiaamii
JU3aiiH COIIIaIbHOTO IJIaKaTa HAaOYHO JEMOHCTPYE Lied Mpollec 4epe3 BUKOpUCTaHHS MeTadop,
CHUMBOJIIB Ta CHEHU(PIYHUX KOMITO3UIINHUX pileHb. MeTadopa K iHTeleKTyallbHa SIKICTh IJIaKkaTa
JI03BOJIsI€ TIepeaBaTH CKJIagHI i7iel uepe3 BiI4yKeHI 00 €KTH, HaJardu poOoTaM TIIMOMHH Ta
cUMBOJIIYHOrO 3HaueHHs. CHMBONM B JW3aliHI IUIaKaTa EBOJIOLIOHYBAIM JI0 MaKCHUMAJIbHOTO
CHpOIICHHS Ta yHi(ikalii, o 103BOJISIE M MUTTEBO 3UUTYBATHCS ayJUTOPIEI0 HA MiACBIIOMOMY
piBHi [4, c. 146-148].

ComianbHuii TUTaKaT JOMOMArae TrisjadeBi 3pO3yMITH, IO MeJia HE JHIIe HaJIaloTh
iHpopMallio, a W TPAHCIIOIOTH TEBHY 1/I€0JIOTII0 Ta PEKIaMyIOTh MEBHI CIOCOOM JKUTTA. 3a
JIOTIOMOTOI0 TIO€HAHHA TEKCTY (CJIOTaHy) Ta Bi3yaJbHOTO 00pa3y CTBOPIOETHCS HOBHUI CEHC, SIKUH
MO’K€ BUCTYIATH SIK IPAMUH 3aKJIMK J10 JIii @00 sIK iIHCTpYMEHT (POpMYBaHHS I'POMAJIChKOI JYMKHU. Y
KOHTEKCTI Ykpainu, ne 3MI gacto € 3aaHra)xoBaHMMH Ta BHKOHYIOTh pPOJIb 1HCTPYMEHTIB
Mpomnaraiiy, 3JaTHICTh IJIakaTa JOHOCHTH IpaBAMBY IH(OpMaIlil0 Ta KOHTPOJIOBATHU IMONITUYHI
MPOIIECH CTAE KUTTEBO HEOOXITHOIO JIJIsi OPMYBAHHS CBIIOMOI OCOOMCTOCTI rpoMajisiH [3, ¢. 269].
3acTocyBaHHs COLIaJbHUX IJIAKaTiB 3 BUKOPHUCTAaHHSAM adopu3MiB Ta CHpOUICHHS (OpM MOKHA
no0aynuTH B YMCIEHHUX KaMMaHisX 3 1HQopMaiiiiHoi ririenu. B VYkpaini me crae XHUTTE€BO
HEOOX1AHUM, aJKe IUIaKaTH, 0 BUKPUBAIOTH BOPOXKY MpOMAraHAy Y MOSICHIOIOTH PI3HULII0 MIX
(hakToM 1 CyIKEHHSM, JOIOMaraiTh CyCNUIBCTBY TpUMaTH CTpii B iH(popmMauiiHiid BiliHI. Komu
CKJIaJIHI TOJITUYHI IPOLECH MOSACHIOITHCS uepe3 MpocTi rpadiyHi 3HAKU, 1€ POOUTH TPoOMasH
OUTBIII CTIMKUMU JO MAHIMYJISIIN Ta AomoMarae 30epiratu 310poBuil riy3a [2].

SlckpaBUM NPUKIAZAOM NO€JHAHHS JIAKOHIYHOI Tpadiku Ta 3MICTOBHOIO MECEIXKY € cepis
pobit cryaentku kadeapu ['padiunoro nuzaitny, moau Tta ctwio Uynpyd Jlianu, BUKOHaAHI i
KepiBHULTBOM BHKIanadya Biktopii KynpeBuu, npucBsyeHa €KOJOTIYHMM HaciigkaM BiiiHu. Ha
OJTHOMY 3 TaKMX IUJIaKaTiB 300pakKeHO CTHIII30BaHy TOJIOBY NeperysHi Ha Tii BHOyxy. Tekct Ha
riakati «Yepe3 pocilicbke BTOPTHEHHSI CTPa)IalOTh YEPBOHOKHMXKHI TBApUHU» BUKOHYE PpOIIb
cydacHoro adopusmy-3acrepeskeHHs. Ha iHmomy riakati 13 cepii 300paskeH0 CTUITI30BaHUI CUITyeT
nenb(dina, 0 OMUHUBCS y 30H1 BIUIUBY MiBOHOTO YOBHA arpecopa 3 TaKhM K€ BIYYHUM 1 YITKUM
adopu3MOM-3acTEpeKEHHIM. MeaiarpaMOTHICTh — II€ TaKOX 3AaTHICTh PO3Mi3HaBaTH MPUXOBaHI
3arpo3u TOILO.
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TBAPUHUA

Puc. 1. Pobora [ianu UynpyH, ctyaenTku kadenpu ['padiunoro auszaiiHy, MOAH Ta CTHIIIO, TpyIia
[3-21. Cepis conianbaux miakatiB. 2024 p. Kepisauk Biktopis Kynpesny, Buknagau kapenpu ['/IMC

[Tpouec uudposizamii BHOCUTH CYTTEBI KOPEKTHBH Yy (opMy Ta 3MICT IJIaKaTHOTO
mucreurBa. CyyacHMH €NEKTPOHHMH IJakaT CTa€ JUHAMIYHMM 1HCTPYMEHTOM, IO IOEIHYE
rpadiky, aHiMaIlil0 Ta IHTepaKkTUBHI (YHKIi, aJanTylOuuCh A0 MOTPed COLiallbHUX MEPEeX Ta
[nTepueT-TexHomorii. Lle 0co6MBO akTyaabHO I MOJIOJIKHOTO TOKOJIHHS, IKOMY IIPUTAMaHHE
KJIinmoBe MHCIEeHHS [2]. MepiaocBiTa Yepe3 Iu3ailH IUIaKaTiB JOMOMArae MOJIOJUM JIHOJISIM
YCBIJOMUTH BIAMOBIJAJIBHICTh 3a CBIM IUGPOBUN ciif Ta pemyraiilo B Mepexi. Bukopucranus
TyMOpPY Ta MEMIB B COI[IaJIbHOMY IUIaKaTl JT03BOJISI€ 3HU3UTH MadoC Ta CTBOPUTH TMO3UTHUBHHM
eMouiiHuN (oH, 110 € epeKTUBHUM METO/J0M KOMYHIKAIll 3 MOJIOAIKHOIO ayAUTOPI€l0, 32 YMOBHU
JTOTPUMAHHS €THYHUX MeX [4, c. 149].

OTxe, couianbHUN IIaKaT, CTBOPEHMH 3acob0aMu cydacHOro rpagiqHoro auszaiiHy, €
HE3aMIHHUM €JIEMEHTOM BI3YyalbHOI KYJIbTYPH Ta JTIEBUM IHCTPYMEHTOM MeziarpamoTHocTi. BiH
MOEJHY€E PaLliOHAIbHI cTpaTerii (JIOTiYHI apryMeHTH, GakTH) 3 eMoliiiHuMu (MeTadopu, CUMBOIIH,
KOJIOPUCTHKA), IO JO03BOJISi€ HE Juile 1HPOPMYBATH CYCHUIBCTBO, a W CIOHYKAaTH HOro 10
YCBIIOMJICHMX 3MiH. B yMoBax rio0ajbHUX BUKJIMKIB Ta 1HOpPMAaLiHHUX BOEH IJIAKaT BUKOHYE
(GYHKIIIO «4€TBEPTOi BJIaJIN», KOHTPOJIIOIOUN MMOJIITUKIB Ta HA/JAal0UU CYCHUIbCTBY OPIEHTHUPU JUIS
30epeXeHHsl HalllOHAIbHOI 1IGHTUYHOCTI Ta COLIaJIbHOI 3rypTOBaHOCTI. TBOpUe BiTUyTTs aBTOpA,
HOTO XYAO0XKHS MaNCTEPHICTh Ta BIAMOBITAIBHHUM MIAX1JA A0 BUKOPUCTaHHS OOpa3HUX 3aco0iB
BHU3HAYaIOTh YCHIX IUIakaTa fK 3aco0y (OpMyBaHHS KPUTHYHO MHUCISYOI Ta MeaiarpaMOTHOI
0COOUCTOCTI.

Cnucox BUKOPUCTAHUX JKepeJ
1. MemiaocBiTa Ta MeIIarpaMOTHICTh: MIJAPYYHUK JJISI CTYACHTIB TEAArOTiYHUX KOJICIKIB /

Pen.-ymop. B. @. IBanoB, O. B. Bonomentok; 3a HaykoBoto penakuieto B. B. Pisyna. — Kuis:
enTp Binbroi IIpecu, 2014. — C. 8-13,;
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2. Bazemok O. B. TeopeTnuHi acieKTH BUKOPUCTAaHHS U(PPOBUX IHCTPYMEHTIB y IpodeciiHii
JISTBHOCTI BHUKIJIAJaviB 3akiafiB Buinoi ocBitu // Ilpodeciitna iHHOBaTHKa : HayK. XypH. 2023.
Bum. 11. C. 1-3.

3. VYBapona T. 1., Crenanona I'. I. MeaiarpaMOTHICTB SIK TPIOPUTETHA KOMIIETECHITIS B CyJacHIH
ocBiTi // HaykoBi 3anmucku Mi>KHApOJHOTO TYMaHITApHOTO YHiBepcuTeTy : 30. Hayk. mp. Opeca :
Bunmasunumii aim «'enpBeTuka», 2019. Bum. 32. C. 268-270.

4. I'pumenko B. XymoxkHi 3acobu BHpa3HOCTI B IUIAKaTHOMY JW3aiHI sSK e(EeKTUBHI
IHCTPYMEHTH KOMYHIKAIlii 3 pelHITiEHTOM // AKTyaJIbHI MUTaHHS T'yMaHITapHUX HAYK : MDKBY3. 30.
HayK. Ip. MOJIOJUX y4ueHux Jporobuupkoro aepx. nen. yH-Ty im. I. @panka. 2024. Bumn. 82. Y. 1.
C. 145-150.

Cocuunpkuit FO. CemioTHUHUI aHaNi3 Bi3yalbHUX 00pa3iB Cy4yaCHOTO COIIAJILHOTO YKPaiHCHKOTO
makara // Ukrainian Cultural Studies : Hayk. )xypH. 2024. Ne 2 (15). C. 36-39.

XYJIOKHI TA TEXHIYHI ACIIEKTHU 3D MOAEJIFOBAHHSAM Y
CYYACHOMY CBITI

Onekcanop TUMOIIEHKO
Cmyoenum 2pynu 21 J]-24
Kagheopu ingpopmayitinux,
MYTbMUMEOIUHUX MeXHOI02IU ma OU3auHy
Yepkracbko2o 0epacasrno2o (haxosozo OizHec-konedxcy, M. Yepracu

Haykoeuii kepienuk: eéuknaoay Manzenko I.B.
Yepracovkuii deparcasnutl haxosuii Oiznec-konedxnc, m. Yepracu

VY cywacHomy cBiti 3D-TexHonorii 3aiiMarOTh OAHE 3 TPOBIAHUX MICIb y PO3BHUTKY
upoBOro cepefoBuIna, Hayku Ta BUpoOHunTBa. Ilix 3D-TexHonorisMu 3a3Bu4ail po3yMilOTh
MPOIIEC CTBOPEHHS TPUBUMIPHUX OO €KTIB 3a JIOMOMOTOIO CICIIaIi30BaHUX TIpOrpaMm JJis
MO/IEJIIOBAHHS, 1110 J03BOJIAIOTH HE JIMILIE BIATBOPIOBATH ICHYIOUI 00’ €KTH, ajne i CTBOPIOBATH HOBI,
panime He peam3oBaHi ¢gopmu [1, c. 15]. BaxnuBoro 0COOMUBICTIO TaKMX TEXHOJIOTIH €
MOJKJIMBICTh OJIHOYACHO MPAIIOBATH SIK 3 BIPTYaJbHUMH MOJAEISAMM, Tak 1 3 iX (I3MYHUMHU
aHanmoramu 3aBasaku3D-apyky [3, ¢. 45-46].

AKTyanbHICTh TEMH 3yMOBJIEHA THM, IO y Cy4YaCHUX yMoBax LH(poBi3alii CycHiibCTBa
3HAYHO 3pOCTa€ MoTpeda y NIBUIKOMY, TOUHOMY Ta HAOYHOMY IPEICTABJICHH] 1ei, mo poouts 3D-
TEXHOJIOT1i He3aMIHHUM 1HCTPYMEHTOM Yy 0aratbox cdepax AisuIbHOCTI [5].

3D-TexHosorii BIIKPUBAIOTH IEpe] JIOJUHOI0 IIUPOKI MOXIJIMBOCTI y CTBOpPEHHI SIK
BIPTYaJIbLHOTO KOHTEHTY, Tak 1 MarepiagbHux 00’ekTiB [l,c. 18-20]. Bonu akTuBHO
BUKOPHUCTOBYIOTECS y cpepax BIPTYalbHOI Ta JOIMOBHEHOI peaNbHOCTI, /1€ T03BOJISIIOTH CTBOPIOBATH
IHTepaKTHBHI CepeJOBUIIA, MAKCUMAJIbHO HAOIMKEH1 1O pealbHOro cBiTy [5].

KpiM TOro, mi TexHOJOT1i 3aCTOCOBYIOTHCSI Yy MPOEKTYBAaHHI CKJIAJHUX KOHCTPYKIIii,
apXiTeKTYpHUX CIOpYA Ta pI3HOMAaHITHUX TEXHIYHUX BUpPoOIB [4, c. 125]. 3aBnsku 3D-
MOJIETIIOBAaHHIO MOXHa Bi3yasli3yBaTh 00 €KTH, SIKI L€ HE ICHYIOTh y PEaJbHOCTI, 10 3HAYHO
MOJIETIIYE TPOLIEC TUIAHYBAHHA Ta MPUUHATTS pimleHb. TakuMm unHOM, 3D crae yHiBepcalbHUM
IHCTPYMEHTOM, SIKUH NOE€JJHYE KPEaTUBHICTh 1 TOUHI PO3paxyHKH [2, c. 35].

Ocob6mmBo Barome 3HaueHHs 3D-texHonorii mMaoTh y cdepi BUpOOHMIITBA Ta iHXKEHEpIil
[3, c. 52-54]. BuxkopucTtaHHs TPUBUMIPHOTO MOJEITIOBAHHS JT0O3BOJISIE 3HAYHO CIPOCTHUTH IPOIEC
MIPOEKTYBAHHS BHUPOOIB, 3AIMCHIOBATH TOYHI PO3PAaXYHKH Ta NEpeBipsATH (PYHKIIOHATBbHICTh
MalOyTHIX aerainei mie a0 ix ¢izuydoro BurotoBieHHs [1, c¢. 25]. Lle, y cBoro yepry, momomarae
MiHIMI3yBaTl KUIbKICTh MOMHJIOK, 3MEHIIUTH BUTPATH MaTepiayliB 1 CKOPOTUTH Hac Ha PO3POOKY
npoaykrty [3, c. 55]. Takox 3aBasku 3D-npyky 3’sIBIS€THCS MOXKIIUBICTH IIBHAKOTO CTBOPEHHS
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MPOTOTHIIB, IO € 0OCOOIMBO BayKIIMBHUM JJISl TECTYBAaHHS HOBHX iIel. Y pe3ynbTari miAnpHEMCTBA
OTPUMYIOTH OLTBII €(PEKTHBHI IHCTPYMEHTH JJIsI PO3POOKH Ta BIOCKOHAJIECHHS MPOIYKITIT [5].

VY coepi mMeguumuu 3D-TexHoOJNOr] BIAKPUBAIOTH MPUHIUMIIOBO HOBI MOKJIHMBOCTI JJIst
JIarHOCTHKH, JTIKyBaHHS Ta peabimiTamii namieHTiB. 30KpemMa, BOHH 3aCTOCOBYIOTHCS JJISI CTBOPEHHS
IHAVBIAyaTbHUX TPOTE3iB Ta IMIUIAHTIB, $Ki MaKCHMAaJbHO BIINOBiNAIOTh AaHATOMIYHUM
ocobmuBocTaM mroaunu [4, ¢. 135]. KpiMm Toro, TpuBUMIpHI MOZEII OPTaHiB JAO3BOJISIIOTh JIKApsM
Kpamie MiAroTyBaTUCS N0 CKIQJHHUX OIepalliid, Mo MiABUIIYE IXHIO TOYHICTh Ta OE3MEUHICTh
[3, c. 60] . IlepcieKTUBHMM HAINpPSMOM € TaKOX OI0JAPYK, KU IMepeadadae CTBOPEHHS TKaHHH 1
OpraHiB 3a JIOTIOMOTOI0 CIeliaibHUX TexHousorid. Takum uyuHOM, 3D 3HAYHO MiABUINYE PIBEHb
MEJIUYHUX MOCIYT 1 CIPHSIE PO3BUTKY MEPCOHATI30BaHOI MeauuaH [ 1, ¢. 28].

Y cdepi auzaiiHy Ta TBOpUuX IHAYCTpiit 3D-TeXHONOTIi CTalM HEBiJ €MHOI YaCTHHOIO
MIPOLIECy CTBOPEHHS Bi3yalbHOIO0 KOHTEHTY. BOHU BUKOPHCTOBYIOTHCS ISl pO3POOKU MEPCOHAXKIB,
iHTep €piB, MeOIIiB, a TAKOXK Y KIHOIHIyCTpii Ta reiimuesi [4, c. 138].

3aBASKH TPUBHUMIPHOMY MOJCIIOBAHHIO JHM3alHEPH MOXKYTh CTBOPIOBATHU pealliCTUYHI
300pakeHHs] MalOyTHIX 00’€KTiB, €KCIIEpUMEHTYBaTH 3 (opMaMM, MarepiajJjaMHu Ta OCBITICHHSIM
[1, c. 34]. Oco0nMMBO KOPHCHOI € MOXIIUBICTH JAEMOHCTpAllii MPOEKTY 3aMOBHHUKY III€ JI0 HOro
peastizariii, Mo 3HAYHO MOKpAIye KOMYHIKAI[IIO Ta JO3BOJISE YHUKHYTH HEMOpo3yMiHb [5]. Takum
yiHOM, 3D BHCTyNae NOTY>KHUM 1HCTPYMEHTOM JIsl pealtizallii KpeaTuBHUX ieii [2, c. 45].

Oxpim BuIIE3a3HAYCHUX Tamy3el, 3D-TeXHOIIOTii aKTUBHO BUKOPUCTOBYIOTHCS 1 B 0araTbox
iHmmx cdepax [2, c. 48]. 3okpema, B OCBITI BOHH JONOMAaralTh CTBOPIOBATH HAOYHI HABYAllbHI
MaTepialy Ta MOJIENI, 110 MOJISTTYIOTh 3aCBOEHHS CKIIQAHOT iHpOopMarii [5].

Y OyaiBHULTBI 3aCTOCOBYIOThCS TexHosorii 3D-npyky OymiBenb, IO JO3BOJIE€ 3HAYHO
CKOPOTUTH Yac 3BEJICHHs criopyn [3, ¢. 66].

VY TpaHCHOpPTHIN ramy3i TPUBUMIpPHE MOJCIIOBAHHS BUKOPUCTOBYETHCS VIS MPOEKTYBAHHS
aBTOMOOUTIB Ta miTakiB. Takok 3D 3HaXOMUTh 3aCTOCYBaHHS B MapKETHHTY, i€ JOMOMArae
CTBOpIOBAaTH MpuBaOIMBI Bizyanmizallii npoaykTiB [5]. Lle cBiIUuTh Mpo yHIBEpCATbHICTH 1 HIUPOKY
cdepy BUKOPHUCTaHHS JaHUX TEXHOJIOTIH [2, ¢. 50].

HesBaxaroun Ha 4ymcleHHI nepeBaru, 3D-texHonorii MaroTh 1 neBHi Hepodiku [3, c. 70].
OpHMM 13 HUX € CKJIQJHICTh INepeaayl AesKux (PI3MUHUX BJIACTUBOCTEH 00’€KTIB y BIPTYalbHOMY
Cepe/loBHILI, 30KpeMa TEKCTypH, Bard 4d TaKTWIbHMX BiauyTTiB [1, c. 40]. Kpim Toro, monenti,
CTBOPEHI B MMPOTPaMHOMY CEPEIOBHIII, HE 3aBXKIH MTOBOJISATHCS TaK CAMO B PEATbHUX YMOBaX depes
BILUIMB (i3nuHux ¢akropi [4, c. 145]. Lle Moxe HPU3BOJUTH 10 HEOOXIJHOCTI J10JIATKOBOTO
TECTyBaHHs Ta KOopuryBaHHS . [IpoTe BapTO 3a3HaYMTH, 110 3 PO3BUTKOM TEXHOJIOTIH I1i 0OMEKEeHHS
MOCTYIOBO 3MEHIIYIOThCS, @ TOUHICTH 1 PEaTICTUYHICTh MOJIeIel MMOCTIHHO 3pOCTaE.

Otxe, 3D-TexHosOrii € BaXJIMBUM 1 HEBII’EMHUM €JIEMEHTOM CY4YaCHOTO CBITY, SIKUH
CYTTEBO BIUIMBA€ HAa PO3BUTOK PI3HMX raiy3ed NisiIbHOCTI . BoHM He nuIe CrpoulyroTh MpoLec
CTBOpEHHSI O00’€KTIB, ajge ¥ BIOKPUBAIOTh HOBI MOXJIMBOCTI JJIsi 1HHOBALil, TBOPYOCTI Ta
TeXHIYHOro mporpecy [5]. Ve cbOrogHi Mo)kKHa CTBEpAXKYBATH, IO JIFOJICTBO 3HAYHOIO MIpOIO
3al€XUTh BIJ LIMX TEXHOJOTIH, a iX pojib y MailOyTHbOMY JMILIE 3pOCTaTHMMe. 3 OINIALy Ha
MOCTIHUIA PO3BUTOK 1 pO3MIHUPEHHS cdep 3acTocyBaHHA, 3D-TeXHOIOrIT 3a/IMIIaTUMYThCS OAHUM 13
KJIFOUYOBHUX 1HCTPYMEHTIB ()OPMYBaHHS CY4acHOI'O CBITY .

Cnucok BUKOPUCTAHHUX TIKEPEI
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KOMYHiKaLisi: Tpaauuil Ta Cy4acHICTb

CTUJIICTUKA B ACOHIATUBHIN ®ENITH-IJTIOCTPAIII

Onena XPAMOBA-BAPAHOBA,

O00KMOp iCMOPUYHUX HAYK, NPogecop,

3a6i0yeay Kagheopu epagiuno2o Ouzainy, Moou ma Cmuio
Anacmacias CTEIITAHEHKO,

mazicmpanm xageopu I JIMC

YepracvKuil 0epaicasHull mexHoA02iuHULlL YHigepcumem

CyuacHuii pO3BHTOK MHCTEITBA Ta JAM3aiiHy BiIOYBAa€TbCI B YMOBaX aKTUBHOTO
MEPEOCMUCIICHHS €KOJIOTIYHUX I[IHHOCTEH, 10 (OPMYIOTh HOBI €THYHI Ta €CTETUYHI OPIEHTUPH
CYCHiIbCTBA. Y IIBOMY KOHTEKCTI (PEIIH-UTIOCTpAllis MmepecTae OyTH JUIIe 3aco00M Ipe3eHTarlil
MOJIHOTO MpPOAYKTY 1 HaOyBa€ CTAaTycy CaMOCTIMHOTO XyJIO’KHbOI'O BHCJIOBJIIOBaHHS, 3/1aTHOI'O
TPAHCIIIOBATHU 1J1€1 CTAJIOrO0 PO3BUTKY Ta €KOJIOTIYHOI cBimoMocTi. IToHATTS «ekomorisi obpasy» y
IbOMY JIOCHI/DKEHHI PO3IVISIIAEThCS SIK TapMOHIMHA B3a€EMOJIS 3MICTy, (OPMH, KOJIBOPY Ta
¢baxTypu, 1o GOpPMYIOTh HUTICHY Bi3yaJbHY CHCTEMY.

AKTyaJbHICTh TEMHU 3yMOBJIEHA OTPEOOI0 TEOPETUYHOTO OCMHUCIIEHHS KOMIPHO-(PaKTypHUX
1 CTHIICTMYHHMX pINIEHb acCOLIAaTHUBHOI (emH-umocTpanii SK 1HCTPYMEHTIB (OpMyBaHHS
€KOJIOT1YHOTO CBITOIUIAY Bi3yalbHOI KYJIbTYPH.

KomipHo-dakTypHe BHPIIICHHS 300pa)XCHHS aCOIIaTUBHOI (EIIH-1TIOCTpPAIlii 3aJIeKHUTh Bi
acoOL[IaTMBHOTO CIPUHMHATTS IJsa4eM K OKPEMHX KOJbOpPIB, TaK 1 iX MO€IHAHHS, a TaKOX BiA
dakTypu 300pakyBaHHMX MpeaMeTiB Ta (akTypu mamepy, Ha SKOMY BIATBOPEHO acoOI[iaTHBHY
LTIOCTpAIlio.

Acomiarii o0 CIPUHHATTS KOJIBOPY MOXKYTh OyTH (izionoriynumu i emouidaumu. Emorii
(Bim ¢dpaniy3pkoro ,.emotion” — | XBUIIOBaHHS’) — II€ MPOIEC CAMOCTIHHOIO 1 CHUTyaIliiHOTO
NEpeXMBAHHS, PEaKIlis Ha 30BHIIIHI 1 BHYTPINIHI TOAPA3HUKH, IO BUSBISIETBCS y BHIIIAII
3a/I0BOJIeHHSI a00 He 3a/JI0BOJICHHA, PajlOCTi, cTpaxy 4M THiBY. Emouii € (yHKIi€0 TOJI0BHOTO
MO3KY JIIOJMHU. BOHUM BIIacTHBI 1 BUIIIUM TBapHHAM, ajie X eMOIiiHI peakIlil moB’s3aHi i3 3aXUCTOM
BiJl BOPOTiB, 300yBaHHAM 1’Ki Ta MIKJIYBaHHSM IPO MOTOMCTBO. JIFOJIWHI BIacTHBI 11 €MOIlIHHI
¢GyHKI1, ane, HA BIAMIHY B1Jl TBApUH, BAHUKHEHHS €MOL1/ OB’ sI3aHE 3 J1€10 COLIaJbHUX (PaKTOPIB.
Tomy, emouii € onuiero 3 ¢opm BimoOpakeHHS OO0’ €KTHBHOI MIMCHOCTI CyO’€KTOM, B SKiil
nepeBakae cy0’eKTUBHHUM XapakTep NCUXIYHUX Iporuecis [1].

Exonoris 06pa3y nepeabavae He JuIe TEMaTUYHE 3BEPHEHHS 10 MPUPOJHUX MOTHBIB, a i
NIMOMHHY CTPYKTYpPHY BIJANOBIIHICTG XYI0XKHHOI MOBM NPUHLMIIAM TrapMoHli, OanaHcy Ta
BIJIMIOBIJAJIBHOCTI. Y MHCTELIbKOMY KOHTEKCTI 1€ O3Haya€e BiJIMOBY BiJl HaJMIpHOCTI, arpeCHUBHOI
BI3yaJIbHOCTI, TUCTapMOHIMHUX KOHTPACTIB Ha KOPUCTh BUBAXXEHOCTI, OPraHIYHOCTI Ta 3MICTOBOI
IIICHOCTI.

AcomiaTuBHa  (pemIH-UTIOCTpalisi  IPYHTYETbCSI Ha  METaQOPUYHOMY  MUCIIECHHI,
CHUMBOJIIYHOMY Yy3arajbHEeHHI Ta 1HTepIpeTalii MOJHOro o0pasy uepe3 NpupojHi apxetunu. Bona
dhopmye 06pa3 He OYKBaJIbHO, a UepPe3 CUCTEMY HATSIKIB, EMOILIIMHUX CTAaHIB 1 BI3yaJIbHUX acOIlialliid,
1110 JI03BOJISI€ MOTTIMONUTH €KOJIOTIYHUHA MECEIK.

CrumicTika acomiaTuBHOT  (enrH-UTFoCTpallii  BU3HAYAETHCS ITUTICHICTIO TIJIACTUYHHX,
KOMITO3ULIHHUX 1 KOJIOPUCTHYHUX pilleHb. EKonoriyHa cruimictuka Tsokie 10 6ioMopduux dopm,
IUIaBHUX ~ JIHIA, pUTMIYHOI M’skocTi cuiyeriB. OpraHiuHicTh KoMmo3uuii mnepeadayae
30aJ1aHCOBaHICTh MPOCTOPY Ta B3a€MO/IIF0 TO3UTUBHUX 1 HETaTUBHUX IJIOLIHH.

BaxxnuBuM HanmpsiMOM € TIO€THAHHS €THIYHUX MOTHUBIB 13 Cy4acHOIO TpadiuHOI0 MOBOO, 1110
JI03BOJISIE AKTyasi3yBaT KyJIbTYpHY Mam’ATh y KOHTEKCTI CTAlOro po3BUTKY. MiHimali3M, exo-
eKCIIpecis, OpraHiyHa CTHJII3alisi — L€ TI XYJIOXKHI cTparterii, fKi CHpUSIOTh (OPMYBaHHIO
€KOJIOT1YHO OPIEHTOBAHOTO 00pa3y.

Uum Outbin Oarata eMoIliiiHa maM’siTh MHTISI 1 YMM TOCTpillle BiH NEPeXUBAE MOMIIT 3
OTOUYIOUOTO CBITY, THM OaraTii H CKIaJHINI XYAO0KHI 00Opa3u HapoiykeHi HUM. bynb-skuit
MpeaMeT, CTaH TMPHPOIH, 3BYK, CIOBO UM 3alaxX BHKIUKAIOTh HEMOBTOPHI UIS KOXHOI 0COOM
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y uis: TPaauy y et AVI3AIH ynbTyp

KOJIbOPOBi acouiariii. 3BiICH BUIUIMBAE, IO KOXKEH TBIp LIIOCTpaTopa — e CyO €KTHBHHMHA CBIT
MepekKMBaHb MUTIISI, @ OCOOJIMBO acoIllaTHBHA LTFOCTpAIlisl.

Jlo emoniiiHuX acorianiid BiAHOCATHCSA: O3UTUBHI, HETATUBHI Ta HEHUTpabHI.

Konpopu MaroTh 00’€KTHBHI 1 CyO’€KTHBHI SKOCTI CIIPUHHATTSA 1 BUKIMKAIOTh Y TJisAIadya
pisHi mcuxiuHi peakmii. Jlo CyO0’€KTMBHUX BIACTHBOCTEH CIPUUHATTS KOJIHOPY HAJIEKATH:
HaI[lOHAJIBHICTb, TPaAuLii, cTaTh TOIIO. Jl0 O0’€KTMBHUX BIIACTUBOCTEH CHPUHHATTA KOJIbOPY
MOKHAa BIJHECTH 3/IaTHICTh JIIOJICBKOTO OKa PO3PI3HATH KOJBOPH, IX UHUCTOTY, SICKPAaBICTh,
HAaCHYEHICTh Ta OCBITJICHICTh. HalO1IbII dWITKO NTPOTrHO30BAaHUM EMOIIMHUM CIPUHHSATTIAM
BIJIPI3HIIOTHCA aXpOMATHYHI KOJIbOPH, 32 JOMOMOTOI0 SIKHX MOKHA CIPUYMHUTH AK (i310J0Ti4HI,
TaK 1 eMOIlilHI acorriaiii, OCKUIBKH OyJb-IKUH XpOMaTUYHUN KOJIp Ma€ CBiii TOH. XpoMaTH4HI
KOJIbOPU, J0 SKHX BIJTHOCATHCS YOPHUH, OUTMI Ta HECKIHUYCHHA KUIBKICTh CBITIMX 1 TEMHHX
BIITIHKIB CIpOTO KOJbOPY. B axpomaruuHiii, 3a KOJIPHOIO TaMOI0, acOIIaTUBHIN LTFOCTparii cipuid
KOJIIp BUCTYIAE TI€IO JAHKOIO, KA MOETHYE YOPHUH 1 O1nnii Konbopu Ta 30arauye ix. Cipa xoJipHa
raMa IMiJKPEeCIeHO HeHTpalbHA, HE KUIAEThCS B OKO, HE Mae HAAMIPHOCTEH 1 mHpuBadItoe
MOJKJIMBICTIO CTBOPEHHS CIOKiiHOI, B eMoLiiiHOMY BigHOIIeHHI, aTMocdepu. OCBOEHHS
TOHAJIBHOTO CIHIBBIIHOLIEHHS O110r0, YOPHOTO 1 CIPOro KOJHOPIB BUXOBYE OayeHHS 1 4UyTTA
rpajaiii CBITJIOT0, TEMHOTO Ta IX KOHTPACTiB.

KpiMm emomiiiHOrO 3a0apBieHHs, KOXEH KOJIp Ma€ 3MICTOBHE HABAaHTA)XCHHS y BUIJIAII
BJIACHOTO CHMBOJIIYHOTO 3HA4YeHHS. 3HAHHS CEMAHTHKH KOJBOPIB BiJIIrpa€ 3HAYHY pOJb Y
TICUXOJIOTIYHOMY BIUIMBI aCOLIIaTUBHOI LTIOCTpallii Ha TIifga4a, OCKUIBKU BIAPI3ZHIETHCA Y KYIbTYpi
PI3HUX HApPOJIB, Ta HA/IA€ KOJIHOPY 3HAUCHHS BEpOAIHLHOIO CHMBOITY.

BukopucroBytoun 4opHuil Ta OUIMH KOJBOpPH, Yy IpOLECI CTBOPEHHS AacOLiaTUBHOL
UTFOCTpanii HeoOXiJHO BPaxOBYBATH iX CEMAaHTHKY, TOOTO CHMBONiIYHE 3Ha4YeHHS. CUMBOIIIYHE
3Ha4YeHHs OUIOro KOJbOpYy € MO3UTHBHMUM: L€ BCUIAKe OJsiaro, paaicTh, YUCTOTA, 30pPOB’sl, MUp Ta
3marosa. 3 OUIMM KOJIBOPOM TIOB’si3aHI MPEACTABJICHHS MPO Ti CyOcTaHIl, 3 SKUX i/1e TOYaToK
#UTTA. KpiM TOro, BiH BIacCTUBUN BaXKJIMBUM JUIS JIFOJUHM MPOAYKTAM XapuyBaHHS — 3BIJIKHU 1
MOXOJUTh CHUMBOJIIYHE 3HAUEHHS OLI0r0 KOJBOPY SK CHMBONY Ojara, >KUTTS 1 370poB’s. Y
XPUCTUSHCBHKIN pemirii Ou1nii Kouip € KoIsopoM camoro bora, sSHToiB Ta CBITHX, TOMY, L0 OLTHIA
KOJIIp 3amo3u4yy€e CBOE CHMBOJIIYHE 3HAYEHHS BiJI CBITJIA, a CBITJIO B XPUCTUSHCTBI — 11e 1 bor, 1
CIIOBO, 1 po3yM, 1 Bcursike Onaro. Ilopsa 3 MO3WTHMBHUM 3HAuyeHHSAM OUIMI KOdip BOJIOAI€ 1
HEraTUBHUM - B IIPUPO/1 O KOJMIp BIACTUBUH Ul CHITY, KPUTH, OL101 MIHU MOPCHKUX XBWJIb Ta
HEJIOCTYITHUM TOPHUM BepiinHaMm. Bci 1i sBUIa MOXYTh OyTH JKepesioM acolialiii HeraTUBHOTO
XapakTepy, OCKUIBKM TIOB’SI3aHI Yy CBIJOMOCTI 3 XOJIOJAOM, OE3MOJIBHICTIO, BiJIUY>KEHHSIM,
CTpaXJaHHAMH 1 cMepTIo. B THX KynbTypax, ae 3a0yTo 3MicT 00)KECTBEHHOI'O OLI0T0 KOJIbOpPY, Ha
MEPUIiA TUTaH BUCTYIAIOTh HOTO BUIIE 3a3HAaYCHI HETATHBHI PHCH.

binuii xonip HIKOMM HE 3aKIHUYETbCS B MPUPOJHMX YMOBaX, a IPU PO3MOBCIOIKEHHI
cTBOpro€ Oe3rpannyHuil npoctip. Kpim Toro, Oinuit KoJip MepeBOIUTh KOMIO3UIIIO Y 3BaAXKEHUN
CTaH Ta 3HIMA€ 3 Hel BaXXKiCTh. YIEHYIOUNCh Ha TOPU3OHTANIbHI JUISHKH, CHIIOBI TOJIs, OUTHI KOip
MIHSI€ CBOIO MaTepialbHICTh, BHACIIIOK YOI0 BUHUKAIOTH O1711 MOJIs p13HOI €Heprii 1 CUIN TSHKIHHSL.

CeMmaHTHKa YOPHOT'O KOJBOPY Y OUIBLIOCTI HApOJiB € HEraTHUBHOIO, II0 MOXKHA MOSICHUTH
pUYrHaMu (i3ionoriyHoro nopsaky. YopHe He6o i TeMiHb, INIMOOKI SIMM, TIEUEpPH W YIIEIWHU,
BC€, 10 3ropiuyio 4 00JI0THHIA OpyT — yCi 11l MPUPO/IHI SBUINA BUKIUKAIOTH y TIsaa4a IHTECHCUBHHUM
ocTpax i oruay. YopHe He TUTbKM MOTJIMHAE EHEPTrilo CBITNA, a i IIOJUHM, poOsuH ii 3ip Oe3cuinm,
10 caMo-110-c001 00yMOBITIO€ Horo HeOe3neyHicTh. ko Otuii kosip — e komuip bora, To YopHwMit
€ KOJIbOPOM MOT0o aHTUNO/A, IK IPOTHIICKHUH Ol1oMYy.

Binnosigaroun 3araibHOMY 3aKOHY aMOIBaJ€HTHOCTI KOJIIPHOI CUMBOJIKH, YOPHUH KOJIIp
Ma€ TaKOoX 1 HO3UTUBHE 3HAUYEHHS. TakuMM YWHOM, LTIOCTPATOp 3/1aTEH HaJaBaTH YOPHOMY KOJIbOPY
KOHKPETHOTO 3BY4YaHHS 1 CHMBOJIYHOIO 3HA4YE€HHS, B 3aJIe)KHOCTI BIJ XYI0XKHBOTO 3aayMy
acolliaTUBHOI LTOCTpaIlii.

KomipHe BupillleHHS acoLiaTHBHOI UIIOCTpallli TICHO B3a€EMOIOB’si3aHE 3  (DAKTYpOIO
MOBEPXOHb 300pakyBaHUX MPEIMETIB, TOMY y MPOLECi po3poOKH KOMIPHOI TaMHU LIIOCTPATUBHOTO
MaTepiay HeoOX1HO BpaxoBYBaTH BIUIMB (aKTypu Ha Bi3yaJibHE CHPUHHATTS 300pa’keHHS
risaadeM. 3aCTOCyBaHHs TaKOro 3aco0y XyJ0KHBOI BUPA3HOCTI 300pakeHHS SIK (aKTypa, 103BOJISE
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BIUIMBATU Ha CHPUUHATTS (PI3UKO MEXaHIYHHUX BIIACTHBOCTEH 300pa’kKyBaHUX IMPEIMETIB UM SIBUIL,
HaJaBaTU iM JIETKOCTI YW BAXKOCTi, O0’€MHOTO 4YHM TUIONIMHHOTO XapaKTepy, MIITHOCTI YU
npo3opocti. Tak, Hampukiaa, rpyda ¢akTypa Bi3yaJbHO 3MEHIIyE pO3MIpHM MOBEPXHI
300pa)kyBaHOTO MpeaMeTy 1 pOOUTh HOro OUIBII BaKKUM, MIIIHUM, a JIpiOHA, HABIIAKH, Bi3yaJabHO
301IbIIye TIOBEPXHIO Ta POOWUTH ii 3HAYHO JIETIION, TOHBIIOK, MOPHCTON. Y pasi, SKIIO A0
3aCTOCYBaHHS Ti€l 4u 1HIOI (pakTypu MOBEpXHiI 300pa)KyBaHOTO MpEaMETy IOoAaTH KOJip, a y
BUMAJIKy aXpOMAaTHYHUX KOJBOPIB - HOr0 TOH, TO Bi3yaJlbHE CHPUHHATTA (PaKTypu MOKHA abo
MOCWJINTH, a00 X HiBedmtoBaTH [2]. A/pKe KOJIp TakoX Ma€ BJIACHY Bary: HalpHKJIad, YOPHHH 1
TEMHO CIpHii Bi3yaJbHO CIIPUIMAIOTHCS OUTBII BaXKUMH, HIK OLIMIA Ta CBITIIO Cipui, sSKi Ha 1X Tl
BUTJISAI0Th HEBAarOMHUMHU, IIPO30PHMHU, HATTOBHEHUMHU CBITJIOM Ta MOBITPSIM.

BaxunBe 3HaueHHs y mMOOYAOBI acouiaTUBHOI UmtocTpalii, mopsa 3 GakTyporo MOBEPXOHb
300pakyBaHHX IMPEAMETIB, BIIrPAIOTh SKICHI O3HAKH Iarepy, Ha SKOMY BiATBOPEHO 300pa’KCHHI,
30kpemMa ioro ¢akrtypa. Came akrypa marepiaiy, 3 sIKOTO BUTOTOBIICHO JPYKOBaHE BUIAHHA A€
MOXUIMBICTh PEIUITIEHTY HE JIMIIE Bi3yaJdbHO, a W KIHECTETUYHO BIAYYTH MarepiajibHy CTOPOHY
KHHTH, SIK IPEIMETY 00’ €KTUBHOI IIKCHOCTI, pedi moOyTy.

Exonoris o6pasy B acomiaTuBHIN demH-imocTpanii GopMyeTbcsi yepe3 CHHTE3 CTUIIICTHKH,
Konbopy Ta paktypu. KomipHo-(hakTypHe pillIeHHsI BUCTYIIAE KIFOUYOBHUM 1HCTPYMEHTOM CTBOPEHHS
€KOJIOTIYHO OpIEHTOBAaHOI Bi3yallbHOI MOBH. ACOIIATHBHICTh MOTTIHONIIOE 3MICT 00pa3y,
MEPETBOPIOIOYH (DENTH-ITFOCTPALIiio0 Ha 3aci0 XyT0)KHBOTO OCMHCIICHHS PO0IeM Cy4acHOCTI.
TakuM 4MHOM, €KOJIOTIYHA CTUJIICTHKA (ElIH-UTIoCTpalii € He JHIlIe XYAOXKHIM IpuiiomMom, a
KOHIIETITYaJIbHOIO TUIaTGOpMOI0 (POpPMYBaHHS HOBOi €CTETHKH, IO MOEAHYE TpamuIlii, CydacHi
JM3aifHEPChKI MPAKTUKK Ta BIAMOBIIaIbHE CTABICHHS 10 HABKOJIUIIIHLOTO CEPEIOBUIIIA.

Cnncox BUKOPHCTAHUX JIZKepeJt
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BILJIUB BI3YAJIbHUX 3ACOBIB HA ®OPMYBAHHS EMOIIAHOI
B3AEMO/III B MYJbTUMEIIMHUX TPOEKTAX

Jwomuna AKYSOBHY, Apuna THIIIEHKO

cmyoeumxu epynu MJ[- 25

Kageopa ingopmayitinux,

MYTbMUMEOIHUX MeXHOI02I ma OU3aHy

Yepracbkozo 0epatcasrno2o (haxosoeo OizHec-konedxcy, M. Yepracu

Haykoeuit kepienuk: cmapuuii suxnaday Onvea BAKY/JIEHKO
Yepracokuii 0epaicasnuil ghaxosuti OizHec-konedxc, m. Yepracu

BisyanbHi 3ac00U B CydacHUX MYJbTUMEAINHUX MPOEKTAaX BUCTYMAIOTh OAHUM 13 KIIFOUOBHX
eJIeMeHTIB (hopMyBaHHS eMOLIHHOT B3aeMOIiT MK HUGPPOBUMH MTPOAYKTAMH Ta ayAUTOpieto. B Ham
Yyac CTPIMKOTO PO3BUTKY LHU(PPOBUX TEXHOJOTIH Ta 3pOCTaHHS POJi Bi3yaJlbHOI KYJIbTypH, came
Bi3yaJlbHa CKJIaJI0BAa BH3HAuya€ MepIIe BPAXKCHHs, PIBEHb 3ay4E€HOCTI Ta TIIMOMHY CIPHHHATTS
iH(popmarii. MynbTUMeNilHI IPOEKTH, K1 MOENHYIOTh rpadiky, aHIMallilo, B1Ie0 Ta IHTEPAKTUBHI
€JIEMEHTH, CTBOPIOIOTH KOMIUIEKCHE CEPEOBHUIIE, Y SKOMY €MOIlli KOpUCTyBaya (OPMYIOTHCS HE
BUIIaJIKOBO, a SIK pe3yNbTaT LUJIECHPSIMOBAHOTO AU3aliHEpChKOro BILIMBY. CaMe TOMY JOCHIKEHHS
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§

podIi Bi3yanbHHX 3ac00iB Y (hOpMyBaHHI €MOILIIHHOT B3a€MO/IIi € BAXKIIMBUM SIK 3 TEOPETUYHOT, TaK 1 3
MPAKTUYHOI TOYKH 30pY.

HaykoBi mocnmimkeHHs B cdepi KOTHITHMBHOI TCHXOJIOTII Ta MYyJbTUMEAINHOTO HaBYAHHS
MIITBEP/UKYIOTh, IO €MOIli € HEBiJ €EMHUM €JIEMEHTOM Yy MpOIecl CIPUUHATTS iHdOopMaIri.
3okpeMa, y pobotax J. Plass Ta E. Um 3anponoHoBaHa KOHIICTIIisI eMOIIHHOTO AW3aiiHy, 3TiIHO 3
SIKOI0 3aCTOCYBaHHS BI3yaJlbHUX €JEMEHTIB, M0 BHUKJIWKAIOTh ITO3UTHBHI €MOIIii, CIpuse
MiABUILEHHIO MOTHUBAIlil, yBarn Ta €(pEeKTHBHOCTI 3aCBO€HHS 3HaHb. Lle o3Hauae, 1m0 emoliitHa
peakilisi KOpHCTyBaya BIUIMBAE HE JIMIIE HAa WOro 3arallbHE BpPaKCHHs, ajieé W Ha 3/aTHICTb
o0polOusiTi Ta 3amam’sToByBaTH iH(oOpMarito. J[0JaTKOBO MiATBEPIKEHO, IO JTIOACHKUN MO30K
OTPAaIlbOBYE Bi3yajabHI CTUMYJIHW IIBUIIIE 32 TEKCTOBI JIaHi, III0 POOUTH Bi3yalbHI XapaKTEPUCTUKH
TOJIOBHUM KaHaIoM (hOpMyBaHHs eMOIIiiiHOTrO cTany [1].

Sk Mu 3HAaEMO 3a (DyHIZAMEHTanbHOI Teopicro Moranxeca Ittena (puc. 1) xomip Bimirpae
KIIIOYOBY pOJIb y TPOLECi Bi3yallbHOI KOMYHIKAIlil, BUCTYIal0ul 0a30BUM IHCTPYMEHTOM BIUIHBY.
HaykoBi mocmimkenHs Song F. miaTBep/OKYHOTh HAsSBHICTH CTIHKHX acorialiidi MK TIEBHUMH
KOJhOpaMH Ta €MOILIMHUMH CTaHAMHU JIOJWHHU. Hampukiaa, Terii BiATIHKH, Taki SK YEPBOHHIA,
IMOMapaH4YeBUH 1 KOBTHH, 3a3BHYail aCOIIIOIOTHCSA 3 CHEPri€ro, TUHAMI3MOM, TEIIOM ab0 HaBiTh
Hampyrow. Y TOH 4Yac, XOJOAHI KOJBOPH — CHHIW, 3eleHHH, (ioJIeTOBUH — MMOB’A3YIOTHCS 3
BIUYTTSM CIIOKOK, TapMOHii YW Jierkoi wmenanxouii. Takoxk, BaxJIMBE 3HAYEHHS MalOTh
HACHYEHICTD 1 SICKPaBICTh KOJIbOPIB: OULTBII SICKpaBi Ta HACHUYEHI BIATIHKH MPOBOKYIOTH CHJIBHIIII
€MOIlIiifHI peakIii, TOAl K MPUIIYIIeH] TOHU CIPHUSIIOTh CTBOPEHHIO CTPUMAHOI a00 HOCTAIbIIYHO1
atMocepu. TakuM UYMHOM, KOJIp BHCTYHAE MOTYXKHUM 3aco00M (OpPMYBaHHS EMOIIHHOTO
HACTPOIO CpuiHATTS [2, 3].

Puc. 1. Konipue kxono Itrena

JlonaTkoBy BaXXJIMBY pOJIb BiIrpa€ KOMIIO3UIIIIHE PIllIeHHS, SKE€ BU3HAYa€ CTPYKTYpPY
BI3yaJIbHOTO IIPOCTOPY Ta CHOCIO CIpsiMyBaHHs yBaru risinada. CuMeTpis 3a3BUYail acolil0eThes 3
MOPSAKOM, CTaOUIBHICTIO M TapMOHI€l0, TOJII SIK aCUMETPisd MIJKPECTIOE PyX, JUHAMIYHICTE abo
HaBiTh Hanpyry. KomMmo3uiiiiHi neHTpu, putMika Ta OajaHC €eMEHTIB 3aJal0Th HAMPSIMOK PYyXY
MOy ¥ BIUIMBAIOTh HA MIBHJKICTH CHPUHHATTA, IO MPSMO BIUIMBA€ Ha €MOLIMHUI BIATyK. Y
CBOIO Yepry, CBITJIO Ta KOHTPACT BUCTYNAIOTh Y CTBOPEHH1 aTMoc(epu: M sIKe po3CisiHE OCBITJICHHS
HaBIIOE BITUYTTS 3aXMILEHOCTI i CIIOKOIO, TOAL K Pi3KI KOHTPACTH MIX CBITJIOM 1 TIHHIO Ha/IalOTh
KOMITO3HIIiT ApaMaTu3My i HaIpyKEHOCTI.

@dopma Bifirpae BaxJIMBY poib y (OpMyBaHHI e€MOLIHHOrO cHpUHHATTA. JlocnmimpKkeHHs
JIOBOJIATH, 110 OKPYTIl (DOPMU TOB’A3YIOTh 13 BITUYTTAMH O€3IEKH, APYKEIIOOHOCTI Ta 3aTUIIKY,
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TOJII SIK TOCTPi U JaMaHi MOXYTh CTBOPIOBATH BPa)KEHHS 3arpo3u 4M JTUCKOM(OpPTYy. Y KOHTEKCTI
MYJIBTUMEAINHUX TPOEKTIB 1€ YacTO 3aCTOCOBYIOTh ISl Tepeladi XapakTepy IEepCOHaxIB,
atMocepu cepenoBuiia abo nuzaiiHy iHTepdeiicy. JlomaTkoBUil BUMIp €MOIIHHOI B3aeMO/Iii
3a0e3neuyloTh AUHAMIUHI eIeMEHTH, Taki sK pyx 1 aHiMauia. Hanpuknaza, mBHIKI Ta pi3ki pyxu
3/IaTHI MPOBOKYBATH HAIIPYTY Ta TPUBOTY, Y TOW Yac SK IUIaBHI i pUTMIUHI CIIPUSIOTH 3aCTIOKOEHHIO
1 BUKJIMKAIOTh BIAYYTTS rapMoHii. Y pe3ynbTari eMOUIHHUN BIUIMB JOCATAETHCS Yepe3 3J1aro/KeHy
IHTErpallifo BCiX Bi3yaJIbHUX EJIEMEHTIB Y HUIICHY cucTemy [4-6].

s 6u1bn riaOOKOTro po3yMiHHSA MEXaHI3MIB IaHOTO BIUIMBY BapTO IMPUBEPHYTH yBary A0
MDKIMCIUILTIHAPHOTO aHaNi3y KOHKPETHHX npukianiB. OmHuM i3 moka3oBux € ¢imbm «loTenb
«['pang Bynamemry, y skoMy Bi3yajbHa MOBa BUCTYIIA€ KIIOYOBUM iHCTPYMEHTOM JUISi CTBOPEHHS
emortiiftHoro nocBigy. Ctmib pexucepa Beca AHIepcoHa BUPI3HAETHCS BHPA3HOIO CHMETPIEIO
KaJpy, TPOIyMaHOK KOJbOPOBOK IMMAJITPOK Ta BHCOKMM piBHEM cTuiizarii. BukopucranHs
NacTeJIbHUX BIATIHKIB Ho7a€ (iabMy atMoc(epu HOCTaibrii, JIETKOCTI Ta MEBHOI BiJCTOPOHEHOCTI
Bia peanbHOCTI. Takuii MmMaXig HE JUINE MiACHIIOE €CTETUYHY NMPUBAOIUBICTh CTPIUKH, alle U
BUKIIMKAE BIAUYTTS «IPUEMHOTO CIIOTaay», HaBiTh SKIIO Yy IIIJad4a HEMae Oe3MOCepeaHbOro
JOCBIY, ITOB’A3aHOTO 3 NOJIAMU KapTHUHU. CHUMETpisl y KOMIIO3UIT KaJpiB HE 0OMEXKYEThCs JIUIIIE
JEKOPaTUBHOIO (DYHKIII€I0, a BiAIrpae TakoX BaXKIJIMBY IICUXOJIOTIUHY poiib. BoHa cTBOpIOE 111103110
BIIOPSAZIKOBAHOTO CBITY, SKUH BOJHOYAC 3JAa€ThCS IUTYYHMM 1 TPOXHM TeaTpaiizoBaHuM. lle
MOPOJUKY€E IIKaBy EMOILIHHY IBO3HAYHICTH: TJsAad, i3 OXHOro OOKy, 3HaXOAWTh KoMdopT y
rapMOHIHHOCTI 300pa)KeHHs, aje OJHOYACHO BIJUYBAa€ YMOBHICTh I11bOro cBiTy. OKpiM TOrO,
BUKOPHUCTAHHS SICKPaBHX KOJBOPOBUX AaKIEHTIB y KIIIOYOBUX CIIEHAX JOJAa€ TOHKWH IIap
€MOLIITHOr0 HamnpyKeHHs a00 TYMOPHUCTHYHOIO BIATIHKY. 3aBISKU IbOMY Bi3yajbHI 3aco0H
GiTbMy CTBOPIOIOTH OaraToOpiBHEBY €MOIIiIfHY B3a€MOJIif0, IO MAHCTEPHO IMOETHYE €CTETHYHUI
3axBarT, IPOHIIO Ta HOCTAJIbI1HHI epeXUBaHHS (pHC. 2).

i
lmnwmmsgl WA

Puc. 2. Kanp 3 ¢pinemy «'otens «'pany bynanem

[Hmmit Tun emouiiiHoi B3aeMojii neMoHcTpye aHime «[lampukay, ne BizyalbHa CKJIaJ0Ba
BHKOPHUCTOBYETHCS JJISI CTBOPEHHS e(eKTy 3aHypeHHS y MiACBimoMmi mporecu. Ha BiaMmiHy Bif
perynboBaHoi ecteTuku Beca AHIepcoHa, TYT JOMIHYE MPHHLMI JWHAMIYHOI HECTaOlIbHOCTI.
Hacuueni KOHTpacTHI KOJIBOPH, MIBHAKI 3MIHM OO0pa3iB 1 MOPYIIEHHS MPOCTOPOBOI JIOTIKH
CTBOPIOIOTH €(eKT CHOBUAHOI PEaJbHOCTI. BakiMBUM € TakoX BHKOPHCTaHHsS TpaHC(OpMaLlil,
KOJIU 00’€KTH TUTABHO 3MIHIOIOTH (opMy ab0 MEpexXosaTh OJIWH B 1HIIHUH, IO PYHHYE MEXI MIXK
peanbHICTIO Ta ysaBoo (puc. 3).
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Puc. 3. Kaap 3 anime «[Tanpukay»

Le#t miaxin copsiMoBaHUN Ha (OpPMYBaHHS €MOIIITHOTO MOCBiAY depe3 epeKT 3aHypeHHS 1
necrabimizarii. [s1a4 HE TPOCTO cTae criocTepirayeM IMojii, a MOYWHAE BiAYYBATH iX SK YaCTHHY
BJIACHOTO BHYTPIIIHBOTO IICHUXIYHOTO HpPOCTOpYy. Bi3yanbHi eleMEHTH BUCTYNAKOTh CBOEPIIHUM
THCTPYMEHTOM JUIsI MOJICITIOBAHHS TiICBIJOMOCTI, 1[0 3HAYHOIO MipOIO0 MOCHIIIOE BIUIMB Ha €MOIIii.
Taka KOHLENIIS JOBOAUTH, 10 MOPYUIEHHS 3BUYAHHUX BI3yalbHUX CTPYKTYP MOXe OyTH TakuM
caMuM eQEeKTHBHHM, SIK 1 IX TapMOHiiiHa OpraHi3aiis.

3aBASKU aHAJI3y LMX JBOX MPUKIAIIB MOXHA TIHTH BUCHOBKY: Bi3yallbHi €JIEMEHTH 37aTHi
CTBOPIOBATH €MOIIIIfHY B3a€MO/Iif0, BUKOPHUCTOBYIOUM Pi3HI MIXoau. BOHUM MOXYyTh BHKIIMKATH
BIIYYTTSl BIIOPSAJKOBAHOCTI Ta TapMOHII uepe3 CTWii3alil0 abo, HaBMaku, AWHAMIKy i Xaoc,
MPOBOKYIOYM e(eKT 3aHypeHHS Ta JlaMaHHsS OYiKyBaHb. lle JnemMoHcTpye, [0 yCImix
MYJIbTUMEIIHOIO MPOEKTY BU3HAYAETHCS HE JIMIIEe HA0OPOM Bi3yaJIbHUX NMPHUIMOMIB, a IEPEAYCIM iX
BIJIITOBIHICTIO 3aTraJIbHIA €MOIINHIN KOHIIEIII].

VY pe3yibTati NPOBEAEHOTO JOCTIKEHHSI MOKHA CTBEP/DKYBATH, 110 Bi3yalibHI 3acO0H € He
JUIIE €JIeMEHTOM O(QOpPMIICHHS, @ TMOBHOLIHHUM I1HCTPYMEHTOM €MOLIHHOIO KOHCTPYIOBAHHS.
Bonu gopmyroTh xapakTep B3aeMO/1ii KOpUCTyBaya 3 MyJIbTUMEAIMHUM HPOYKTOM, BIUTUBAIOYM HA
HOro eMoliiHuI CTaH, piBEHb 3aJy4€HHS Ta SKICTb CHPUHHATTS 1H(opmalii. A BUKOPHUCTAHHA
HAyKOBO OOIPYHTOBAHUX IiJIXO/IB JI0 CTBOPEHHs Bi3yaJbHOI'0 AU3aiHY Ja€ 3MOT'Y LIECIPSIMOBAHO
(dbopMyBaTH €MOLIWHUN JOCBiJ, IO € KIOYOBUM (PAKTOPOM YCIIXY Cy4aCHUX MYJIbTHUMEIIHNHUX
poekTiB. TOMy B KOHTEKCT1 pO3BUTKY HU(PPOBOI KyJIbTYpH Bi3yadbHUN JU3aiH CIIiJl pO3TIISAATH SIK
CTpaTeriyuHui 1HCTPYMEHT KOMYHIKallii, 1m0 3abe3nedye e(pEeKTUBHUN 3B 430K MK aBTOPOM 1
ayJAMTOPIEIO Ta BU3HAYA€ TITMONHY €MOLIIHOT B3aeMOJIII.
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TBOPYICTb €BTEHA CUBOKOHSI TA MOT0 BILJIUB HA PO3BUTOK
YKPATHCBKOI EKCIEPUMEHTAJIBHOI AHIMAIIII

Ana AEHKO

cmyoenmka Kagheopu ousaiiny ma

COYIANbHO-KYIbMYPHUX OUCYUNTIH

epynu NellJ]-24

Yepracbko2o 0epatcasno2o (haxo8o2o Oi3Hec-KOIe0HCy
Haykoeuii kepienuk: cmapwuii suxknaday Onvea BAKYJIEHKO
Yepkacvkuii 0epocasHuil ghaxosuti biznec-koneddxnc, M. Yepracu

€prer CHBOKIHb € OJHIEI0 3 KIIOYOBMX NOCTareld B icTopil yKpaiHCBKOI aHiMarlii, 4us
TBOPYICTh CIpaBWJIa 3HAYHUN BIUIMB HAa PO3BUTOK aBTOPCHKOI Ta €KCIEPUMEHTAJIbHOI aHIMAalil B
VYkpaini gpyroi momoBuHm XX cromitTsa. HapomuBmmce i cOpMyBaBIIMCH B YKpaiHCBKOMY
KyJIbTypHOMY cepenoBullli, CHBOKIHb IIO€JHYBAaB PEXKUCEPChKY MAaCTEpHICTh, XYA0XKHE
opOpMIIGHHS Ta TENaroriydy [isUIbHICTh, IO JO3BOJISIO HOMY HE JIMIIEe CTBOPIOBATH
eKCIIepUMEHTalIbHI aHIMaliiiHi poOOTH, a i aKTUBHO BIUIMBATU Ha (JOPMYBAaHHS HOBOT'O IOKOJIIHHS
yKpaiHcekux aniMmaropiB. Ilpodeciiiny nisibpHICT BiH MOB’si3aB 31 cryniero KuiBHaykdinem, ne
IIPALIOBaB HaJl KOPOTKOMETPAKHUMHU aBTOPCHKUMH (iIbMaMH, BiJI3HAYEHUMH HOBATOPCHKUM
MiAXOIOM JI0 aHIMaliiHOI MOBHM, KOMITO3UIIiT Kaapy Ta rpadiuHOro BHUpIMICHHS. “AHIMalis MeHe
3alikaBuia, 00 1e — cymim rpadiku, KapukaTypH, MY3MKH, Moe3ii, aKTOPCbKOi MaicTepHOCTI,
JpaMaTyprii ¥ iHMuX MUCTENTB...” (€Brer CuBOKiHB) [1].

Pucynok 1. (€Brer CHBOKiHB)
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OpHi€ero 3 0cOOTUBOCTEH MOTO TBOPUOCTI € TTMOOKHIA €KCIIEPUMEHT 3 aHIMAIlIITHOI0 MOBOIO,
SIKAUW BUSIBIIABCS y KUTbKOX HampsiMax. [lo-miepiie, BiH aKTUBHO BHKOPHCTOBYBAaB MIHIMQJIICTHYHY
Ta CTUJII30BaHy rpadiky, /e MepcoHaxi Ta 00’€KTH CIpomieHi 10 yMOBHUX (opm. Takuii migxin
JI03BOJISIB  30CEPEIUTH yBAary IJisada HAa CHMBOJIYHOMY Ta (UTOCOPCHKOMY 3MICTI Kaupy,
yCyBalO4M 3aifBi Aerani, 0 BiABOMIKAIOTH Bix rojoBHOI iaei. [lo-npyre, CHBOKIHB 3aCTOCOBYBaB
JUHaMiuHI TpaHcopmaiii ¢GopM, KOIM OAWH 00pa3 TMOCTYIOBO II€PETBOPIOBABCS B 1HIIHM,
CTBOpIOIOUM MeTaopuyHi abo aJeropuyHi mepexoad, IO NepeAaBald BHYTPIIIHI CTaHU
nepcoHaxiB abo dinmocodcerki koHmenii. [le Brimrovyano nedopmartiro Gpopm, abCTpakTHI IEPEXOAH
MK 00’€KTaMH Ta 1HHOBAIIifHE BUKOPHUCTaHHS MpocTopy Kanpy. Ilo-Tpere, pexxucep MPHUALISLB
BEJIMKY yBary puTMy aHIMarlii Ta MOHTaxXy. Y Horo (iibMax 4epryrThcs CHOKiHHI, MEIUTATHBHI
pyXH Ta pi3Ki, AWHAMIUHI CIIEHHU, IO CTBOPIOIOTH JApPaMAaTUYHUN €(EeKT 1 MiJCHIIIOI0Th eMOIliifHe
CHpUIHATTA. BiH eKCIepMMEHTYBaB 13 TEMIIOPUTMOM KaJpy, YEPryHOYHM IIBUIKI 1 MOBLIbHI
(dbparMeHTH, MO JO3BOJISUIO MEPEIaBaTh CUMBOJIYHUN Ta MCUXOJOTTYHUN 3MicT. CHBOKIHb TaKOX
BBOJMB MPUHOMH KOHTpAcTy MaclTaby Ta MEpPCHeKTHBH, MiJKPECIIOIYHM BaXIJHUBICTh MEBHOTO
o0pa3y abo mozii, a TaKOK BUKOPUCTOBYBAB TEKCTYPHI Ta KOJIbOPOBI PIllICHHS, BKIIOYAI0UM YMOBHI
TiHI, Tpajauii KOJbOpy, KOHTPACTHI MaMiTpU Ta (GakTypHi ePeKTH, 1[0 CTBOPIOBAIU YHIKaJIbHY
Bi3yanbHy aTMocdepy.

Cepen #ioro kio4oBHX poOIT BapTo BUALIUTH (imbMu «JlronuHa 1 c1oBO» Ta «SIK KIHKK
YOJIOBIKIB mpogaBanm». Y «JlommHa i CIOBO» CJIOBO cTae OOpa3sHHM CHMBOJIOM, IMEPCOHAXKI
300pak€Hi YMOBHO Ta CHPOIIEHO, a KOMIIO3UIIiS KaApPy 1 PUTM PYXy CTBOPIOIOTH METUTATHBHY
atMocepy, 1o 103BosE Tissmady ¢okycyBaTucs Ha (imocodpcbkoMy 3MmicTi. Y «SIk KiHKH
YOJIOBIKIB IIPOJABalIn» 3aCTOCOBYETHCS JAEKOpAaTHUBHA rpadika Ta TpOTECKHi, KapuKaTypHi oOpa3u
MEPCOHAXIB, AKI TUHAMIYHO TPAaHCPOPMYIOThCS B Kajpi [2]. PiIbM MO€NHYe HAPOIHY CTUIICTUKY
Ta EKCIePUMEHTaJIbHYy IOJauy CIOKETy, L0 pOOUTh HOro SICKpaBUM MPHUKIAIOM aBTOPCHKOI
eKCIIepUMEHTAIBHOT aHIMalii 3 TIUOOKMM COI[iaIbHUM 1 MOpPaJIbHUM MiATEKCTOM. TBOPUICTBH
CUBOKOHSI Maja 3HAaYHHH BIUIMB HAa PO3BUTOK YKPATHCHKOI EKCIEpHUMEHTaabHOI aHimamii. Bix
YTBEPAMB MPHUHLUIN BUKOPUCTAHHS CHMBOJIIYHOI OOPa3HOCTI, MiHIMalicTHUHOI rpadiku, aneropii
Ta EKCHEPUMEHTAIbHOI KOMIO3UINi, SIKI CTalld XapaKTEpPHUMU PHUCAMU YKPaiHChKOi aBTOPCHKOI
animarii. Moro miaxia npoaeMoHCTpyBaB, o aHiMaIlis Moxe GYTH He JHIIe 3ac060M po3Baru abo
TEXHIYHUM TPOLIECOM, a M IHTENEKTYyaJbHUM 1 XYJOKHIM BHCJIOBIIOBaHHSM, II0 BiIKPHIIO HOBI
TOPU30HTH ISl KOPOTKOMETPAXKHOI Ta aBTOPCHKOI aHIMallii B YKpaiHi.

Pucynok 2. («JTronuHa i c10B0»)

87



BizyaneHe MucTteutBo,
couianbHa KynbTypa, FPA®IYHUIA TA

KOMYHiKaLis: Tpaauuil Ta Cy4acHIiCTb ._—!J_!_!E.._ MyanMME&%mﬂ

TemaTuyHUin HanpsM 2
CyuyacHa BisyanbHa
KynbTypa

Pucynok 3. («SIk sKiHKH 4OJIOBIKiB IIPOABAIIN»)

Inei CHUBOKOHS MpOJOBXKYIOTh CYYacHI YKpaiHCbKi peXHCepH, HacIiayroun Horo
excriepuMenTanpHi npunnuny. Crenan Kosams y dinemi «Mmos Tpamsaii Ne9» 3acTocoBye
YMOBHUX IE€PCOHAXKIB, CUMBOJIKY, MIHIMAJIICTUYHY rpadiky Ta pUTMI4HY HOOYIOBY Kajapy, LIO
MEPEryKyeThCsl 3 EKCHepUMEHTANbHUMHU mnpuiioMamu CuBOKOHsS. Mukuta JIMCBKOB y poOoTax
«Deep Love» ta «The End» mnpomoBxye Tpaauuio MiHIMaIICTHUHOI TIpadikd, YMOBHHX
MEPCOHAXIB Ta CHUMBONIYHHX TpaHcopmaniidi ¢opm, Hachigyroun npuiiomu CHBOKOHS Y
KOMIIO3HULIT KaJpy, pUTMi Ta MOHTaXI.

Pucynok 5. Muxkura JIucekoB «Deep Love»)
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Pucynok 6. (Mukuta JIucekoB «The End»)

Takum uymHOM, TBOpUicTh €BreHa CHBOKOHS HE JMILIE 3aKjiala OCHOBY YKpPaiHCBKOI
aBTOPCHKOI Ta EKCIIEPUMEHTAIBHOT aHIMaIlil, a i 6e31mocepeIHbO BIUIMHYJIA HA pOOOTH HACTYITHUX
TIOKOJIiHb, SIKi PO3BUBAIOTH HOTO ifel y Cyd4acHHX IpOeKTax. Moro excrepuMeHTanbHi mpuitoMu —
MiHIMalicTHUHA Tpadika, yMOBHI NEpCOHaxi, aWHaMiuHi TpaHchopmamii ¢GopMm, KOHTpAcT
MacmTaly 1 MEepCleKTHBH, TEKCTYpHI Ta KOJBOPOBI pIllIEHHS, pUTMiuHA MOOyAOBa Kaapy —
3aJMIIAIOTHCS AKTyalbHHUMH Ta HAIUXalOTh YKPAaiHCBKHX aHIMATOPIiB 1 CHOTOJHI, 3aKpPIILIIOI0YN
CTaTyc yKpaiHChKOI aHIMAIlil SIK IHTEIEKTYaJIbHOI Ta XyJ0XKHbO-CMHUCIOBOT IUCIUILIIHH.
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The issue of national identification of Ukrainians has arisen constantly throughout the history of
Ukraine. Unfortunately, both national traditions and the Ukrainian language have been subjected to
oppression and persecution. Since the Ukrainian lands became part of the Russian Empire, and then
the USSR, more than 130 orders and decrees have been issued banning the Ukrainian language,
Ukrainian literature and Ukrainian culture, including folk customs and traditions. This was done not
only to oppress the Ukrainian people, but to emphasize their inferiority, and this was done by
anyone who wanted to do so, for example, as M.l. Kostomarov wrote about the reasons for the ban
on the “Teaching Gospel”: “The assessment of this work was entrusted to two Moscow scribes: the
Epiphany abbot llya and the cathedral clerk Ivan Shevel. Not knowing the language in which the
work of the South Russian writer was written, they found heretical meaning where grammatical
features and the meaning of words that were incomprehensible to them occurred” [1, p. 386]. They
did not understand, but they criticized and, based on this conclusion, banned it.

The war that Russia started in 2014 and the full-scale invasion in 2022 provided a new impetus
for raising the dignity of Ukrainians, their identity and national identity. By the components of
national identity we mean, first of all, a common history, language and literature, customs and
traditions, culture (folk songs and dances), symbols (such as the coat of arms, flag, anthem and
knowledge of the history of their creation and meaning), famous, heroic figures of the Ukrainian
people, the history of the country's cities. [2, p.68].

A feature of learning any foreign language is, first of all, knowledge of vocabulary. By
vocabulary we mean the set of words that a person owns, that is, his vocabulary (active and
passive). This is the volume of vocabulary that a person knows, understands and uses in speech:
often the term is used to denote a set of words that are studied to master a foreign language, or as a
general stock of words in a certain field of knowledge [3, p.1].

“Methods that combine communicative and cognitive (academic) goals are becoming
increasingly widespread. Their main principles are: movement from the whole to the individual,
learner-centered lessons, purposefulness and content of classes, their focus on achieving social
interaction with the teacher's belief in the success of his students, integration of language and its
acquisition with the help of knowledge from other fields of science,” wrote Kamalja Mahesh Deelip
[4,p. 2].

And Gaponenko L.P. and Penteleeva V.O. believe that “Modern methods also include the
method of suggested discovery (Guided discovery) and Content-based learning. The key postulate
of the suggested discovery method is that students better learn the material when they discover
something new for themselves (language elements) independently, and not when the material is
taught by a teacher. And the key principle of Content-based learning is the motivation of students to
learn through the use of materials whose content (topic) meets the interests of students and helps
them learn something new” [5, p.4].

As English teachers at Cherkasy State Business College (CSBC), we pay significant attention
not only to teaching English as the language of another country, but also to teaching Ukrainian
students, instilling in them a sense of patriotism and dignity for their country and people.

Let's look at what we do at CSBC to achieve this goal.
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The college has a long tradition: every year we conduct a practical conference in the English
language for 1st and 2nd year students. Usually the theme of the conference is “What I know about
this thing is...”. 2026 will be the XV conference. The conference has several sections, which are
divided depending on what students choose. We also have a “Culture” section, where participants in
various formats talk about the cultural aspects of life in Ukraine, its traditions, such as fashion,
cuisine. In 2012, when Ukraine hosted the European Football Championship, the theme of the
conference was “What I know about Ukraine is...”. All participants and guests of the conference
came wearing embroidered shirts, including representatives of the Peace Corps (USA citizens): it
looked gorgeous and the feeling of the attendees was unsurpassed. The students' presentations were
very interesting, informative, and memorable.

Every year, students choose a topic related to traditional national fashion, Ukrainian cuisine, or
their history. And what's interesting is that it's not just students from the Design department who do
this.

On March 10, the Lingua Hub language center held an English-language cultural and
educational event “A Tribute to Taras Shevchenko,” dedicated to honoring the memory of the
outstanding Ukrainian poet, prose writer, artist, thinker, and public figure Taras Shevchenko [6,
p.1].

The students talked about the life and work of the outstanding son of Ukraine, Taras Shevchenko,
his poetry and painting, his philosophical thoughts, and the historical background of his life. The
poet's poems in English were also performed. The students really enjoyed the event.

Students are interested in lessons about holidays both in Ukraine and in other countries. Of
particular interest are holidays that do not exist in our country. Questions immediately arise: Why
don't they exist? What is their history? Do we have something similar? Why is there?/ Why not? Do
we need such a holiday? Yes/No and Why? Such lessons not only improve students' English, but
also force students to explore not only the customs and traditions of their country, but also to think
about their roots, origin, analyze the historical background and regions of origin, and develop
respect for their origins, pride in their people.

One of the authors knows from personal experience how enthusiastically students perform the
Christmas Project, where students have to present information about Christmas in a free format, it
can be the history of the holiday, its religious or family factors, Christmas traditions and customs,
including traditional dishes, home decoration, Christmas carols and other national and cultural
aspects. The conclusion that students enjoy this type of task can be understood by their request for
similar assignments.

While studying the topic Food, students prepare presentations about Ukrainian cuisine, dishes
from different regions of Ukraine and their history. Sometimes such an activity turns into a
competition: Whose region prepares more delicious dishes. Moreover, the students themselves ask
to prepare presentations specifically about Ukrainian cuisine. They often reminisce about how their
grandmothers prepared a particular dish. You can truly feel their pride in our delicious Ukrainian
cuisine.

Often in English classes we use authentic materials in the form of short videos, reels and
podcasts related to historical and cultural aspects, which not only improve listening skills and
comprehension of native speakers, but also develop their national identity.

This is just a part of what the teachers of our college contribute to learn the traditions of our land
in English classes through the formation of national identity, pride in our land, and history, its
culture, its place in the world history. We, Ukrainians, have something to be proud of and
something to develop. This is what English teachers do in their classes. The forms and methods can
be different, but the goal is the same: develop speaking skills in English, and at the same time do
not forget your own roots, your significance as a Ukrainian.
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In the framework of Collaborative Online International Learning (COIL), digital games
serve as more than entertainment; they function as simulated environments for profound language
immersion and intercultural dialogue [1]. This paper examines three legendary Ukrainian gaming
franchises — Cossacks, S.T.A.L.K.E.R., and Metro — as pivotal tools for sharing the Ukrainian
Resistance narrative with a global audience. By analyzing these works through the lens of
Resistance Games, this study explores how authentic cultural artifacts facilitate foreign language
acquisition and provide international students with a nuanced understanding of the Ukrainian spirit.

Historical Agency and Strategy: Cossacks

The study first addresses Cossacks, a real-time strategy franchise that acted as Ukraine’s
initial foray into the global digital market. Within a COIL project, Cossacks provides a unique
linguistic environment where students engage with 17th-century European history. It serves as a
pedagogical model for Resurrection through Gameplay, allowing international participants to move
beyond textbook definitions of Ukrainian history and experience a rule-based simulation of national
sovereignty and military grit.

The Atmosphere of Alienation and Resilience: S.T.A.L.K.E.R. & Metro

The analysis then shifts to the post-apocalyptic landscapes of S.T.A.L.K.E.R. and the Metro
series. These franchises are presented as Atmospheric Resistance games. Set in the Chornobyl
Exclusion Zone and subterranean survivalist colonies, these titles immerse the player in a
specifically Eastern European aesthetic of resilience. For COIL participants, these games provide a
high-stakes linguistic context where survival terminology and moral decision-making converge.
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The Zone becomes a metaphor for Ukrainian persistence in the face of catastrophic odds, offering
foreign students a visceral connection to the national psyche that remains unbreakable despite
external threats.

COIL as a Space for Digital Diplomacy

Finally, this paper argues that sharing these franchises in an international educational setting
creates a Low-Stakes/High-Engagement environment for language practice. By discussing game
mechanics, lore, and the real-world contexts of development (such as wartime production), students
transition from formal classroom English to Student-Centric Communication. This exchange allows
Ukrainian students to act as cultural ambassadors, utilizing their digital legacy to dismantle
stereotypes and build institutional resilience through peer-to-peer success stories.

Conclusion The ‘Big Three’ of Ukrainian game development offer a robust framework for
internationalized learning. Through these games, the COIL project achieves its dual goal: bridging
the linguistic gap through B2-targeted interactive support and showcasing the Unbreakable Spirit of
a nation that continues to create world-class culture amidst destruction.
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In the modern world, data is used in science, medicine, business, and everyday life. People see
charts and graphs in the news and at school. The ability to read and understand visual data - called data
literacy - is an important skill for teenagers today. However, many students do not know how to read
graphs correctly or understand what a chart is showing [1]. This makes data visualization education a real
and urgent challenge.

The goal of this paper is to describe the development of an educational escape room called
"Steampunk Mystery Lab", which was created to teach data visualization skills to teenagers aged 14-19.
The project was developed during the European Project Semester (EPS) as part of the Erasmus+ academic
mobility programme at the University of Applied Sciences St. Polten, Austria, in 2026.

1. Educational Escape Rooms as a Learning Tool

An escape room is a game where players must solve puzzles to complete a mission within a time
limit. Educational escape rooms use this idea to teach new knowledge and skills in an engaging way.
Research shows that game-based learning helps students stay more focused, be more motivated, and
remember information better than in traditional lessons [2]. When students work together in teams, they
also practice communication and critical thinking.

The main benefits of educational escape rooms are: high student motivation, active participation,
development of problem-solving skills, and the ability to practice real-life tasks. These features make
escape rooms very effective, especially for complex topics like data analysis [3].
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2. Project Description: Steampunk Mystery Lab

The escape room is set inside a deserted research laboratory. The story is about a dangerous virus
that transforms people into snails. The last scientists were close to finding a cure - but they disappeared
before finishing their work. Players arrive as elite specialists by zeppelin. Their mission is to search
through the lab, solve all the puzzles, and find the cure within one hour [4].

The game is designed for groups of 20-30 students, divided into 5 expert teams: doctors,
physicists, chemists, malacologists, and geographers. Each team works at its own puzzle station and must
analyze specialized data. All teams must complete every station to collect the clues needed for the final
challenge. This structure forces real teamwork and communication between groups [4].

All puzzle stations are built using custom 3D-printed mechanisms and designed in a brass-and-
steam visual style. The game was tested with real student groups during a playtesting session in Linz,
Austria (fig. 1).

Step 1: Solve station puzzles (5 teams, parallel) — Step 2: Collect clues and keys —
Step 3: Complete extra room puzzles — Step 4: Unlock the final box — Step 5: Prepare the
cure and save the world

Fig. 1. Game flow of the Steampunk Mystery Lab escape room

3. Puzzle Structure and Data Visualization Skills
Each puzzle in the escape room teaches a specific type of data visualization. Table 1 shows
the five main puzzles and the chart or diagram type each one uses.

Table 1
Main Puzzle Stations and Data Visualization Types
Pz Data Visualization Type How it works
Name
Build a physical bar
Shadow Bar chart chart with blocks; read its
Puppets

shadow on a grid

Examine charts under
Microscope Network diagram a microscope; link names
to find the virus spread

Study the snail's
The Body Bubble chart mechanical rhythms; press
buttons in the correct order

Place regions on a
Heatmap map; read brightness to
find the outbreak area

Light
Sensitive

Use lasers and mirrors
Laser Maze Line chart to draw a line chart on the
correct grid

In addition to the main stations, the room has two extra puzzles: "Stars on the Ceiling"” (a
scatter plot hidden in glowing stars on the ceiling) and the "Magnet Puzzle™ (a scatter plot formed
by iron shavings reacting to hidden magnets). These extra puzzles give early-finishing teams
additional clues before the final challenge [4].

The final puzzle combines all collected keys to unlock a box with ingredients. Players must
follow the "recipe™ they found throughout the game to prepare the cure and complete the mission.
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4. Website Development

As part of the project team, | was responsible for the complete development of the official project
website. This included all stages of work: planning, design, and coding. The website was built using
GitHub Pages, which is a free platform for hosting open-source projects online. The site includes all
puzzle designs, game rules, detailed project documentation, and team information [4].

The documentation covers the full puzzle structure, testing results from the Linz playtesting
session, and the complete design process. This was done to make it easy for other teachers or event
organizers to reproduce and run the escape room themselves. The website also includes answer-checking
pages for each of the five teams, so students can verify their solutions after the game.

Conclusions

The Steampunk Mystery Lab is an effective and creative tool for teaching data visualization skills
to teenagers. It covers five key chart types - bar chart, network diagram, bubble chart, heatmap, and line
chart - through real physical puzzles with a strong narrative. The game was developed during Erasmus+
academic mobility at the University of Applied Sciences St. Polten, Austria, and was successfully tested
with real students in Linz. The open-source website makes the project available for any school or
educational event. Future work could include developing the two remaining puzzle concepts and creating
a digital version of the escape room.
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In today’s globalized educational landscape, international collaborative online international
learning (COIL) projects are becoming an effective tool for developing students’ cross-cultural
competencies. At the same time, one of the key challenges of such projects remains the language
barrier, especially in asymmetric language teams, where English is the native language for some
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participants and a foreign language for others. As part of the U.S.-Ukraine Business
Communication & Culture Exchange project, implemented in collaboration with Baylor University
(Texas, USA), Ukrainian students faced this very challenge.

The purpose of this paper is to analyze the impact of the Breakout Learning platform on
overcoming the language barrier and improving the quality of academic communication within the
context of a Ukrainian-American COIL project.

Breakout Learning is an educational platform based on the Harvard Business School’s case
study methodology. The platform organizes learning by immersing students in real-world business
situations, where they analyze problems, express their positions, and engage in discussions in an
English-language environment. After each discussion, the system generates detailed, personalized
feedback on critical thinking, argumentation, and peer interaction.

In the context of the project with Baylor University, Breakout Learning performed several
key functions. First, the platform created a structured English-language environment for practicing
academic discourse, where students learned to formulate positions, provide evidence, and respond
to their peers’ arguments. Second, the platform’s automated feedback allowed students to identify
specific gaps in their language and communication skills, specifically, their level of engagement in
the discussion (Peer Engagement) and the quality of their reasoned positions (Reasoned Position &
Evidence). Third, systematic review of the assessments helped students recognize the difference
between the native-speaker confidence of American participants and their own communication
strategies.

Analysis of the feedback revealed that the language barrier manifested not only in
grammatical or lexical errors, but primarily in participation style: Ukrainian students more often
made brief, independent statements instead of engaging in extended dialogue, and were less likely
to address partners by name or ask clarifying questions. The platform clearly identified these
patterns and suggested specific strategies for improvement: using phrases such as “Adding to
[name]’s point...” or “Expanding on the idea expressed...,” which directly correspond to the
academic discourse of an English-speaking university.

Importantly, Breakout Learning’s feedback covered not only the linguistic but also the
cognitive dimension: it assessed how well students applied the course’s conceptual framework to
real-world situations, compared entrepreneurial environments in Ukraine and Texas, and analyzed
formal and informal institutional factors. This allowed students to see their progress not only in
terms of language but also in the development of analytical thinking—which, in turn, increased
their motivation for English-language communication.

Thus, Breakout Learning proved to be an effective tool for overcoming the language barrier
precisely due to the synthesis of three factors: practical immersion in authentic academic discourse,
personalized analytical feedback, and systematic tracking of the dynamics of communicative
behavior. The experience of the U.S.-Ukraine Business Communication & Culture Exchange
project confirms the feasibility of using such platforms in COIL formats, where participants’
varying language proficiency levels require support from technological solutions.
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Ukrainian ornament is undoubtedly an important part of the national cultural heritage and
one of the main elements of the visual identity of Ukrainian culture. For centuries, ornamental
motifs have been formed in embroidery, weaving, ceramics, Easter egg making and wood carving.
They have not only a decorative, but also a symbolic function. The ornament reflects the
worldview, attitude to nature, family, and spiritual values of Ukrainians.

Ukrainian ornament has many different motifs, among which geometric, floral and
combined ornaments are distinguished. Geometric elements - rhombuses, symbolizing a sown field
and fertility, as well as crosses, broken lines, symbolizing order, harmony and protection. Plant
motifs - flowers, leaves and branches, are associated with rebirth, life and fertility. In traditional
culture, these elements had a sacred meaning and were often used as amulets.

Modern design actively uses traditional motifs in graphics, branding, fashion and digital
media. Designers adapt ornaments to modern solutions, while preserving symbolism and cultural
value. The combination of traditional elements with a design approach helps preserve cultural
heritage and form a unique national visual language.

Therefore, the use of Ukrainian ornaments in modern design is an example of the
harmonious interaction of tradition and modernity. This allows us to continue to keep the cultural
heritage relevant for the present and make Ukrainian culture popular in the global cultural space.
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Nowadays, distance learning has become an essential part of education, especially in the
field of English language teaching. The rapid development of digital technologies has transformed
traditional teaching methods and increased the importance of visual content in the learning process.
Visual materials such as images, videos, infographics, and interactive tools help learners better
understand and retain information.

Researchers emphasize that modern education is increasingly based on multimodal
communication, where meaning is created through a combination of verbal and visual elements.
Gunther Kress highlights that learning in the 21st century requires the integration of different modes
of communication, including visual ones [3].

Visual literacy is considered a key competence in modern education. Ukrainian scholars
such as Iryna Shkola, Maryna Zuienko, and Iryna Tymynska emphasize the importance of
integrating visual strategies into English language teaching, particularly in CLIL-oriented
classrooms [8]. Similarly, Olha Palekha argues that in blended and distance learning environments
visualisation becomes a central teaching tool that compensates for the lack of direct communication
and helps learners process language material more effectively [6]. Moreover, Svitlana Fedorenko
focuses on the concept of multimodal literacy, stating that modern learners need to develop skills to
interpret and produce meaning through different modes, including visual ones [2].

International researchers also support this view. For example, Luc Pauwels studies visual
communication and its role in education and research, emphasizing the importance of visual
methods in understanding information [7].

Visual content used in distance learning can be divided into several types:

» static visuals (images, flashcards);

* dynamic visuals (videos, animations);

* interactive visuals (online quizzes, games);
» graphic organizers (charts, mind maps).

These types perform several important functions:

» explanatory (simplifying complex material);

* motivational (increasing student engagement);
* organizational (structuring information);

* communicative (supporting interaction).

Thus, visual content not only supports learning but also enhances communication in online
environments. Research also shows that visual strategies improve understanding and engagement in
language learning [1].

Visual materials significantly contribute to the development of all language skills:

* Vocabulary: images and flashcards help memorise words faster;
» Grammar: charts and schemes simplify understanding of rules;
* Listening: videos improve comprehension;

* Speaking: pictures stimulate discussion;

» Writing: infographics help organize ideas.

Research shows that students learn more effectively when visual elements are integrated into
language learning. For example, studies on multimedia learning by Richard Mayer demonstrate that
combining visual and verbal elements increases motivation and improves communication skills
[10].

Modern online education actively uses various visual tools:

* presentation tools (PowerPoint, Google Slides);
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* video platforms (YouTube);
» flashcard apps (Quizlet);
* interactive platforms (Kahoot, Canva).

These tools create engaging learning environments and support active participation. The use
of augmented reality as an innovative visual tool is also discussed by Tarasenko and Amelina [9].

Despite its advantages, the use of visual content has some challenges:

* cognitive overload (too much information);
« distraction from learning goals;

* technical problems;

* low-quality or irrelevant materials.

Researchers also point out that students often lack critical visual literacy skills. Visual
culture studies emphasize the need for critical interpretation of images in modern media
environments [5].

In distance learning, the teacher plays a crucial role in:

* selecting appropriate visual materials;
« adapting content to students’ needs;

* guiding students’ attention;

* developing visual literacy skills.

Teachers must not only use visuals but also teach students how to interpret them effectively,
as emphasized in visual design theory [4].

In conclusion, visual content plays a key role in distance learning of English. It enhances
comprehension, increases motivation, and supports the development of language skills. However,
its effective use requires careful selection, methodological support, and the development of
students’ visual literacy.

The integration of visual content into online English learning is not just a trend but a
necessary component of modern education.
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This paper presents a critical analysis of the digital narrative Metro Exodus, developed by
the Ukrainian studio 4A Games. Moving beyond its classification as a post-apocalyptic first-person
shooter, this study utilizes the framework of Critical Design, a practice that uses design objects to
challenge narrow assumptions and preconceptions about the role of products in everyday life. By
focusing on the game’s Exodus mentality and its portrayal of systemic propaganda, the research
explores how virtual spaces can be used to interrogate the mechanisms of imperial control and the
psychological impact of isolation.

The ‘Aurora’ as Symbolic Agency

A central focus of this analysis is the train, the Aurora, which serves as the game’s primary
mobile hub. In the context of the Ukrainian national narrative, the Aurora is interpreted as more
than a mechanical vehicle; it functions as a symbol of Radical Agency, the active movement away
from the imperial center and the rejection of a fatalistic, static existence. The study argues that the
game’s design prioritizes personal responsibility for one’s destiny over the passive acceptance of an
imposed reality, reflecting a core tenet of the contemporary Ukrainian mindset regarding
sovereignty and the path toward European integration.

Information Isolation and the Architecture of Control

The paper further investigates the game’s depiction of jammers and information suppression
as a form of Speculative Realism. Through the protagonist Artyom, the silent witness, the player
encounters various micro-societies shaped by decades of total isolation. The research highlights the
realization of the character Colonel Miller (that the populace was kept in a hole under the guise of
security) as a profound critique of how authoritarian regimes manipulate fear. This narrative serves
as a model of Critical Play, forcing the player to confront the danger of truth decay and the fragility
of reality in the face of state-sponsored propaganda.

Relevance in the Age of Hybrid Warfare

The final section of the abstract addresses the temporal relevance of the game’s themes.
Although the plot regarding information isolation was written prior to the full-scale invasion of
2022, its resonance has only intensified. The study concludes that Metro Exodus acts as an
interactive monument to the power of truth. It proves that within the Ukrainian development ethos,
games are not merely tools for entertainment, but are sophisticated platforms for the defense of
democratic values through narrative resistance.

100


https://lib.iitta.gov.ua/id/eprint/733737/1/Teaching%20Foreign%20Language%20Professional%20Communication%20using%20Augmented%20Reality%20Elements.pdf
https://www.jsu.edu/online/faculty/MULTIMEDIA%20LEARNING%20by%20Richard%20E.%20Mayer.pdf
https://www.jsu.edu/online/faculty/MULTIMEDIA%20LEARNING%20by%20Richard%20E.%20Mayer.pdf

BisyanbHe MucteuTso, S, <
2 v TemaTunuHu Hanpsm 3
couianbHa KynbTypa, FPAGIHHNN TA i o
KOMYHiKaUis: Tpaauvuil Ta cCyyacHIiCcTb MYNETUMEAIAEIAY KonyRikaLE s MoBa
y Lif: Tpaauu Y T JAV3AH

REBUILDING IDENTITY AND COMMUNITY IN MINECRAFT

Oleksandr MOTAILENKO,

student of the Computer Engineering Department
Group KI-25

Cherkasy State Business College,

Research Advisor: PhD in Education, Associate Professor Iryna IVANOVA,
Cherkasy State Business College, Cherkasy

This paper examines the sandbox phenomenon Minecraft not merely as a commercial
entertainment product, but as a sophisticated environment for Critical Design and a digital
canvas for expressing cultural identity. By moving beyond the blocks, this study explores
how the game’s mechanics — exploration, resource management, and survival — mirror the
transversal skills and values inherent in the Ukrainian mentality: namely, the pursuit of
freedom, the sanctity of home, and the persistent drive toward rebuilding.

Theoretical Framework: Critical Design and Decision-Making

From a Critical Design perspective, Minecraft serves as a medium that forces players
to engage with the politics of space. The game’s infinite world is not a passive backdrop but
a series of challenges requiring meaningful decision-making regarding safety, sustainability,
and urban planning. This paper argues that the gameplay loop of gathering resources to
transform a hostile environment into a structured habitat is a form of digital modeling for
real-world environmental agency. In this context, progress is not automated; it is earned
through effort and foresight, emphasizing the link between freedom and responsibility.

The Ukrainian Ethos in Digital Spaces
A central focus of this research is the alignment between Minecraft’s core loops and the
Ukrainian cultural mindset. The act of building and protecting a home within the game
transcends survival mechanics; it becomes a symbolic exercise in dignity and stability. The
paper highlights how the concepts of resilience (withstanding mobs or environmental
threats) and reconstruction (restoring structures) resonate with contemporary national
values. The sandbox becomes a safe, generative space to exercise agency over one’s
surroundings, offering a sense of hope and permanence.

Ethnographic Case Study: Collaborative Construction and Social Capital
Drawing on personal longitudinal data (2015—present), the study analyzes specific instances
of collaborative building as a form of Social Architecture. The recreation of cultural and
commercial landmarks — such as the Epicenter retail chain, the Independence Monument,
and parliamentary structures — serves as a replica-identity exercise. These projects
demonstrate how players use digital tools to bridge the gap between their physical reality
and their creative aspirations. Furthermore, the transition from solitary play to complex
server-based communities illustrates how Minecraft facilitates the development of soft
power and communal bonds through shared creative goals.

Conclusion The paper concludes that Minecraft functions as an interactive
monument to human creativity and resilience. By allowing players to shape their own
worlds through a series of deliberate, value-driven choices, the game provides a unique
intersection where pedagogical design meets personal and national narrative.
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Al has progressed a lot in the last couple of years, and will continue to progress further. The growth
of Al technology and its immediate adoption into everyday life has had a great impact on society, politics
and economics, with education being one of the first to be impacted. One of the immediate effects of Al
on education is the rise in plagiarism and cheating, undermining academic integrity.

The implementation of Al within the educational space and the search for new mechanisms for its
application contribute to the enhancement of educational and research activities. The further rapid
expansion of Al's potential and the diversification of its uses — driven by technological advancement — are
indisputable. The existing and projected opportunities, risks, and challenges associated with integrating
intelligent systems into the academic environment require continuous study and refinement [1]. When
dealing with problems brought by Al, some institutions may decide that instead of fighting against the
usage of Al by students, it would be more beneficial to try to adapt to the new circumstances; to change
the outlook and utilize the emerging technology.

Breakout Learning proposes one such solution, an Al powered platform for teachers to organize
student discussions, which will later be evaluated and graded by Al. The platform argues that nowadays-
critical thinking and discussion skills are dwindling amongst students, and that Al can be used to help
revive those skills by helping students have small group discussions on various topics. [2].

| had the opportunity to take part in several such discussions on Breakout Learning as a part of a
Collaborative Online International Learning (COIL) project between Baylor Hankamer School of
Business and Cherkasy State Business College, and would like to share my experience.

The Al records every participant and counts for how long each participant had their camera on,
speech time, participation in discussion.

After a meeting, a summary of the experience and an evaluation is given by the Al, the evaluation
grades participants on several key metrics with the final assessment range being: No Evidence, Beginning,
Developing, Proficient and Exemplary. Each category has its own evaluation method which is explained
in detail, allowing the participants to see how exactly they were graded.

The Al then provides a list of points made during the discussion by the participant, which is good,
since it allows the participants to later come back to the previous discussions and see in detail what was
said and discussed.

In the end, the Al gives some advice for further improvement. Being a good idea to have to help
students grow, the advice is the same in every evaluation and is not personalized, sometimes repeating the
same exact paragraph of advice for every criteria of evaluation. A better version could be made that refers
actual pieces of dialogue said by the participant and gives advice on how they could
paraphrase/improve/expand their speech.

I will divide the following overview into two parts; the first one will outline how useful Breakout
Learning is for having general group discussions on various topics, and the second one, on how useful
Breakout Learning is for improving one’s language skills. I will express my personal opinion, and build on
the impressions of other students who have participated in the project.

Firstly, Breakout Learning can be a great tool for classes, with different agendas, topics and exhibits
(polls, tables, etc.) and Al encouraging students to talk with each other on topics they prepared beforehand.

Yet, there can be problems with how students view the Al, for example, some may have anxiety
when looking forward to the meeting where their speech will be recorded and critically examined by a
machine, while others will have the opposite reaction, and will be relieved that they will be evaluated by
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an algorithm instead of a living person. Even further, some may see the absence of a real teacher and
subconsciously not put in as much effort as they would otherwise.

Secondly, Breakout Learning may be too hard for students with lower levels of English, as they will
both have more difficulty navigating the platform and having complex discussions, with my peers
expressing frustration with the experience even despite not being critically graded. Such feelings of
frustration may be unhelpful for the beginners’ view of themselves and their learning progress. It will also
be harder for beginners to make sense of their evaluation and to find some takeaways.

For more advanced speakers the platform may provide a chance to practice discussion, debating,
expressing one’s own opinion in English, but unless the advice section of the evaluation is overhauled,
they will not have a clear picture of where to improve.

Now, | will outline problems one might face while using the platform. One of the main issues with
using the platform is the high cost, which can be a deal breaker for higher education institutions in less
developed countries, for the high cost the platform does not provide enough to justify using it instead of
alternative exercises by groups that can’t afford Breakout Learning.

Breakout Learning provides limited time for each meeting and if the meeting is too long it will be
automatically closed, kicking all participants. While understandable from a business perspective, this
creates a problem for big groups where each participant needs time to say their piece not to get a lower
grade.

On a more technical note, some metrics in evaluation seem to change from how they are sometime
after the meeting, most notably the camera time lowers from 100% even if turned on during the whole
meeting. Assessment of metrics and even the final grade can also change, leading to further distrust of the
Al

In conclusion, the Breakout Learning platform offers a unique solution powered by a new and
advancing technology, if the platform continues to grow and improve many more institutions may turn to
use it in education, but for now, it still has room for improvement.
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Introduction

In contemporary digital society, intercultural communication has become an integral component of
social interaction and professional practice. The proliferation of digital media platforms has
fundamentally transformed the mechanisms through which individuals from diverse linguistic and
cultural backgrounds exchange information, negotiate meaning, and establish mutual understanding.
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This paper addresses the investigation of specific linguistic markers that characterize effective
intercultural communication within digital environments, with particular emphasis on their
functional roles in transcending cultural boundaries and facilitating meaningful cross-cultural
dialogue. The expansion of social networking platforms, asynchronous messaging applications, and
collaborative digital workspaces have created unprecedented opportunities for intercultural
exchange, whilst simultaneously introducing novel challenges for maintaining communicative
efficacy across linguistic and cultural boundaries.

The significance of this theoretical analysis lies in its potential to inform language education
curricula, professional communication training programmes, and digital communication design
principles across international contexts. Through systematic examination of extant scholarly
literature pertaining to intercultural linguistic phenomena, the present work seeks to elucidate the
underlying mechanisms through which specific communicative strategies facilitate successful cross-
cultural exchanges in digitally-mediated contexts. Furthermore, such analysis contributes
substantively to the broader fields of applied linguistics and sociolinguistics, particularly regarding
phenomena of code-switching, linguistic adaptation, and pragmatic awareness in multilingual
environments [1, p. 120].

Theoretical Framework and Research Orientation

Contemporary scholarly discourse in communication research identifies three principal dimensions
of intercultural digital communication, grounded in established theoretical frameworks. First,
lexical selection mechanisms that facilitate comprehension across linguistic boundaries are
examined through the lens of vocabulary simplification strategies documented extensively in
Computer-Mediated Communication (CMC) research. Second, pragmatic strategies employed
within multilingual contexts, including phenomena of code-switching and transliteration, are
analysed drawing upon principles derived from Grice's Cooperative Principle and Speech Act
Theory. Third, the multimodal dimensions of communication—wherein visual and textual elements
function synergistically to enhance message clarity—are investigated within contemporary
multimodal communication paradigms articulated by scholars such as Kress and Van Leeuwen.
Extant research within intercultural communication scholarship demonstrates unequivocally that
effective cross-cultural exchange requires multifaceted competencies extending well beyond mere
linguistic proficiency. Rather, successful intercultural communication necessitates profound cultural
awareness, adaptive communicative strategies, and sophisticated pragmatic competence.
Theoretical contributions from scholars including Hofstede, Spencer-Oatey, and Byram have
established that individuals who cultivate elevated levels of cultural intelligence and intercultural
competence achieve measurably superior outcomes in cross-cultural communicative contexts,
irrespective of their native language proficiency levels. Additionally, contemporary research
trajectories in emotional intelligence and cognitive empathy underscore the critical role of
perspective-taking abilities and affective attunement in facilitating substantive intercultural
exchanges [4, p. 56]

Theoretical Analysis of Communicative Strategies

Systematic examination of contemporary scholarly literature on digital communication identifies
several salient communicative strategies that theoretically facilitate efficacious intercultural
interaction. Comprehensive review of research within Computer-Mediated Communication and
Applied Linguistics domains reveals that lexical simplification constitutes a fundamental adaptation
strategy in digitally-mediated exchanges. Scholars ranging from Fergus (1999) to Tagliamonte and
Gillis (2014) have demonstrated that within computer-mediated communication contexts,
communicators frequently employ shortened syntactic units and select higher-frequency lexical
items to enhance comprehensibility. This linguistic accommodation represents an instantiation of
Communication Accommodation Theory, wherein interlocutors adjust their linguistic output to
converge with their communication partners [1, p. 90]

The multimodal communication paradigm, advanced by Kress and Van Leeuwen, posits that
meaning-construction in digital environments is fundamentally multimodal in character. Within this
theoretical framework, emoji and visual symbolic systems function as integral components of the
digital semiotic landscape. Empirical investigations by Novak et al. (2015) and Highfield and
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Leaver (2016) have documented multiple communicative functions fulfilled by emoji, including: (1)
transmission of paralinguistic cues ordinarily conveyed through vocal prosody and non-verbal
behaviour in face-to-face contexts; (2) disambiguation of potentially ambiguous textual utterances;
and (3) provision of culturally universal meaning-making resources that transcend individual
language systems. These investigations provide robust theoretical justification for conceptualizing
emoji integration as an indispensable dimension of contemporary intercultural communication [3, p.
40].
Table 1. Linguistic and Communicative Strategies in Intercultural Digital Communication:
Functional Dimensions

Communicative Strategy Primary Function

Lexical simplification Enhances comprehensibility through
deployment of high-frequency vocabulary and
avoidance of complex idiomatic expressions;
facilitates linguistic accommodation across
proficiency levels

Explicit clarification requests Provides iterative feedback mechanisms and
mitigates potential misunderstandings through
direct interrogative strategies; instantiates
Grice's maxim of manner

Emoji and visual signification Transmits affective states and pragmatic intent;
disambiguates potentially polysemous textual
utterances;  provides culturally-transcendent
meaning-construction resources in multimodal
communication

Strategic code-switching Enables selection of maximally precise
terminology and expressions from multilingual
repertoires; serves sophisticated communicative
resource rather than linguistic deficit

Metalinguistic commentary Renders implicit linguistic codes explicit;
enhances meta-communicative awareness and
promotes transparent negotiation of meaning
across cultural differences

Theoretical Foundations of Intercultural Digital Communication

Contemporary research foundations articulate several theoretically-grounded principles conducive
to efficacious intercultural digital communication. The first principle derives from Communication
Accommodation Theory (CAT), advanced by Howard Giles, which posits that communicators
systematically adjust their linguistic output to approximate their interlocutors, thereby facilitating
interpersonal convergence. Within digitally-mediated contexts, this accommodative process
manifests through lexical simplification and syntactic reduction. Empirical investigations by Chen
and Rodriguez demonstrate positive correlations between linguistic accommodation and
communicative effectiveness, validating CAT predictions in digital environments

The second foundational principle emerges from Multimodal Meaning-Making Theory (MMMT),
articulated by Kress and Van Leeuwen, which conceptualizes contemporary communication as
fundamentally multimodal. According to MMMT, meaning construction involves dynamic
interplay among textual, visual, kinetic, and sonic modalities. Emoji, from this theoretical
perspective, constitutes a critical element within the digital communicative apparatus, particularly
within intercultural contexts wherein universal emotional and intentional expression supersedes
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language-specific constraints. The theory provides robust justification for recognizing emoji as
essential components of intercultural digital communication systems

The third foundational principle concerns Code-Switching as Communicative Resource (CSCR),
which reconceptualizes code-switching as sophisticated linguistic strategy rather than
communicative deficiency. Contemporary sociolinguistic scholarship, exemplified by Patel and
Thompson, demonstrates that multilingual communicators who strategically employ code-switching
frequently achieve enhanced precision and cultural sophistication compared to monolingually-
constrained interlocutors. This theoretical reconceptualization aligns with emergent multilingual
and translanguaging frameworks that celebrate linguistic heterogeneity as communicative asset [5,
p. 670]

Pedagogical and Professional Implications

Analysis of contemporary scholarly literature permits formulation of substantive recommendations
for educational institutions and professional communication practitioners. First, educational
curricula must systematically integrate explicit instruction in adaptive communicative strategies
across linguistic and academic levels, extending from foundational language courses through
advanced professional communication seminars. Students require instruction not merely in
grammatical and lexical competencies, but rather in pragmatic competence, intercultural awareness,
and sophisticated strategic communication across diverse digital platforms.

Second, language education programmes must systematically acknowledge multimodal dimensions
of contemporary communication. This necessitates curricular integration of analytical frameworks
for understanding digital communication tools and their non-verbal communicative components.
Third, cultivation of cultural competence must occupy a central position within twenty-first-century
educational objectives. Organizations engaged in transnational operations would benefit
substantially from investment in professional development opportunities focused on intercultural
communication competence and cultural intelligence cultivation.

Furthermore, digital platform designers might usefully incorporate affordances promoting
intercultural communication efficacy, including multilingual interface support, integrated
translation capabilities, and culturally-informed communicative guidance systems. Understanding
language functioning across cultural boundaries in digital contexts enables diverse stakeholders—
pedagogues, technology specialists, organisational leaders—to collectively contribute toward
developing more empathic and culturally attuned global digital communities.

Conclusion

Linguistic markers in intercultural digital communication elucidate mechanisms through which
language adapts and evolves to serve communicative functions transcending traditional linguistic
frameworks. Theoretical analysis of contemporary scholarly literature demonstrates that systematic
recognition of these markers and conscious application of adaptive strategies substantially enhance
intercultural communicative quality within digital environments. Lexical simplification, multimodal
meaning-making via emoji, strategic code-switching, and metalinguistic reflection emerge as
critical components facilitating intercultural digital exchange.

Prospective scholarly endeavours must perpetuate rigorous theoretical analysis of these phenomena
whilst investigating platform-specific influences on communicative patterns and individual
differences in intercultural communicative adaptation. Development of evidence-based pedagogical
strategies remains essential for preparing learners to participate meaningfully in global digital
discourse. As transnational digital communication continues its trajectory of expansion and
intensification, systematic cultivation of sophisticated awareness regarding linguistic and
communicative patterns becomes increasingly consequential for educational practice, professional
development, and construction of genuinely inclusive and culturally attuned global communities.
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This paper explores the intersection of digital ludology and national identity through an
analysis of the Ukrainian city-building strategy game Ostriv. Ostriv serves as a critical case study in
how Procedural Rhetoric — the art of persuasion through rule-based representations and interactions
— can be utilized to communicate specific cultural mindsets and historical narratives to a global
audience. While traditional strategy games often lean toward imperialist expansion or militaristic
conquest, Ostriv redefines the genre by prioritizing organic growth, peaceful labor, and cultural
authenticity.

Theoretical Framework: From Procedural Rhetoric to Critical Play

Drawing on Ian Bogost’s concept of Procedural Rhetoric, this study examines how Ostriv
moves beyond visual aesthetics to embed Ukrainian values within its code. A central feature
analyzed is the "gridless” building system. Unlike Western or Soviet-style urban planning models
that enforce rigid geometric structures, Ostriv allows for a decentralized, organic layout where
villagers create "desire paths" (natural trails) based on their movement. This mechanic is interpreted
as a digital manifestation of the Ukrainian historical preference for individual freedom and
spontaneous social organization over centralized, top-down authority.

The Avant-Garde of Peace: Challenging Genre Norms

Utilizing Brian Schrank’s theories of Avant-Garde Games, the research highlights how
Ostriv disrupts the status quo of the city-builder genre. By intentionally omitting military units and
combat mechanics, the game forces players to engage with a "Peaceful Builder" identity. The
procedural consequence of failure is not defeat by an enemy, but the voluntary departure of citizens
who seek better living conditions. This mechanic shifts the power dynamic from "Dictator" to
"Steward," reflecting a cultural ethos centered on labor, economic reciprocity, and the fundamental
right to freedom of movement.

Decolonization through Digital Authenticity

Furthermore, the paper addresses the role of Ostriv as a tool for Digital Decolonization. For
decades, the nuances of Ukrainian architecture and social history were often subsumed under a
broader Slavic or post-Soviet umbrella in global media. Through the meticulous recreation of 18th-
century clay houses, wooden churches built without nails, and traditional agricultural cycles, Ostriv
asserts a distinct cultural identity. This level of authenticity acts as a form of resistance against
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historical erasure, allowing international players to develop an emotional and intellectual
connection to a specific, un-homogenized Ukrainian heritage.

Tactical Media in the Context of Total War

The final section of the abstract considers the development of Ostriv as an act of Tactical
Media. The continued production of the game in Kharkiv amidst the full-scale invasion of 2022
transforms the software into a living monument of resilience. The contrast between the digital world
of peaceful creation and the physical reality of missile sirens and blackouts elevates the game to a
form of soft power.

Conclusion Ultimately, Ostriv demonstrates that video games are sophisticated vehicles for
cultural diplomacy. By embedding the Ukrainian mindset defined by freedom, industry, and
resistance — into the very algorithms of play, the game provides a platform for global players to
engage with Ukrainian identity in a way that is interactive, empathetic, and profoundly educational.

THE INFINITE LOOP OF PRECARITY: PROCEDURAL RHETORIC AND
CAPITALIST ABSORPTION IN LUCK BE A LANDLORD

Vitalii TSIOMA,
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This paper provides a critical analysis of the 2021 roguelike deckbuilder Luck be a
Landlord, examining how its minimalist mechanics serve as a sophisticated simulation of financial
precarity. While the game presents a simple interface — a slot machine utilized to pay ever-
increasing rent — this study argues that its true complexity lies in its Procedural Rhetoric. Drawing
on the theories of lan Bogost and the Radical-Complicit axis of game design, the research explores
how the game’s addictive feedback loops interact with its overt anti-capitalist message.

The Mechanics of Compulsion: Building the Engine under Pressure

Unlike traditional deck builders where players have agency over when to engage in combat,
Luck be a Landlord enforces a relentless temporal pressure. The rent milestone is an immovable
deadline; the player does not choose when to spin, only how to optimize the symbols within the
machine. This study analyzes the synergy system — where symbols interact to create exponential
wealth — as a metaphor for building an engine within a system that remains fundamentally
extractive. The player’s success is not a victory over the system, but a temporary mastery of its
volatile rules.

The Political-Complicit Axis: Softening the Dissent

Utilizing the framework of political game design, this paper classifies Luck be a Landlord as
Political-Complicit. While the narrative is explicitly anti-capitalist (identifying the landlord as a
primary antagonist), the game’s primary draw is its fun, highly addictive one-more-spin loop. The
research examines this tension: the game critiques the system, yet the satisfaction of optimization
often overrides the player’s sense of political outrage. The Endless Mode, which offers no final win
condition but only the continuation of the cycle, serves as a deliberate commentary on the inability
to win within a capitalist framework.

Capitalist Absorption and the Feedback Loop

Finally, the paper addresses the concept of Capitalist Absorption — how the system absorbs
dissent and commodifies it. Luck be a Landlord critiques the very digital storefronts (Steam, App
Store) that facilitate its distribution. More significantly, this absorption happens inside the
gameplay: as the player becomes more skilled at creating synergies, the subtext of the rent becomes
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background noise to the mathematical optimization of the run. The game ultimately acts as a model
of how individuals become complicit in systems they ostensibly oppose, proving that the system
does not just play the player — it rewards them for playing along.

Conclusion Luck be a Landlord is a profound example of how simple mechanics can model
complex societal structures. It demonstrates that the most effective critique of capitalism may not be
found in its cut scenes, but in the frantic, clever, and ultimately endless effort of the player to stay
one spin ahead of eviction.

DESIGN THINKING AS A COGNITIVE STRATEGY FOR INNOVATION
AND HUMAN-CENTRIC PROBLEM SOLVING ABSTRACT

Yaryna TYSHCHENKO, Liudmyla YAKUBOVYCH

student of the Department of Information, Multimedia Technologies and Design
Group M/[-25

Research Advisor: PhD in Education, Associate Professor Iryna IVANOVA,
Cherkasy State Business College, Cherkasy

This paper explores the methodology of Design Thinking as a foundational pillar of the
modern creative economy. Moving beyond the common misconception of design as purely aesthetic
ornamentation, this study defines Design Thinking as a rigorous cognitive strategy centered on the
human experience. By prioritizing "human-centricity” over technological feasibility or business
logic, this approach offers a structured framework for overcoming intellectual biases and navigating
the "structured chaos" of innovation.

The Five Pillars of Human-Centric Methodology
The research analyzes the five-stage model of Design Thinking — Empathize, Define, ldeate,
Prototype, and Test — positioning each as a critical tool for developing intercultural competence and
professional agility:

1. Empathy (The Deep Dive): This stage focuses on uncovering "unspoken” needs and hidden
frustrations through immersive techniques, such as in-depth storytelling interviews.

2. Definition (The Insight Synthesis): Data is transformed into a "Point of View" (POV),
ensuring that solutions address authentic human problems rather than hypothetical
assumptions.

3. ldeation (Divergent Thinking): This stage emphasizes quantity over quality and the
suspension of the "internal critic" to find revolutionary paths outside standard logic.

4. Prototyping (Learning by Doing): Prototyping is framed as a low-cost pedagogical tool
rather than a final product, making abstract ideas tangible for immediate feedback.

5. Testing (The Feedback Loop): The final stage reinforces the idea that failure is a signal for
iteration. It serves as a crucial mechanism for institutional resilience, allowing for learning
before high-cost implementation.

Case Study: Augmented Reality and the ""First Step Problem""

The theoretical framework is illustrated through the evolution of Google Maps Live View. By
applying the empathy stage, developers identified a "cognitive dissonance” in users attempting to
correlate 2D maps with a 3D environment. This case study demonstrates how Design Thinking
redefines technical challenges (GPS accuracy) into human ones (visual orientation), utilizing
Augmented Reality (AR) as a bridge between digital data and physical reality.

Pedagogical Significance and Intercultural Literacy
This paper argues that Design Thinking is an essential condition for effective communication in
diverse societies. It fosters the ability to perceive "the other” and recognize commonalities across
cultures. The methodology acts as an "anchor of humanity,” reminding developers and researchers
alike that every line of code must serve a living person with distinct hopes and anxieties.

Conclusion Ultimately, Design Thinking is presented as a "state of mind" characterized by
radical openness and the rejection of egocentrism. The study concludes that true innovation is born
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from the courage to be a "researcher of reality,” emphasizing that the most impactful design is often
the most invisible — the one that quietly makes a person’s life slightly better.
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1. Introduction

The current stage of information technology development is characterized by the rapid
implementation of Deep Learning methods in fields traditionally considered the domain of human
intelligence. One such complex task is the analysis and evaluation of natural language. As part of
the "Introduction to Deep Learning™ course, a comprehensive study was conducted, ranging from
the study of fundamental mathematical principles to the practical implementation of a model for the
automatic grading of student essays.

2. Theoretical Basis and Fundamental Principles

Any deep learning model is built upon the framework of linear algebra, which serves as the
basis for calculating weights and activations in neural networks. In the initial stages of the study, the
operation of a Multilayer Perceptron (MLP) was examined using the classic MNIST dataset. The
process of recognizing handwritten digits clearly demonstrated how adjusting hyperparameters
affects model quality.

Specifically, it was established that learning speed and accuracy are directly dependent on
the volume of the training dataset, the number of hidden layers, and the density of neurons within
them. Special attention was paid to diagnosing the training process, specifically distinguishing
between "underfitting,” where the model is too simple to capture the data, and "overfitting," where
the network begins to memorize training data, losing its ability to generalize to new information.

3. Evolution of Architectures: From CNN to Transformers

The next stage involved transitioning to specialized architectures. Convolutional Neural
Networks (CNNs) demonstrated their superiority in processing spatial data through filtering and
pooling mechanisms. However, the true breakthrough in text processing is associated with the
Transformers architecture. Unlike previous approaches, Transformers utilize "Attention"”
mechanisms, allowing the model to consider the context of an entire sentence simultaneously rather
than sequentially. This became the key factor in selecting the model for the final project.

Practical Implementation: Utilizing the BERT Model

The object of the practical study was the task of Automated Essay Scoring. This is
specifically a classification task where essays need to be classified into one of six grading
categories.

For this purpose, the BERT-base-uncased model (110M parameters) was selected. The
architecture was modified by adding a classification head consisting of a linear layer with 6 output
units to produce a probability distribution over the evaluation classes.
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Training Process and Hyperparameters: The fine-tuning of the model was performed on
a dataset of 24,000 essays, each rated from 1 to 6. For experimental integrity, the data was divided
into two sets:

. Training Set: 19,000 essays used for model training.

. Test Set: 5,000 essays used to evaluate the model's performance on unseen data.

The training was conducted over 3 epochs with a batch size of 8. The learning rate was set to
2 *10"-5 using the AdamW optimizer. Additionally, tokenization was implemented with a
maximum length of 512 tokens, and gradient pruning was applied with a norm of 1.0 to ensure
training stability.

Results and Conclusions

Te main metrics used for evaluation were Accuracy, measuring the percentage of correctly
classified essays, and Cross-Entropy Loss, which measured the difference between predicted and
actual score distributions. As a result of the work, the trained model demonstrated an accuracy of
50% in terms of an exact match with the teacher's grade. In the context of humanities, where
evaluation criteria are often subjective, such a result is significant.

It confirms that transformer-based architectures are capable of capturing complex semantic
relationships, although they require further refinement to reach a "human-level” of expertise. This
research highlights the strategic importance of Deep Learning as a tool for automating routine
knowledge assessment in educational systems.
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This paper explores the S.T.A.L.K.E.R. video game franchise as a sophisticated vehicle for
Ukrainian cultural self-representation. While globally recognized for its atmospheric Zone of
Alienation, the series functions internally as a digital repository of national archetypes, historical
commerce models, and social behaviors. By analyzing the parallels between in-game mechanics and
the lived experience of Ukrainians, the study highlights how the Stalker identity serves as a modern
metaphor for national steadfastness.

The Campfire Ethos: Collective Resilience in Isolation. A primary focus of the research
is the campfire mechanic — a procedural representation of the Ukrainian ability to maintain
psychological morale under oppression. The study draws a direct link between the in-game behavior
of stalkers (sharing jokes, music, and stories amidst danger) and the contemporary reality of bomb
shelter culture in Ukraine. This behavioral mimicry demonstrates that the game’s atmosphere is not
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mere fiction, but a reflection of a historical survival strategy where community and not losing heart
act as primary defenses against external trauma.

From Chumaks to Lone Stalkers: The Continuity of the Great Steppe. The paper
proposes a historical lineage for the Free Stalker archetype, identifying the 15th-century Chumaks
(Ukrainian salt merchants and caravan traders) as their direct cultural predecessors. Just as the
Chumaks navigated the dangerous Great Steppe to facilitate trade and infrastructure, the digital
stalker navigates the Zone to extract valuable artifacts. This comparison elevates the Stalker from a
simple scavenger to a symbol of the Chumatstvo tradition — a symbiosis of trade, transport, and a
unique national infrastructure that has survived from Kievan Rus to the digital age.

The Material Culture of the Zone: Authenticity and Non-Stop Survival. Finally, the
research examines the Material Culture of the series, specifically the depiction of the stalker’s diet
and domestic habits. The study also explores the intersection of fiction and reality through Product
Resistance, noting how real-world Ukrainian brands (e.g., Non Stop energy drinks) become artifacts
of vigor both in the game and in the current wartime fridge of the modern Ukrainian student.

Cultural Literacy as a Linguistic Requirement. Beyond its role as an ethnographic
repository, the study emphasizes that the integration of culturological materials is essential for
effective linguistic and speech performance in daily life. Intercultural communication through
S.T.A.L.K.E.R. does not merely aim to transmit specific information; rather, it fosters the ability to
perceive the other, recognize cultural intersections, and cultivate the skills to navigate diverse
societies and communication environments [1].

Conclusion. The S.T.A.L.K.E.R. series proves that Ukrainian game development is an act of
cultural preservation. By embedding authentic archetypes — from the historical Chumak to the
resilient student in a bomb shelter — into its code, the game provides a global audience with a
window into the unbreakable spirit of a nation that finds humor, music, and community even in the
heart of an exclusion zone.
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